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Introduction

With the immense and sudden rise in digital culture, children’s book authors and illustrators have had to employ new devices in order to maintain the interest of the younger reader and to raise their appeal against the very prominent competitors; digital games and moving image entertainment (Dredge, 2013) . When illustrated books first came about the illustrations often echoed what the text said and displayed what was expected. However as our culture has developed so have our picture books. (Popova, 2012)

“Post modernism whether reflected in picture books for children or in literature targeted for adult audiences, demonstrates a profound shift in societal perception and behaviour.” 
Goldstone (2009, p321) 

This shift has led to the progression from the traditional illustrated book to the postmodern picture book (Popova, 2012).  The differences can quite easily be distinguished and defined. Modernism called for the authors and illustrators to maintain within the boundaries and they tended to follow the grand narrative.
However, postmodernism allows for much more experimentation and nonconventional practices. (Marxists, n.d.)
The dissertation will focus research on the devices that create a postmodern picture book and will look at how this appeals to both children and adult readers. 
In order to do this effectively the dissertation will use Anthony Browne’s Voices in the Park (1999) 

“The best ones leave a tantalising gap between the pictures and the words, a gap that is filled by the reader’s imagination, adding so much to the excitement of reading a book”
-Browne, 2010 (Mourao, 2010)


Intertextuality

Postmodern picture books challenge the normal expectations of children’s books. Intertextuality often plays a very important part in the execution of producing a successful postmodern picture book. 

“Intertextuality is a literary device that creates an ‘interrelationship between texts’ and generates related understanding in separate works. These references are made to influence the reader and add layers of depth to a text, based on the readers’ prior knowledge and understanding.” (Anon., 2018)

Essentially intertextuality means that the images or the text within the picture book can have reference to other media. In ‘Voices in the Park’ (1999), Browne incorporates many subtle or even hidden references to fine art and pop culture. One example of this is the imagery of Margritte’s bowler hat throughout the third voice section of the book which is intended to Portray Charles’ overpowering mother (Browne 1999, p. 15) . Other examples of intertextuality within ‘Voices in the Park’ include the depiction of ‘The Scream’ on the newspaper and when the father and son are walking through the street a beggar is selling paintings of a very sad ‘Laughing Caviller’ as well as a sad ‘Mona Lisa’ (Browne 1999, pp 9-12). The irony of their expressions is also another device used by Browne to exaggerate the mood of the scene. 
These are all references to fine art which is perhaps more likely to be appreciated by a more mature audience. However the younger readers haven’t been excluded when it comes to the intertextuality in this postmodern picture book. As well as the references to fine art there are numerous references to pop culture which can be understood and appreciated by a much wider audience, such as the suggestion of King Kong (Browne 1999, p.13) and Mary Poppins (Browne 1999, p. 10)
The dissertation will study the intertextuality of ‘Voices in the Park’ (1999) to understand the devices implemented by postmodern authors and illustrators and whether these devices make the book more appealing to a wider audience.
The Dissertation should seek to uncover whether adult readers can appreciate suggestions of a more advanced meaning and use their knowledge to try to decode the mysteries of the text, which they would not have been led to do if it weren’t for the play between word and image.
Another way in which intertextuality is displayed in ‘Voices in the Park’ (1999) is by Browne’s use of the four separate dialogues and narratives. Each character has their own dialogues which are all written in different type faces. This demonstrates the exploitation of the visual nature of the text which is definitive of postmodern picture books. Each different type face is used to communicate something different about each character. Instead of telling us that Charles’ mother is overbearing and restrictive Browne uses visual communication to confer this which provides a much greater sense of involvement, enjoyment and satisfaction for both the child and adult reader. 



Parody

The use of parody is certainly very apparent in a great variety of forms, including: literature, poetry, visual art, film and much more including picture books. Parody is another key element of a postmodern picture book. Parody is imitative by nature which means that in order for something to be a parody it has to, to some degree of extent, be a copy of something else. A parody doesn’t always have to form a mockery, it can be as simple as a commentary on something else (LitCharts, n.d.).

Parody is generally considered to be an “imitation of the style of a particular writer, artist, or genre with deliberate exaggeration which is intended for comic effect.” (Oxford, 2015)

Browne utilises parody very effectively within ‘Voices in the Park’ which adds a fun and playful element to the experience of reading the book as the reader decodes the illustrations. Parody can be seen in this example of a postmodern picture book with the illustration of Santa Claus dressed as a beggar (Browne 1999, p. 9). A sign next to him reads “wife and millions of kids to support”. The dissertation should explain how this demonstrates the different levels that parody can work on simultaneously (Beckett, 2001). For all, the depiction of Santa Claus likely can be recognised however the comedy of the sign may only be appreciated by the more mature audience. Another example of where parody may appeal to the more knowledgeable reader is in the depiction of Margritte’s hat (Browne 1999, p. 29). This would perhaps only appeal to an older audience because the younger audience may not recognise it as Margritte’s hat and instead just a hat. Parody assists the book in competing with the other forms of entertainment such as films and games.
“They are commonly used in picture books in order to provide complexity for readers of all ages” – Beckett (E300, 242)

Some other examples of parody within this text which are perhaps much more obvious to children include: the silhouette of the whale (Browne 1999, p. 26) and the bird (Browne 1999, p. 20) and the tree’s shadow which appears to resemble a crocodile (Browne 1999, p. 4). These hidden elements can add an element of exploration and offer a unique reading experience every time the book is re-read because there is always more for the reader to uncover.  But the most prominent example of parody which probably will only be appreciated by more mature audiences is the imagery of Margritte’s hat (Browne 1999, p. 29). Parody doesn’t have to imitate the entirety of an existing work, it can simply be a piece, as is done here with the use of Margritte’s hat. (LitCharts, n.d.)
Overall, Browne’s use of parody is successful in intriguing the reader and maintaining their attention. It has multiple levels and so is able to appeal to adults without entirely excluding children from the joke. (Beckett, 2001)


Paratext

Postmodern picture books even extend their playfulness to all areas of the picture book, from the story to the barcode and even the copyright page. 

“Paratext is a concept which was formed in literary interpretation. The main text of published authors is often surrounded by other material supplied by the authors, editors, printers and publishers which is known as Paratext.” (Oxford, 2015)
 
Postmodern picture books very often challenge the structure and layout of the traditional children’s book. To postmodern authors and illustrators even what is considered to be the usually bland formalities such as the copyright page, ISBN number and contributors pages are just as open for experimentation as the story is. Another thing to add is that often the layout of the text is altered in postmodern picture books (Popova, 2012).
On the front cover of Browne’s ‘Voices in the Park’ (1999), Browne has illustrated a Gorilla character in place of the award medal for the children’s Laureate. This is unexpected and challenges the expectations of normality.  It is very characteristic of a postmodern picture book to draw attention to the fact that it is a book. In ‘Voices in the Park’ Charles makes direct eye contact with the reader when he is climbing the tree (Browne 1999, p. 20). This is known as breaking the fourth wall where the narrative directly connects or acknowledges the audience. In David Wiesner’s ‘The Three Little Pigs’ (2001) the pigs get blown out of the story and construct a paper airplane from the books pages which they use to visit other well-known children’s nursery rhymes which are each illustrated in a different style and accompanied by unique type faces. In the ‘Three Little Pigs’ there is an illustration of one of the pigs looking out of the page towards the audience and the text reads “I think somebody is out there!” (Wiesner 2001, p. 20) This is again an example of breaking the fourth wall. Such direct interaction with the reader can give a heightened sense of involvement and investment in the story and overall can make the action of reading a book much more fun and enjoyable.
The comic commentary achieved through parody is perhaps appealing to both adults and children as its unusual and draws attention to the fact that the characters and story are all fictional.
Another example of Paratext in ‘Voices in the Park’ (1999) is the way in which Browne has structure the book into separate narratives called voices. This goes against the conventional layout of a book. Usually books are structured in chapters with each chapter adding more to the narrative. However in ‘Voices in the Park (1999) each voice re-tells the same narrative from a different characters perspective. 







Conclusion

Postmodern picture books implement a variety of different techniques including intertextuality, parody and Paratext which challenge the expectations or normally within children’s literature. Whilst conducting the research for the proposal I have discovered that a lot of Browne’s use of these techniques can perhaps only be appreciated by a more knowledgeable audience, for example Browne’s subtle references to fine art (Browne 1999, pp 9-12) may only be understood by the more knowledgeable audience. The Dissertation will discuss how Browne has done this and should also determine whether or not this excludes the less knowledgeable reader.  
The dissertation will also explore the parody within ‘Voices in the Park’ (1999) in order to determine whether this device makes the book more or less appealing to both a younger and an older audience. It will be important for the dissertation to explore whether parody is successful in intriguing the reader and maintaining their attention. The dissertation should also ask whether parody has multiple levels, and if so is it able to appeal to adults without entirely excluding children from the joke. (Beckett, 2001)
Furthermore the dissertation will ask whether Browne’s clever exploitation of the paratext makes the book more enjoyable to a wider range of audience.

This has led me to propose the following question:

‘How does the postmodern picture book appeal to both children and adults?’


Throughout the dissertation it will be important to compare and contrast ‘Voices in the Park’ (1999) with other postmodern picture books in order to provide a balanced account of whether or not postmodern picture books appeal to both children and adults.
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