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Introduction 

The main reasoning behind this piece of writing is to inform the reader about the nature of photography and illustration in travel guides. The topic of travel has been chosen as it has been a very influential topic in university. Chapter 1 will explore the diverse use of maps and atlases. This has been chosen to find informative research on the history behind maps, travelogues and travel guides, going into the various types of maps there are and discussing the distinctions from maps years ago, to the type of maps we use today and how different maps help us in our day to day lives, researching into the likes of Michael Pidwirny, Debbie Lisle and a source from the National Geographic, also linking how photography and illustration play a part in it, to get a better understanding. In Chapter 2, there will be research into different illustrators, the likes of Alena Kudriashove, Liz Steel, Veronica Lawlor, who travel around the world and have kept sketchbooks along the way, who illustrate the buildings and surrounding area. In addition to the statement made previously with illustrators, the book The Art of Urban Sketching: Drawing on Location Around the World will also be part of my research, it would be a good source of information to process and to give insight on different travellers that do a lot of urban sketches. It would be nice to have more knowledge on it and why these travel artists have a meaning behind their work and why they draw from observation rather than just taking a photograph. Continuing in Chapter 2, there will be discussions on photography and why it is an essential part of travelling. This piece of writing will look at the books of Liz Wells, Photography – A Critical Introduction, and Peter D. Osbourne, Travelling Light, to give a better understanding about photography and the usage behind it. In Chapter 3, there will be informative research on Psychogeography and the linking of this topic towards travel. Guy Debord (1958) will be included in this section, for further information. This has led to the following dissertation question “Is all illustrated travelogues less impactful than a photographic record”






Chapter 1
This chapter will explore the historical backdrop of atlases, maps and travelogues. As illustration and photography has played a huge part in helping situated individuals geographically in the world, particularly the urban environment. Furthermore, in addition to the statement made previously, that it is to investigate various of maps such as fantasy maps and wayfinding. Starting with atlases and what it is, National Geographic states that “An atlas is a book or collection of maps. Many atlases also contain facts and history about certain places” (Society, N 2018), so atlases have additional data about the map you are looking for. National Geographic also says that “Although people have been using maps for thousands of years, civilizations really didn’t begin producing large atlases until the 1500s” (Society, N 2018). Creating these atlases helped them navigate their way through places that is unfamiliar. Proceeding onwards to maps, the word map is just three letters, one syllable, yet the map has played an insurmountable part in the civilisation.  “A map is a symbolic representation of selected characteristics of a place, usually drawn on a flat surface. Maps present information about the world in a simple, visual way” (Society, N 2018) Maps chart unknown territories, real or fiction, natural, land and astro geographical. Maps represent the real world, however created on a much smaller scale, they help you travel from one location to another, maps help you organize information and they likewise enable you to make sense of where you are and how to get where you want to go. Michael Pidwirny talks about how cartographers put maps into two categories, which are “reference maps and thematic maps. Reference maps normally show natural and human-made objects from the geographical environment with emphasis on location” (Pidwirny, M. 2018) these include cities, rivers and countries, they help you see where things are, and then Thematic maps presents “the geographical distribution of one phenomenon or the spatial associations that occur between a number of phenomena.” (Pidwirny, M. 2018) this further concludes that Thematic maps represent the population of those cities. Pursing maps further, finding informative writing on fantasy maps, where the writer of this publication sates “Many of them are products of the wildest imaginations, and are immersive places of the escapism. Yet all of them retain vestiges of the ‘real’ world in which they were created” (Harper, T. 2018). 
[image: ]Tom Harper proceeds to talk about some fantasy maps that were motivated by genuine places, for example, Winnie the Pooh map of 100 Acre Wood which is a Childrens book where Christopher Robin have these anecdotal companions, Piglet, Eeyore, Knaga, Roo and Tigger. Harper proceeds to state that “the settings was inspired by a real place – Ashdown Forest in Sussex, near where Milne lived, and a place which he took Shepherd to explore” (Harper, T. 2018) Alan Alexander Milne was the author of the Winnie the Pooh books and he took the book illustrator, Ernest Howard Shepard, to view the place that was an impact of the dream outline.
There was also Map of Peace which was affected by World War II, the fantasy map which “idealised England is a green-and-pleasant land populated by smiling faces and cricket, trade, holiday excursions and happiness. In reality, in 1945 Britain had emerged from six years of war” (Harper, T. 2018) it makes a constructive situation, demonstrates all the blissful things happening “The fantasy land shown in the map was intended to remind people of their own surroundings, but most importantly, what they wanted them to become.” (Harper, T. 2018) it gives individuals a feeling of solace, because of the face that Britain was harmed, the dream delineates individuals trust on what is to come. [image: ][image: ]
The writer Jessica Karpilo of Do You Really Know What a Map Is states that “the most common medium for producing maps on is, of course, paper. Today, however, maps are produced on computers, using software such as GIS or Geographic Information Systems” (Karpilo, J. 2018) this actively illustrates that we use technology these days to get us to a place that we are unfamiliar with, we use Google Earth to help us with finding the location. “Maps usually become famous for being particularly beautiful, revolutionary, or historically significant” (Dempsey, C. 2018) such as travelogues, but technology is becoming rapidly advanced these days that it takes away the beauty of looking at travelogues, travelogues bring back the mystery of the map. We have Google maps now which is “Combined with satellite imagery, user-submitted photos, and Google’s powerful street-view feature, Google Maps is more than just a map. It’s an interactive atlas” (GCFGlobal.org. 2018) it shows everything, if you go on to street view it shows exactly what the surrounding areas looks like, tells you step by step on how to get there and tells you how long it will take if it is either by walking, driving, taking public transportation or taking a plane, Google maps is the world’s most popular online mapping system. Researching into travel guides I-Peel.org, which stands for International Political Economy of Everyday Life, the writer Debbie Lisle discusses that “Travel guides facilitate this commodification by pre-emptively showing visitors what they should be seeing, enjoying, experiencing, visiting and considering. In other words, they are templates of consumption”. (Lisle, D 2018) Travel guides include information on accommodation, sights and transportation, they give insight on the best knowledge of the place you are visiting, the historical events and recommended sights, restaurants and events in the area. Researching into wayfinding, finding more informative writing on a type of map, it has said that “wayfinding specialists develop signage and information system for both pedestrians and motorists, who each have unique challenges navigating streets and roadways.” (Segd.org. 2018) So this proposes we use wayfinding in our day to day lives, inside and outside, this appears to portray individuals will not take notice that they are very important. Wayfinding guides us to the places that we need to go, people would struggle if they did not have wayfinding on roads, transportation, shopping centres, for example “in transportation settings such as airports, travellers need information to guide them from the roadway to the airport and through the terminal complex.” (Segd.org. 2018) It helps them without asking for directions from people, it makes things less frustrating and keeps travellers sane from stress and late arrivals. To sum up everything that has been stated about illustrated maps, and atlases, that reference places by way of symbolic representation, give forth a sense of intrigue and discovery. In this chapter, gathering research that has recorded the historical background of Atlases, maps and travelogues to get a better knowledge on how photography and illustration have had an influence on offering us a contrasting sense of place, and topographically on the planet. As well as comparing them with over-saturated, commodified, travel guides and google maps. In the next Chapter, proceeding on to how illustration and photography can affect the way in travelogues and maps capture a sense of place and location.

Chapter 2  
Producing illustrated work to do with Travel has been influential for this topic and has given an eye-sight on travel. Looking at the engineering of the area, the beautiful designs and construction of buildings of the location. In the work that I have created, it was a part of research to find illustrators who travel the world over and they keep travel journals and each place they visit they illustrate what they see before them as opposed to taking a photograph, therefor, given off informative research, to discuss about if an illustration is less effective than a photograph. The artists that would be a great impact on researching into urban sketches and to look at a portion of their represented pieces are Alena Kudriashova (N.D) Liz Steel (2018) and Veronica Lawlor (2016) and Gabriel Campanario The Art of Urban Sketching: Drawing on Location Around the World.
[image: ]In figure three it demonstrates a page of a movement journal that the artists Alena Kudriashova has created on her travels, Alena Kudriashova discuses that “In the modern world where we are overwhelmed by vast amount of information, where snapping a picture became so easy (and so meaningless), that I felt the necessity to create something that will help me remember things that happened to me” (N.D).  It appears to be more individual for that person, creating a memory for yourself rather that for everyone around you, Alena Kudriashove is overloaded and surrounded by too much of phones and different technology, that she would not like to resemble whatever is left of the general population who do precisely the same thing constantly, in addition to when she re-experience her recollections by taking a look at her journal, she can communicate herself of high calibre to other individuals. Kudriashova additionally says on her website” I do own a camera and I do take photos, but since I've discovered that while I never remember places looking at a photograph, I however do remember everything, even the smells, when I flip pages of my sketchbooks” (N.D) what’s more, that is an altogether sensible explanation, since Kudriashova is at that time where you truly take a moment where you really look at things, the architecture, the sounds around you, the different aromas you breath in, this winds up carved into you memory when you glance back at something you created, you consider all the different things that occurred at that time where you outlined the view before yourself.

[image: ]In figure four this is a piece from a travel diary created by Liz Steel, who exchanges views on how you view things “One of the things that I love about sketching is the fact that it slows you down, making you stop to look and appreciate the world around you…and especially the everyday things that you often are too busy to notice” Steel, L (2018). Steel puts this across as you should really admire the surrounding around yourself, catch in the excellence that you find in everyday life, a few things probably would not get others consideration, however Liz Steel is trying to say that we often rush around, not focusing on what is directly before us, Steel additionally examines that ”Often the visual exploration of an object or scene give me a real buzz – in a way, the resultant sketch is less important than this discovery although I think this excitement is often reflected in the sketch”  Steel, L (2018). The kind of disposition the artist is in showcases in her work, it demonstrates the energy she was feeling, the feeling that she felt on that day, “great way to realize how much we have to be thankful for – even in hard times” Steel, L (2018). She needs individuals to realize that you ought to be loaded up with appreciation throughout everyday life, she urges individuals to see the best throughout everyday life, regardless of whether it is a building ahead of you, a nice path and a beautiful scenery, the artist “often record these thoughts in my book so that I can carry with me throughout the day” Steel, L (2018) she keeps her state of mind up lifted by the positive musing she has had for the duration of the day, to remember what is thankful in her life.
[image: ]In figure five, this is published by Veronica Lawlor, she discusses that ”reportage drawings have let her around the world” (Lawlor, V. 2016) as well as her ”Reportage is a way to understand culture, customs and ultimately, human nature.” (Lawlor, V. 2018) Drawing on location is a process that benefits from being bold. The idea of remaining before a scene and portraying it mark for mark, that does not enable you to waver or revaluate. It is an ideal reason to disregard the anxious confinements of the studio or the possibility that the illustration should turn out well no matter what. Veronica Lawlor was also ”the only artists to draw, on the spot, the 9/11 attack on the World Trade Centre ” (Lawlor, V. 2016) Lawlor captures stories that depended on a genuine occasions, it is tied in with illustration as a form of journalism or documenting life.
[image: ]This is The Art of Urban Sketching: Drawing on Location Around the World, created by Gabriel Campanario, she discusses about what is urban sketching ”It can involve making a fifteen-minute sketch of the view from your window or whipping out a collapsible sketching stool and spending an hour or two capturing the way the light hits”  (Campanario, G. 2012) it does not matter how long you are there for, as long as your capturing what you see in front of you and making it your own. Gabriel Campanario also say that ”urban sketching is purely for fun – a chance to step away from the computer and just draw for the sheer joy of it”  (Campanario, G. 2012) as people seem to be sketching from other drawings or an object on their technology devices, which takes away the creativity that you should express yourself. The publisher also says that ”sketches bring back memories in a way photos don’t, evoking the sounds, smells, and recollections of the place in which you created them.”  (Campanario, G. 2012) This meaning that when you sketch something because you are there for a while longer, rather than just photographing the surrounding around you, you start to take in the area, the distance noises you can hear happening that normally you will not be aware of and the more you are capturing everything around you, really seeing things, the more it will engrave in your memory. Then she goes on to say about how ”Behind each drawing is a story of what was happening before our eyes: a building being tore down, a business closing its doors, or an encounter with a stranger” (Campanario, G. 2012) each day someone draws something so natural that occurs in day to day life, naturally sketched out, that sketch someone draws, could be a cherished memory that the person in the sketches or had with someone else, how a building can mean something to another. Also makes an interesting point that the urban sketched that are created are a ”unique experience that can’t be repeated and because we took the time to create it instead of snapping a photo in an instant, the sketch has the power to bring back much sharper memories ” (Campanario, G. 2012) she makes a point of saying that photos do not always mean something to someone, maybe creating it and bringing it to life in an art formed base is more pleasurable. ”Gabriel Campanario is a staff artist at The Seattle Times and the founder of Urban Sketchers” for The Art of Urban Sketching: Drawing on Location Around the World, she was the one who made this book come to life and also collected ”a community of sketchers who share their sketches online. There are groups in various countries”, so all these artists do the same thing, they travel around the world, drawing out the cities, where the artists express their urban sketching and their stories. 
Proceeding onward to photography, the writer Liz Well discusses in the book Photography – A Critical Introduction that “Horne claims that photography is an essential part of the tourist experience because it allows us to convert the places we visit into signs which we can then possess” (Wells, L. 1997) and that is a sensible point, this effectively represents individuals are exceptionally possessive over their photographs, it is theirs to show to other individuals. Liz Wells also discusses that “By taking photographs of famous sites and then, at home, putting them into albums or showing them as slides, we gain some kind of possession of them. For some of us this can be the main reason for our tourism. Between them, the camera and tourism are two of the uniquely modern ways of defining reality” (Wells, L. 1997) however nowadays it appears as though that individuals can't go on vacation any longer without a camera as a result of the developing prevalence of computerized photography, when individuals travel places they can photograph up to 50 photos of a similar territory, reasonable that they need to impart their encounters to their families and companions. Be that as it may, at that point then again, an illustrated piece is not actually replicated to the landscapes before them, mainly the illustration passes on the feelings and emotions caught inside the artist. Moreover, reading the book ‘Travelling Light’ by Peter D. Osborne, who made some points on tourists who photograph, he discusses 
“Photographs are not seen by deliberate choice, they have no special space or time allotted to them, they are apparently (an important qualification) provide free of charge – photographs offer themselves gratuitously, whereas paintings and films readily present themselves to critical attention as objects, photographs are received rather as an environment” 
(Osborne. P, 2000) 

This would recommend that as it is relatively unordinary to go around places every day without seeing a photograph, whereas when it comes to an art-based piece, such as illustrative pieces or paintings, they seem to have more attention. Illustrations can be an extraordinary method to breathe life into your structures and add distinctiveness and individuality to your designs, creating an enthusiastic responsibility in your gathering of spectators. Individuals trust photos to give a precise portrayal of a place, item or individual, more extensively, photography can likewise pass on a picture of demonstrable skill. Pictures that precisely reflect reality can help induce buyers that an organization is serious-minded and responsible. Graham smith discusses “Photography and Travel shows that photographers have often gone to great lengths - at considerable personal danger - to record exotic destinations,” (Smith, G. 2018) what's more, individuals do put forth an admirable attempt to catch a picture that appears to be charming and unsafe. To conclude this Chapter I researched into illustrators such as, Alena Kudriashove, Liz Steel and Veronica Lawlor, who have created pieces in an urban environment when they have travelled around the world and I have written about their own personal experiences and why they keep a travel diary instead of photographing things they see around them. Then proceeding onwards to discuss about the importance of photography and why it Is a big part of travel, comparing both photography and illustrative pieces to one another.
Chapter 3
Proceeding onwards to Chapter three, I want to discuss Psychogeography and the writer Maisie Ridgeway in An Introduction to Psychogeography, shares with us a quote from Guy Debord “the study of the precise laws and specific effects of the geographical environment, consciously organized or not, on the emotions and behaviour of individuals.” (Ridgeway, M. 2014) Another example of this analogy is that it can be an inventive strategy for investigating urban communities, pretty much anything that takes people on foot off their anticipated ways and shocks them into another attention to the urban scene. In my previous statement about Guy Debord “the term psychogeography was invented by the Marxist theorist Guy Debord in 1955” (Tate. 2018) he was the founder of the very undisciplined discipline of psychogeography. Guy Debord also discusses that “situationist practices is the dérive [literally: “drifting"], a technique of rapid passage through varied ambiances.” (Debord, G. 1958) this suggests it was using rules to render what you experience as a person in an environment as different and strange to you. A way of estranging yourself from the lowly ordinariness of life in your native environment by carrying on in a way you would not typically act. Taking a look at Psychogeography And the Novel: Fictions of Place, Motion and Identity, 1920 to 1965 written by Ella Mudie, she discusses that.
             “In a dérive one or more persons during a certain period drop their relations, their work and leisure activities, and all their other usual motives for movement and action, and let themselves be drawn by the attractions of the terrain and the encounters they find there. Chance is a less important factor in this activity than one might think: from a dérive point of view cities have psychogeographical contours, with constant currents, fixed points and vortexes that strongly discourage entry into or exit from certain zones.”
 (Debord, G. 1958)
 This further concludes that the word dérive means you can walk without aim, for a certain amount of time, letting yourself be led by psychogeographical factors. Due to the fact that you do not have to follow a fixed route or have to keep a specific goal in your brain, you are free to let psychogeographical factors, that impacts certain elements of the urban environment have on your feelings, lead your way. This bridging the gap between Flâneur, “Flâneur is a French term meaning ‘stroller’ or ‘loafer’ used by nineteenth-century French poet Charles Baudelaire to identify an observer of modern urban life” meaning that the Flâneur is the wandering artist on the street observing the quickly modernizing city life around themselves. A flâneur is basically somebody who appreciates the city around themselves and sets aside opportunity to study it, this definition is in truth very like psychogeography. The likenesses between the flâneur and the psychogeographer, they both stroll in the city, without a fixed goal in mind and use that aimlessness to examine their urban surroundings with a special attention. The possibilities of how one’s mind and body can be affected by the surrounding environment or overpowering changes in our general surroundings. Guy Debord converses in a Critique of Urban Geography, he quotes “Psychogeography sets for itself the study of the precise laws and specific effects of the geographical environment, where consciously organized or now, on the emotions and behaviour of individuals” (Debord, G. 1955). The urban city turns into a reasonable space for thoughts and wonders, for addressing and observing. Psychogeography is an act of acceptance, a way for becoming friends with uncertainty and grasping the excellence of ordinary knowns and unknowns. It is tied in with getting out from under a propensity and being available to try in the event that you walk a similar course each day from home to work, you simply turn off and you don't look any longer since you've seen everything. Yet, in the event that you simply attempt of going on an alternate course each day, you will encounter the world in an unexpected way. Also, I surmise that you can interpret that sort of experience to a method for living: be open, attempt distinctive things, don't simply stall out in one way, in the framework. Perhaps psychogeography is relatively like an attitude. It is tied in with testing yourself and ending up intentionally mindful of how you connect differently with spaces. Because purposeful walking has an agenda, we do not adequately absorb certain parts of the urban world. Therefor the drift is essential to psychogeography; it better connects walkers to the city. To sum up about psychogeography, it is an essential part of travelling, because people who travel and create urban sketches, the urban environment makes you connected with your thoughts and feelings, urban artists observe the places that they end up, they take time to give it the attention the city deserves, psychogeography links in well with the artists that I have researched into, they to observe the city, take time out to see what is in front of them, so psychogeography has an impact on the urban sketchers, giving the difference on an illustrated travelogue to a photograph. 
Conclusion 
This dissertation has demonstrated how maps and atlases have an impact with urban drawings, on to how illustration and photography can influence the path in travelogues and maps capture a sense of place and location. It was discussed in Chapter 1 about the research into the authentic background of different kinds of maps, fantasy maps, wayfinding, google maps and travel guides. Continuing onwards to discuss more in-depth about each type of maps, the different fantasy maps that were made but were based on a real area. Winnie the Pooh Map of 100 Acre Wook was “inspired by a real place - Ashdown Forest in Sussex” (Harper, T. 2018) and the Map of Peace was a fantasy map that was based about World War II and it showed that “The fantasy land shown in the map was intended to remind people of their own surroundings, but most importantly, what they wanted them to become.” (Harper, T. 2018) Fantasy maps give a positive outcome look on life, inspiring others what could happen when something negative has happened. Then carrying on in Chapter 1 going on to discuss about today's maps and how the beauty and mystery has been taken away from maps that were treasured year ago and to conclude how photography and illustration have had an influence on offering us a contrasting sense of place, and topographically on the planet. In Chapter 3, researching into artists and influence that have created sketchbook diaries about the urban environment while travelling around the world, looking at the illustrators of Alena Kudriashova (N.D) Liz Steel (2018) and Veronica Lawlor (2016) and Gabriel Campanario The Art of Urban Sketching: Drawing on Location Around the World. (Campanario, G. 2012) Talking about each individual on their world that they have produced while traveling around to cities, capturing their surrounding areas, instead of just photographing the place that they have visited, why it is important to watch the places you visit, instead of just seeing it through your technology device when you snap a picture. Then discussing about Gabriel Campanario, the founder of the book The Art of Urban Sketching, who find many urban sketchers that do the same thing but all in different techniques, she says in the book that ”sketches bring back memories in a way photos don’t, evoking the sounds, smells, and recollections of the place in which you created them.” (Campanario, G. 2012) she wants people to enjoy the city that is around them, to gather your memories, breath in the aromas of where you are, they will carve in your memory for longer. Then continuing with Chapter 2, discussing about photography and how photographs are essential for travel use, looking at the book Photography – A Critical Introduction, written by Liz Wells and Travelling Light written by Peter D. Osborne who has written about seeing photographs, that these days you cannot go a day by without seeing a photograph of something, he also goes on to say “paintings and films readily present themselves to critical as objects, photographs are received rather as an environment” (Osborne. P 2000) giving an argument about the differences of art based formed outcomes to photographs, as artistic pieces seem to have more attention. Comparing both illustrative pieces and photography and why it is a major part of travel. Chapter 3, finding further research that lead into psychogeography, invented by Guy Debord and how psychogeography has an impact on our emotions surrounded in the urban environment, looking at the book Psychogeography and the Novel: Fictions of Place, Motion and Identity, Ella Mudie being the auther but quotes from Guy Debord, going into more depth about psychogeography, about the flâneur and dérive, how these two have a certain impact on your feelings that guide you a way through an area, maybe psychogeography is moderately similar to a demeanour, how you associate yourself with spaces. Since intentional strolling has a motivation, we do not assimilate certain parts of the urban world. Concluding how psychogeography links in with travel diaries and urban sketches, as the people who draw these urban sketches that they see in front of them when they go traveling around the world, they look what is in front of them, observing the city that they end up, all the emotions they feel connecting them to that area links into a phytogeographical factor.
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