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Remembering the cultural heritage of post-dictatorship Brazil 
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The aim of this dissertation is to explorw how Brazilian film and telenovela have functiones as sites of cultural memory in the representation of the military dictatorship and its aftermath , and how these representations contribute to the construction od post-dictatorship Brazilian Identity. 

The objectives are as followed: 
1. To examine how cultural memory of the dictatorship is representedin selected Brazilian films and telenovelas.
2. To compare representations produced under censorship with those created in post-dictatorship and contemporary contexts.
3. To analyse how different media forms shape collective memory and identity.
4. To apply mamory and heritage theory to Brazilian visual culture.
5. To identify silences, tensions, and contestations in representations of the dictatorship 






	Abstract (approximately 500 words):
Crynodeb (tua 500 gair):

This dissertation will examine how Brazil’s military dictatorship (1964-1985) is remembered, represented, and contested through cultural production, and how these representations shape contemporary understandings of national identity. Approaching memory as a form of heritage rather than as a fixed historical record, the project analyses film and television as key sites of cultural memory through which Brazil’s authoritarian past continues to be negotiated, silenced, and reimagined. 
Although the dictatorship’s political and institutional legacy has been extensively studied, the cultural and heritage aspects of post-dictatorship memory remain underdiscussed. Existing scholarship has prioritised transitional justice, archival documentation, and state discourse, while the symbolic, affective, and everyday processes through which the general public meet and interpret the dictatorship via cultural media have not received the same attention. In particular, Brazilian telenovelas, despite their primary role in shaping national identity and collective imagination, remain simply adjacent within memory and heritage studies, prioritizing the focus on cinema or institutional heritage sites. This project addresses these gaps with the integration of film and telenovela within a single analytical framework and treating both as forms of intangible cultural heritage. 
This dissertation draws on cultural memory and heritage theory, including the work of Jan and Aleida Assman’s work on cultural memory, Marianne Hirsch’s concept of postmemory, and Tunbridge and Ashworth’s notion of dissonant heritage. These frameworks enable an analysis of how cultural representations mediate trauma, silence and generational transmission, particularly within Brazil’s post-authoritarian context shaped by the 1979 Amnesty Law and its promotion of reconciliation and forgetting. While Scholars such as Elizabeth Jelin, Maria Paula Araújo, Marcos Napolitano ans Carlos Fico have examined these dynamics politically and historically, there are a very restricted studies exploring media, particularly film and tv, work as an alternative “archives of memory,” constructing affective, fragmentary, and contested narratives that challenge institutional silence. 
To frame these cultural forms as heritage in practice, the dissertation engages Laurajane Smith’s conception of heritage as socially constructed and contested and performative, with a focus on how cinema and telenovelas work as sites of intangible memory. Rose Viejo’s scholarship on memory embedded in everyday cultural spaces further contributes to the analysis of telenovelas as mass-mediated spaces where collective memory and national identity are negotiated. The work of Seligmann and Ismail Xavier provides tools to examine visual culture and mediated representation, demonstrating how films under censorship (Pra Frente, Brasil) or in contemporary postmemory contexts (Marighella, Ainda Estou Aqui) translate trauma, repression, and intergenerational memory into visual and narrative form.
This theoretical framework allows the dissertation to analyse multiple memory types, such as witness memory, political memory, national memory, postmemory, and indirect or coded memory, as they manifest across different media forms and historical moments. It also justifies the comparison between the films mentioned above and the telenovelas ( Roque Santeiro, Anos Rebeldes) with a demonstration how both elite and popular culture production contribute to the ongoing negotiation of Brazil’s authoritarian past and the formation of contemporary national identity. 
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