Discuss the role of the royal women during the Amarna Age. To what extent does their position fit into the development of the 18th dynasty before the Amarna Period? Refer your answer to particular women.
In order to understand the position of the role of royal women during the Amarna age we must first look at how the royal woman, specifically particular queens, of the 18th Dynasty before Amarna developed the position. The main figures that will be up for discussion that are from before the Amarna Age are Ahmose Nefertari, Hatshepsut and Tiye. However, Tiye also connects us to the Amarna Age, where we will then discuss the role of Nefertiti, as well as a brief mention of Akhenaten’s secondary wife Kiya and his daughter Meretaten,  in order to see how their positions fit into the overall characterisation of the role of royal women during the 18th Dynasty.
We will begin this discussion by taking a look at the first queen of the 18th Dynasty, Ahmose Nefertari. During the reign of Ahmose, he bestowed upon his queen the title of ‘god’s wife of Amun’, making her the first queen to hold this title (Brewer and Teeter, 2007: 49). Ahmose Nefertari took this role very seriously and was mostly referred to as the ‘god’s wife’, over other titles that were normally used by queens, such as “‘king’s wife’, ‘king’s principal wife, or ‘king’s mother’” (Robins, 1993: 44). Beyond her main title, she also made a substantial number of ritual offerings at various temples that outnumber other queens, and even kings. Furthermore, Ahmose Nefertari was heavily involved in major building projects, to the point where it was stated by Ahmose that he needed to seek approval of his consort in order to erect a cenotaph of his relatives, thus emphasising how integral she was in regards to building projects. Ahmose Nefertari’s importance did not wane after her husband’s death as she appears on stela along with her son’s successor, Thutmose I. Moreover, her preferred title would seem to also have been kept up until her death as can be seen on a fragment from a private stela that mentions her death, “ ‘when the god’s wife Ahmose Nefertari, justified with the great god, lord of the west, flew to heaven’” (Robins, 1993: 44). Even after her death, Ahmose Nefertari continued to be prominent within ancient Egypt as she, along with her son, Amenhotep I, “was deified and worshipped by the workmen of Deir el-Medina as their patron” (Robins, 1993: 44), which was a village constructed for those that were involved in the construction of the Valley of Kings. Ahmose Nefertari was worshipped here until the end of the New Kingdom (Tyldesley, 1998: 57; Tyldesley, 2015: 15).
The next figure that we are going to discuss is Hatshepsut, who was not only a queen of the 18th Dynasty, but also a king. During the time that she was queen, Hatshepsut was also known as the god’s wife, and she also preferred this title over the others. Hatshepsut continued to use the titles of queen after Thutmose II’s death, however, beyond this “she departed from queenly precedents” (Robins, 1993: 46). From this point, Hatshepsut became the regent for Thutmose III, who was not actually her son, and during this time she begins to depict herself within scenes normally associated with the king, as well as eventually using titles normally used by the king. While she was still regent, she was “depicted in a building at Karnak in scenes offering directly to the gods” (Robins, 1993:46), another aspect of kingship that she avails herself of. No later than year 7 of Thutmose III’s reign, Hatshepsut abandons her titles as queen and takes on those of a king, thus beginning her coregency with Thutmose III. As she would have had to give up her title of god’s wife during this process, and because she valued this position, it is only natural that she then bestowed this title onto another female of the royal family, her daughter Neferura. From this point on Neferura, is shown within “temple scenes following Hatshepsut who, as king, offered to a deity” (Robins, 1993: 48). From this we can see that Hatshepsut took on all aspects of kingship during her coregency, including going so far as to bestow upon her daughter a title that would link Neferura to the office of the queen, thus placing another female of her line in a position of power. Another aspect of Hatshepsut’s reign that is of note is her diplomatic campaigns that she embarked on with the land of punt. 
Queen Tiye is the last of the prominent female figures of the 18th Dynasty, before the Amarna age that we will be looking at. Tiye was from a prominent family of the Upper Egyptian city of Akhmim (Kemp, 2012: 14), their prominence highlighted by the fact that Amenhotep III mentions the names of her parents on commemorative scarabs that were issued early in his reign (Montserrat, 2003: 31). It would seem that unlike previous queens Tiye does not prefer the title of god’s wife of Amun, and this could be interpreted to represent the beginning of the stripping of power away from the Amun priesthood, but in a more subtle manner. Tiye takes on the title of ‘king’s principal wife’ and would one day bear the future king of Egypt, Amenhotep IV/ Akhenaten. A partial deification happens when it comes to Tiye, although her husband was fully deified, and this occurs within a Nubian temple at Sedeinga. At this temple Tiye was worshipped as the goddess Hathor, who was “the goddess of love and sexuality” (Kozloff, 2012: 173), which was fortuitous at the time as Amenhotep III was nearing his sed festival in which his sexual prowess would be renewed. This deification was also realised by the fact that Hathor was also known as Re’s solar eye and in another area of Nubia, Soleb, there was a temple dedicated to Amenhotep III as Re’s lunar eye. This in affect established Amenhotep III as a god, within Nubia, as well as establishing Tiye, his principal wife, as a goddess although her full deification never occurs. It was during Amenhotep III’s reign that the queen first adopts the horns and disk of Hathor as part of her insignia, which links her to the solar cult in which Amenhotep III was putting more attention into during his reign. As with all other queens of ancient Egypt Tiye is depicted within offering scenes accompanying the king. However, Tiye can also be seen depicted within scenes that are normally seen as kingly iconography, where “she is depicted in a private tomb scene sitting on a throne, on the arm of which she appears in the form of a sphinx trampling enemies” (Robins, 1993: 52), thus continuing on what Hatshepsut had begun. Another aspect of Tiye’s queenship that she also mimics Hatshepsut in that she participated in international relations. This is attested to by one of the Amarna Letters, in which the relationship between Tiye and the Mitanni court is obviously displayed. Within this letter addressed the Amenhotep IV after his father’s death, the king of Mitanni, Tushratta states that Tiye, “your mother, knows all the words that I spoke with your father. No one else knows them” (Kozloff, 2012: 102). 
With Amenhotep III’s death Amenhotep IV becomes the king of Egypt along with his wife Nefertiti, who becomes queen. Nefertiti had many titles but the most interesting one is the “Lady of the Two Lands” (Tyldesley, 2015: 53) title, which links her to the male equivalent, the kings title of ‘Lord of the Two Lands’, thus we can see connections between Nefertiti and a past queen, Hatshepsut. Kiya who was a secondary wife of Akhenaten, and she was given the title of “Wife, greatly beloved of the king” (Kemp, 2012: 15), and unlike other wives of kings throughout the ages she was “not given the title of ‘king’s wife’” (Robins, 1993: 54), perhaps trying to limit the amount of authority she could wield. Queen Nefertiti also is depicted wearing various crowns, from the double feathered traditional crown, to the solar crown of Hathor, and finally her iconic blue crown, however Nefertiti is never depicted wearing the vulture headdress (Robins, 1993: 54). Nefertiti was heavily involved in the Atenist religion, as evidenced by the fact that she is depicted on “household altars seated with Akhenaten below the disk of the Aten” (Robins, 1993: 54), which shows that the royal couple along with the Aten form a triad that was then “worshipped, echoing the triads of deities” (Robins, 1993: 54) from traditional religion, effectively deifying the couple. Furthermore, Robins tells us that there is other evidence that alludes to the fact that private people could address prayers to Nefertiti. Beyond being depicted alongside the king with religious iconography Nefertiti is also depicted “offering directly to the Aten” (Robins, 1993: 53) without the king, but accompanied by her daughter Meretaten who in this scene acts as the feminine aspect normally associated to the office of the queen, echoing the depiction of Hatshepsut and her daughter. This depiction of Nefertiti and her daughter is traditionally part of kingly iconography, however Nefertiti was not afraid to be depicted in scenes that within early reigns were exclusively meant for the king, such as the depiction of Nefertiti wearing the crowns of the king, as well as being depicted smiting the enemies of Egypt (Robins, 1993: 54). Another oddity of the Amarna Age when it came to the women is that although Kiya was not the principal wife of Akhenaten she was depicted alongside him in monuments, which is contrary to tradition. 
Through this discussion of a few royal female figures of the 18th Dynasty, as well as the discussion of the role Nefertiti played within the Amarna Age, along with the brief mention of both Kiya and Meretaten we have outlined how the royal women of Amarna fit into the development of the 18th Dynasty, as well as how they do not. Nefertiti, along with Kiya and Meretaten do not bear the title of God’s Wife of Amun. This is for obvious reasons, as the official religion of Egypt at the time had moved away from Amun, and his priesthood, to the worship of the Aten. Furthermore, during the time of Amarna the correspondence with Egypt’s vassals was neglected so unlike Tiye, Nefertiti was not involved with international relations. Besides these two points however, the position of the royal women of Amarna fits quite well into the development of the role during the 18th Dynasty. Nefertiti was extremely involved with the cult, to the point that she was deified, this echo’s the actions of another queen, the first queen of the 18th Dynasty in fact, Ahmose Nefertari. Like this previous queen it could be said that Nefertiti was also heavily involved in building works as she was depicted quite often and had a temple or ‘sunshade’ of Aten that was dedicated to her. This is evidenced by the fact that in Boundary Stela K at Amarna it was decreed that “At Akhet-Aten in this place I make the sunshade of the [King’s Chief] Wife [NEFERNEFRUATEN-NEFERTITI] for the Aten, my father” (Murnane and William, 1995: 77). Like both Ahmose Nefertari and Tiye, Nefertiti is depicted in scenes that are normally used as part of kingly iconography. Moreover, the imagery of Nefertiti beside Akhenaten under the Aten, making Nefertiti on equal footing to the King, also links in with how Tiye was depicted during the reign of Amenhotep III in the form of a colossal seated statue alongside her husband. Finally, the emphasis of Nefertiti being on equal footing to the king is emphasised within the iconography that displays her as offering directly to Aten, while being assisted by her daughter Meretaten. This scene is reminiscent of the depiction of Hatshepsut alongside her daughter in an offering scene when Hatshepsut was king. As we have seen the royal women of the 18th Dynasty before Amarna were pioneering in their pursuit of power and recognition, and this was no different to how the royal women of Amarna exercised their power. 
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