[bookmark: _Int_uXRqau0m][bookmark: _Int_jhqSsZSs]1. What does the 1959 photograph of Jovanka Broz in Addis Ababa tells us about the Cold War history?
This essay argues that the 1959 photograph of Jovanka Broz (the former First Lady of Yugoslavia) in Addis Ababa illustrates the fundamental tension between anti-colonialist and emancipatory rhetoric and hard-power realities underlying and defining international relations between the “Second” and “Third” Worlds throughout the Cold War – defined as European communist states (including both the member-states of the Warsaw Pact and the Socialist Federal Republic of Yugoslavia) and the post-colonial world (here principally represented by African nations).
[bookmark: _Int_EwXFESlb][bookmark: _Int_EXbXVbYr][bookmark: _Int_t864YLSo][bookmark: _Int_PsW7Xw0H][bookmark: _Int_3p6ofxuo][bookmark: _Int_BCwCUcu6][bookmark: _Int_SJNaXwlf][bookmark: _Int_D13HbSUF][bookmark: _Int_2Wmw45f9][bookmark: _Int_GqmtWGnp]In the photograph, Broz is pictured standing over two female Ethiopian textile workers, head bent to inspect their work and smiling with approval. The surface-level implication the camera’s operator and the shot overall seek to convey is simple: Broz, First Lady of Yugoslavia, is acting as a representative of her country’s anti-imperialist solidarity with the Ethiopian state. By taking an interest in the work of the two Ethiopian textile workers, she shows humility and commitment to socialist principles of equality and internationalism in her refusal to consider herself above the concerns and labour of workers, regardless of station, sex, or nationality. This, in turn, reflects well on herself, her husband, and Yugoslavia, both for her humility and seeming respect for the workers in and of itself, and for the underlying message of solidarity that would appeal to the postcolonial African states which made up much of the membership of the Non-Aligned Movement (the anti-colonial and neutral international organisation to which both Ethiopia and Yugoslavia belonged at the time).
[bookmark: _Int_0fHcEI8Q][bookmark: _Int_78JONueb][bookmark: _Int_xytkTCKv][bookmark: _Int_sZEKKL0R]However, while the photograph is shot so as to suggest, imply, and all but state strong sentiments of international fellowship and fondness between the two states via their representatives in Broz and the workers (see Broz’s smile, the downward tilt of her face to show her inspection of and interest in the textile workers’ work, etc.), the camera operator, most likely unconsciously, makes use of many colonial tropes in their depiction of their subjects. First, we should note Broz’s physical position relative to the message of solidarity she represents. The First Lady is standing above the workers, leaning forward to inspect their work, rather than sitting beside them and aiding in it. While subtle, this physical positioning implies a clear power relation between the two parties – one skewed in Broz’s favour. While the workers labour at the textiles, Broz oversees the process with an approving smile. 
[bookmark: _Int_m5m2Wpw0][bookmark: _Int_53BBfO4e][bookmark: _Int_kOG6RBdD]The message of the shot, when viewed through this lens, is clearly and blatantly neo-colonial, with Broz’s position echoing that of both a colonial overseer and a factory boss – while seemingly independent, Africans are not truly equal to Europeans, instead labouring to produce and provide goods and services. Meanwhile, it is the task of the European, socialist or otherwise, to oversee and “guide” the African workers in the role of a benevolent paternalist. This message, already undermining the narrative of socialist and internationalist fraternity that underpinned the visit, is only exacerbated by Broz’ attire. Dressed in an all-white suit, one hand gloved and clutching what could be either a cigarette holder or a luxury item pen, with high-quality watches on either wrist, a necklace around her neck, and a handbag slung over her shoulder, Broz appears not as the First Lady of a humble and benevolent socialist ally of the post-colonial world, but akin to an elite tourist relishing the exoticism of her surroundings. 
[bookmark: _Int_COiSYS0Y][bookmark: _Int_S6u07TVd][bookmark: _Int_ILKS5gz9]The conspicuous luxury of her attire, her positioning in the shot so as to imply greater significance comparative to the workers and the patronising benevolence implied by her leaning over the Ethiopian women all serve to subtly undercut Yugoslav affectations of anti-colonialist brotherhood, and, whether intentionally or not, play into extant and well-known colonialist tropes, traditions, and narratives. For example, take her attire. While Broz is only wearing one glove in the shot, its presence plays into colonialist narratives of colonised peoples being “dirty,” potentially diseased or otherwise unclean in comparison to their colonial overseers. The glove, by extension, is in its own fashion as clearly undercutting of the narrative of international solidarity as Broz’s position overseeing the workers, acting as a symbolic rejection of direct touch, and, by extension, recognition of the Ethiopians as fellow human beings and equals in the modern age. Further, it significantly undercuts the ideological commitment of Yugoslavia as a communist country to working-class interests and social equality, as the luxury items Broz wears, coupled with her seeming contentedness in sitting back and overseeing proletarian and colonised peoples work on textiles, are fundamentally at odds with the proletarian egalitarianism central to the ideology’s tenants.
[bookmark: _Int_oEtkFc4j][bookmark: _Int_UQKz7aQG][bookmark: _Int_igbnOvUe]The photograph itself, when taken as a whole, is at its most useful as a source regarding Cold War history when factored into the wider context of that history – and, more specifically, regarding the tensions between European communist states (the “Second World”) and post-colonial nations (the “Third World”). Throughout the Cold War, capitalist and communist states (primarily but not solely the Soviet Union and United States) were engaged in competition for influence over, alliances with and the resources of the Third World. While Yugoslavia was alienated from and independent of the Soviet Union and the Warsaw Pact, it – represented by Broz in this photograph – remains a useful example of the tensions underpinning the relationship between these two “Worlds” due to its unique position as an arguable member of both (being both a modern communist state and a key player in the Non-Aligned Movement). 
[bookmark: _Int_7iuE9uel]Broz, acting as a sort of embodiment of Yugoslavia, is representative of the broader complacency of the “Second World” as regarded issues of race and post-colonial identity. While supporting organisations like the Non-Aligned Movement and various socialist African states, Second World societies were prone to patronising mentalities, unthinking stereotyping, and, yes, complacency towards the issues of post-colonial (and particularly African) societies – an issue much exacerbated by the lack of any significant African population in these societies. In the approving smile, the unquestioned position of guiding authority, and the absence of a third workstation for the visiting First Lady, the Second World’s complacency is well-illustrated.
