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.10 : SPective ¢ ‘
fi " ile. Stranded on the small Aegean island, Johp )lf"thc
P-.\ﬂ“"‘“\ou‘d pe that of 1slands in a thregte S visible
5

ning S€a, and ip '
' ! : the dis-
ot he mountaing .of Samos and.the mainland. It jg 5 thou hdtl}:
nce John's physical landscape is swallg ks

e . wed up. FipaJl , there i
\\'h::‘;ga\ downpour of great hailstones, explicitly calle e
1

: dapl
niniscent of the seventh Egyptian plague (Exoq. 9:13-35; Efjil;ﬁ’
Wo'ﬂ' the word TNTYA is used at Exod. 11:1; 12:13 LXX). The sheer
t}e.str;ldive force of these hailstones is expresgeq by their

yeights weighing about a talent each

snty pounds 8l i
Vet tragically, even th1§ ultimate action against wickedness and
pustice 15 presented as 1ncapabl§ of penetrating and remoulding
prdened human hearts. The reaction here is only too reminiscent of
ihe reaction to the fifth and sixth bowl—plagues, and in possible
«ontrast to the human response following the preaching, death and
vindication of the two witnesses (11:13): the people blasphemed
against God because of the plague of hailstones, for terrible

. unnatura]
, that is, approximately

indeed was that plague.
Detatled Vision: Babylon (17:1—19:10)
Description of Babylon the Great (17:1-18)

(1) One of the seven angels who had the seven bowls came and
spoke with me: ‘Come, I will reveal to you the condemnation
of the great prostitute, who has her seat over many waters, (2)
vith whom earth’s kings have been sexually unfaithful, and
‘the wine of whose sexual immorality those who make their
oMme on the earth have become drunk.’
¢ carried me away in a spiritual trance to a wilderness,
T\:dl S4W a woman seated on a scarlet monster, full of names
h(?rt blaspheme against God. It had seven heads and ten
gle:& ) The Woman was dressed in purple and scarlet, and
cupn-:ed With gold, precious stones and pearls. She he‘Id a go}lld
\!ncle:: her hand which was full of detestable thmgs,h t g
tre \?,n?ss of her sexual immorality. (5) On her fore ez}l1
Mot} 29y flame written, a secret: ‘Babylon the great, the
Frok Prostitutes and earth’s detestable things.” (6) Then 1
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Rtk
. ¢ the woman was d_l'l"Tk ‘““ the blood of the holy One
of the witnesses of Jesus. A 5
I saw her, [ was utterly amazed. (7) But the ange] g,

e you amaZed?. I shall tell you the secret Of:t}l,d
the monster with seven heads anq ten ho, ¢
which is carrying her'. (8) Tl(;e mopste; that you say Once w::

t now exist, and yet 1s about to ascend from st
but does (;100 off to destruction. Those who make their | the
RS anrt}% _ whose names have not been written ip, ¢ *
OIf1 ;hfz esfj;nce the foundation of the world — will pe
(V)vheln they see the monster Fhat once was, but does
exist, and yet will come again. -

(9) ‘This calls for unc.lerstandm.g with wisdom! The
heads are seven mountains, on which the woman has he
They are also seven kings, (10) of whom five have fallen,
now reigning, and the other has not yet come. When he comes,
he must remain for only a short time. (11). As for the monster
which once was but does not now exist, he is an eighth anq one
of the seven, and is going off to destruction. (12) The ten horns
which you saw are also ten kings, wh.o have not yet recejyeq
royal power; they will receive authority as kings, along wit,
the monster, for one hour. (13) These are of one mind
in giving their power and authority to the monster. (14)
They will wage war with the Lamb, but the Lamb i
conquer them, because he is Lord of lords and King of kings.
Those who accompany him are called, chosen and
trustworthy.’

(15) Then the angel said to me: “The waters which you saw,
on which the prostitute is seated, are large numbers of peo-
ples, nations and languages. (16) But the ten horns which you
saw, and the monster, they will hate the prostitute; they will
lay her waste, leave her naked, eat up her flesh and burn her
with fire. (17) For God has put it into their hearts to fulfil his
purpose, to be of one mind in giving their royal rule to the
monster until God’s words have been brought to completion.

(18) The woman whom you saw is the great city whose royal
rule extends over earth’s kings.’

gaw tha
that 1s,

When
to me: ‘Why
woman and

he Scroll
AMmaze

Seven
T Seat,
one jg

The literary parallels between the visions relating to Babylon i

19:10), which conclude the seven-bowls section, and that of the new
Jer_us_alem (21:9fF), which concludes the series of final visions, ¥
striking. Both are introduced by the same phrase describing Onehqs
e Seven angels who ‘had the seven Bowls (17:1; 219)- T,-IH
angel will function in both sections as the angelus interpres W1 “llc
Xpound the mysteries of what the seer sees. Both visions conclu¢
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DIESC RIPTION OI' BABYLLON THIE GREAT

9 -
71 "’7 — " > i i
h\ / - | l'ulcmm on the part ”! Joils o w(‘”.h‘hlp this angel (19:10;
ailed 8775 by section is no mere ‘appendix’ , ,
S \u!" "“Hu! this Bab) ")(n 55). Rather it repr B D diethon
he) o [949: 5 ). Rather it represents the detailed cli-
gement: the condemnation of the great

In ) o 1
'ref(;,rs*liq \(;,,,'(ml(h/:')/;; powls of jud -cat (whose demise has

en p the o S Jabylon the great (WAD! i e been prepared for
e Orpg ,,rv-‘”,"'“f .19). In the description of this 1d(.)latmus city and its
% om“"‘s, g H;b’i"d()“,nﬁl”’ the Apocalypse sets before its hearers the full
Fis h the e "]'i']];l’.,‘,;cl parhos of the Day of Judgement and the salvation that

1€ scropy / s o Bl Gl :
mazou I)x\h’s openiﬂg yision (f) a {) on fa 15 into several sections: an
e noed D ctory statement from the ange (verses 1-2); a detailed
w [ im0t of a prostitute, 1dent1ﬁ<?d as Babylon (verses 3—6); an
details of this vision by the interpreting angel

piptiO
dﬁL”p n O{ the

natio ' y , U
i gel’s interpretation can itself be subdivided: the

.rSse:en c.\'Pl"n‘7, 18). The an '
Onea't' (‘verzizr (verses 7-8); an interjected call for wisdom, which lies at the
Dme;s m;’;’re £ the whole vision (verse 9a); the seven heads and ten horns
’nSter’ Cirsesg 14, 16-17); the waters on which th(? woman sits (verse 15);
one gl‘ woman herself‘(verse 18). As noted earlier, interpreting aqgels
Ot b 8 crucial role 10 2 number of other apocalypses (see especially
ived 53;"'61 712 and 4 Ezra, bpth of which combine vision and inter-
vith etation ina fai{ly systematic way). Such step-by-step interpretation
i & elaively rare in Rev.elatlon, hqwever (el§ewhe:re only at 1:20; 7:13—
'14) 1) which should caution us against adopting a deco'dl'ng’ method as
vill (he appropriate reading strategy. The general fluidity and poly-
gs. ulence of 1ts visions and images suggests that, even in this vision
2d yith its clear allusions to the first-century political climate, the
gmbolism must be allowed wider resonances.

v, ‘[ndeed, the detailed explanations given by the angel are themselves
- complex and may suggest process of ongoing reflection by the seer
1 (eg. in verses 9_10 the seven heads of the monster are revealed as
d seven kings). Combined with the diverse

both seven mountains an
ssociations of Babylon and harlot-cities, this has given Revelation 17

avery rich reception history indeed. Over the centuries, Revelation’s

Bibylon’ has been associated both with imperial Rome and with
-historical terms

historical fallen Jerusalem. It has been viewed 1n non

sasymbol of the human tendency towards idolatry, the antithesis to
the City of God, or as the personification of luxury and indulgence.
DUFCF"S woodcut of this scene portrays Babylon in the guise of a
ns:dU.CUV.e Venetiap woman, reflecting Venice’s political and com-
ercal influence in the late fifteenth century and its dom

the e,

On e
“’I,thincehthe C'.’UTCh was transformed from a vulnerable minority
re[,g,'out ¢ empire to the majority stakeholder i political as well as
compms'powcr’ elements in this vision that warned of Christian

mise came to the fore in interpretation: Babylon as the
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h of heretics or even of Antichric
the radical Franciscans of the rll.st hirnSclf
apal reading of this vision Sch:‘(;c idd)
the Reformation. Ancient assocj, 2 Potep,
the city of Rome€ were revitalised, but this.tin?c stressing nottl(:::s With
s imperial past as its papal present. Within a few decadég mych,

ublication of Diirer’s ApOCal}:pSC vyoodcuts, German j|) of the
Bibles began to portray ‘Babylon w?armg th.e Papal triple tiarUStrat.ed
the Pope’s residence of Cas.tel. Sant’ Angelq joined the Pagana(’: while
among the collapsing bull_dmgs' n deplctlons of Babylon’apltol
(Scribner 1981: 174-75). This anti-Catholic, anti-papal inter S fall
has come to be regarded as the most natural by generationgretatlon
testant Christians ever since. John’s vision of Babylon b, of Pro.
sented a dire warning of ‘the drunken bliss of the strumpet kiS repre.
Jezebel of Rome’ (Walsh 1899: 372). The two main sixteenth_SS of the
Catholic responses, either to stress the 1dentification of Bah ICCntU_ry
historical, imperial Rome, or to focus the vision on a Ciir on with
eschatological future, both have their followers among COntey of the
interpreters (for further details of this chapter’s reception hisrtn
Boxall 2001; Kovacs and Rowland 2004: 177-89). We shall rory, see
this question of Babylon’s identity as the commentary prOC;t;Srn to

apostate church, the churc
Following seeds sown !))r
[l-blown anti-p

Ages, a fu :
B rpose during

polcmical pu

Porary

The opening of the vision (paralleling the n o
21:9) introduces John’s heavI:enly guige: oneelvfjf}rlzszl:::: Yot o
who had the seven bowls. Just as nothing was said at 1 5-1? ADEsh
whether the seven bowl-angels are to be identified witli th0 e
archa}ngels 'who blew the trumpets (8:2), so no further ide '(;i R
of this p'artlcular angel is made here. All that is implied is thﬂitha.tlon
angelus interpres, who fulfils for John the role played by Uri:l fi i ;:‘S, -
(e.g. flEz. 4:1; 5:31), Yahoel for Abraham (Apoc. Abr. 10:3 ((;r o
Gabriel for Daniel (Dan. 8:15-27; 9:22-27 cf. Resitinad ;1)3 a{17d
th_eIr'e this role is performed by one of the twenty;fo.ur elder.s) ol
heavl:ninwta.tlon to John is to Come, echoing the command (;f the
209 Vzh‘:tn:]i to ascend 1nF0 the heavenly throne-room at 4:1 (cf.
s i i re angel promises to r.eveal to him is the condemna-
e (thoi t;lathprostltutf:: this is not actually the subject of this
Revelation 18gN i verses 16-17), but is reserved for
ey not.e (t)t;/e.rthelessz th1§ introduction sets the scene, bring-
description of thi impending judgement which hangs over .
S of this woman in what unfolds. The imagery of th¢
ostitute may have been influenced 1 i e
this of Jerusalem (e.g. Isa. 1: uenced by Isracl’s prophets, Who ™
Tyre (e.g. Isa. 23-1'6g)' e hizl;Jer- 13:27; Ezck. 16:15fF; 23:1-4) a8
name of this pros;titu.te-t this stage we are not told even the Sy“}b(’hL
which seems set to ¢ > rather, a P(.)rtrayal of the woman 18 built Ul’
evoke a negative response when that name B
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\ BABYLON rae.
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A description is given of illjejq sexu

? .'|c(|. ‘

rin;l”_.‘ :":L:l nlclall’]u)ricall use of sexual imm()ralilll l't‘l‘illi(?nshjps‘
‘.\uhnk\‘ 3.3 Fzek. 6:9). But there are subyle clues y. h).r ld”l‘"")"
(¢ .l:g‘i.tlcntit,\'- Hints of a political dimension are ilrz:(;lv'lf]ul i
ht'f “,nc‘ o cal'fh’s kings, the carthly rulers not yet 1'£ .Kd b.y the
rt"crlzinrdom of God (Cf L:5; 6:15; 17:18; 18:3, 9 19'1;1))0"Slvc N
[hc\ncnt that the prostitute has her seat oyer many Sl
ie™ ced of Babylon at Jer. 51:13). The mentjop oyf v}::rters' .

wine

th:ﬁ; e announcement of Babylon’s fal] at 14.8. T
rcurc of idolatry, and its alcohol-like ability to g
patu are parodied in a dramatic fashion, Revelat

culties ; . ion’s literary
f‘:rategy is clearly designed to shock. Like an astute political cartoon}
b

S\'hiCh satirises 1ts target by juxtaposing unexpected and often yup;
: s

Ll ImigeS Revelation’s v.ision is setting Babylon up to look at best
eulous, at worst downright destructive. .
fi

he seductiye
Sensitise the

. ino the experience of his mentor Ezekiel, who was carri 4
Epi]:;t’ ti;) the place of exile in C:haldaea (Ezek. .11;24; o 37:r11,e(()1)?§2 }iz 3—6a
fscribes how t.h'e,angel carried me away in a spiritual trance
jerally ‘in Spirit’ cf.. 1:10; 4:2)_ to a wilderness. It is unclear
whether the wilderness 1s the locatlgn of the prostitute, or simply the
qntage point from which John Views her (cf. 21:10, where John
views the new Jerusalem from a high mountain). The woman clothed
with the sun was pursued by the dragon into the wilderness, but she
encountered it as a place of refuge and nourishment (12:6, 14). If the
wilderness is the location of the prostitute here, it does not have the
sme positive connotations. If it is John’s situation, then it is the place
1o which he must go in order to learn true discernment, albeit with
angelic assistance (some might detect parallels with Jesus’ wilderness
experience, and that of the Exodus people of Israel). Even he will
have some difficulty resisting the allurements of the prostitute (see
verse 6b).

John’s first view of the prostitute is of a woman seated on a
scarlet monster, full of names that blaspheme against God.
Scarlet is a vivid variant of red, already associated with the bloodshed
unleashed by the second horseman (6:4), and with the Satanic dragon
(I2:3). It also had connotations of luxury, being an expensive pigment
(lt_ is one of Babylon’s luxury imports listed at 18:12). This monster
vill be the cause of bloodshed, and is associated with Satan; it also
undergirds the opulence of the woman who rides it. The fact that it is
full of names that blaspheme against God, and that it has seven
heads and ten horns, identifies it as the ‘monster from the sea’ of
31 (verse 8 states that it will ‘ascend from the Abyss: cf. 11:7). The
?On?ter of Revelation 13 symbolised the rebellious and arrogant
"ite, in which John particularly saw the features of imperial Rome
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and its emperors. Its reappearance here wi
in at least some of its imperial rulers.

Il re

new v

Cw ViSiong,
The attire of the woman accentuates her

Seductiye .

ame 15
ute’s name

prostitute. Extravagance and opulence are the Order ‘-)Il)l)!‘.lr.uu "
; : 1 ), which h: '"l(:l‘
with royalty (e.g. Dan. 5:7; 1 Macc. 10:2( ad a5, 2
hristiansg (3:4 o
13, 14; 19:14) and the twenty- i
that her whole body is painted with gold. Howeyer o e
her phracec ... 0
stones and pearls. We are probably to th; e
S Wearyp,
¢ , )
its walls founded on twelve precious stones, and its gateg Composeq
Figs e : U rather
exploitative means by which is it achieved, and to whjc
aCahg earth. By f
similarities between the two women underscores
good and beneficial. It requires an apocalyptic unveiling such as this
economic. The gold cup in her hand (cf. 14:8, 10) is full of
pagan altar to Zeus set up by Antiochus IV Epiphanes in the Jo-
imagery: the uncleanness of her sexual immorality. The wom
earth drunk (Jer. 51:7).
here the O
hundred and forty-four thousand have the name

the monster on which she rides, she is weariy f it
. . : ); cf Mk = V’H.lllmu
ostentatious clothing is meant to contras 15:19),
19, 18: ¢,
four elders (4;4)‘ 'l'hx‘ 6:1). 2.
render the additional with gold (Xpvoiw)
prc(.‘i()us
jewellery made of all three. Thi
j y all three 1S accentuates the cloge SiMmilai
twelve pearls (21:18-21). This means that Revelation’s djf
: : hit is pu, |y
will be taken up, redeemed, along with so much else 0
) S . he Apocalypse's
claim that what is evil and unjust can so easily '
to reveal the true state of affairs.
detestable things or ‘abominations’ (fdeAUypota), a word clealy
usalem Temple (LXX Dan. 9:27; 11:31; 12:11; cf. Mk 13:14). This
is being held responsible for the powerful human drift away from the
: 8 i . by the
Again, there are echoes of historical Babylon, who 1s described b}
Hence it comes as no surprise when the prostt
: ’ 5L A AP T the
[Lamb written on their forehead; cf. 13:16): Babylon

P ) ¢
well as the equally rare purple (cf, 18:12, 16 '8 CXpengiy,, S
; : : . t wit Bl 4 |
gleaming white clothing of victorious C Ith the s hiy
Kexpvowpevn (literally ‘gilded’ or ‘covered in gold) t( Particip),
)
; . Super: " ,
upset the balance it creates with the two fur Perfluoys ang
nk of her a8
between her and the new Jerusalem, which will be made of pure g
Babylon tb ith ial ﬁcuh}‘ with
ylon cannot be with material wealth per se, by,
it ; f human ¢y
ture and creativity, in the new heavens and neyw o
be taken for why s
The shocking features of the prostitute are religious as well 1
associated with idolatry. In Daniel, the singular form refers to the
idolatrous association is reiterated by the metaphorical use of sexul
. : ofuing imitation.
true God to that which can only be a pale and unsatisfying
; y ~no the whole
prophet Jeremiah as a gold cup in the Lord’s hand, making
: : : ontrast 14:1, W
confirmed, written on her forehead (contr:
. . . . y el hﬂt t]e
deeper insight is required, marked by the fact t
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DESCKIPY LTON OF BARY
s TON OF BABYLON iy
or ‘ln\slcr_\‘ (HvompLov). The word has be -

- oy ‘c

gect¢ ¢ the secret of the seven menorahs (1:10) N used ¢ge.
| .

i v and of
re * noses 0 ‘ ’ of the gecre
“'“molnll""““l PUNIP=SS i (".)d (10:7). It SUggests that -
ot 100 has a secret, hidden MeaNing (see yerse 1€ Nname
pabyi? 0V introduces the interpretation of both the % 7, where
) i B & > Woman .
ul“gw. “This is confirmed by two additiong] Statementg In"'m(l e
m(m-l uni‘.crsul role as the mother of prosti S UIrst, she

has ¢ Jble things, 2 ‘metropolis’ in the trye sense of i arth’s
she 18 drunk on th.e blood of the holy ones t;) e ‘.de'
‘e WItNEsSes ofjesuls (takl}?g th.e Kol as ePeXegetical,). \;}gill: ,t;:tf
frst phrase could a[.l)p i d nstorical Babylon, responsible for the
po uctioﬂ_Of Jerusalem and its first Temple, that city cannot be
ciated with the witnesses of Jesus. The "

Iy 2SSO reference i :
casily 5 X : : . erence is plainly
1o those who have died for their testimony; the genitive of Jesus in

piscsc (unlike the related popupiacInood at 1:2, 9; 12:17; 1910,
20:4; cf. 6:9) 1 probably an ObJCC.tlve genitive: th "

Sl through the gheddmg of thfalr blood. The w
ey close here to its laFer meaning of ‘martyr’.

[n the light of all this, who do.es Babylon symbolise? Given her
qme, she clearly represents a city, for which the ancient world
conventionally used fem1n1ne imagery and pronouns. Leaving aside
(he ancient city and empire of Babylon, by John’s time a shadow of its
former glory (cf. Dio Cassius, 68.30), and the Egyptian military
outpost of the same name, there are three main possibilities. F irst,
Babylon is a symbol for Jerusalem. This has had a number of
defenders (e.g. Ford 1975; most recently Barker 2000: 279-87). A
number of the prophetic oracles which seem to have influenced John
here are portrayals of unfaithful Jerusalem as a prostitute (see on
verse 1). Further, Babylon is seated on, and therefore to be differ-
entiated from, the monster which bears the features of Rome. Indeed,
itis sometimes claimed, on the basis of / Enoch 24, that Jerusalem is
appropriately described as seated on ‘seven mountains’ (verse 9).

This is not as decisive as at first appears, however. The ‘great city
whose royal rule extends over earth’s kings’ (verse 18) is not the most
obvious description of Jerusalem. Moreover, there are other ante-
cedents of Revelation’s ‘prostitute’, not least the pagan city of Tyre
(Isaiah 23, an oracle which seems to have influenced Revelation 18).
In Enoch’s vision, Jerusalem is strictly speaking built on one
mountain, and surrounded by the other six; there is, however, a
be[ter_ explanation of the ‘seven mountains’. ;

This second interpretation, which represents the consensus VIew of
“ntemporary critical scholars, picks up on the virtually unanimous
nclusion of patristic exegetes that she is to be equated w.ith ancxgnt
n:{?]c. Her location on ‘seven mountains’ reﬂgcts the ancient gC’Slf‘;—

o of Rome as the city built on seven ‘hills” (see Virg. Georg:

€y are witnesses to
ord L&PTUG comes
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i o Carm. Saec. T; Propertius, 3.11.57) op ¢ B
2.535;ll()l,;l;-;;”.(;a’,[‘ibullUS, Eleg. 2.5.55; O“‘!» Trist, | 5 o (de
xcp/w,,lmvf Babylon as foreign oppressor of God’s people (e,
mcpwlylo wh‘ich seems to underlie this chapter; Tgajap PN Jer.
cmlih.?ld, instrument of exile‘(e.g. P.s. .137:1)., could haye :nd a
Plr‘i‘t:el‘; been applied by 2 Jewish Christian to imperig] Ron: Ppro.
P ¢

. 2 R " c\ .
prior to Rome’s Bat’)ylon—ll.ke (jsiterru:;;(;r; ngg;rrlga(ljm n 70 ¢ (cf_u;
.. 8:13). Babylon s location erse 1), alth,
Betisi2 | description of Rome, expresses well Rome’s g - ugh
s h;fl;apeoples. Indeed, from John’s vantage point of Patm(l)[:anCe
2(\;:;;:1 over the waters would have been only too vigiy), )"Per
description of a woman seated on seve}rll hills, MOTeOver, miryoy, [hz
iconography of the goddess Roma, the personlﬁcatlox} of the g,
worshipped enthusiastically th}'oughout procons’ular Asia. Romg Wa
often portrayed seated, occgsmnally on Rome’s sevep hills, Firgt.
century Christians would 'pl.Ck up on these resonances, only ¢, be
shocked by their juxtaposition with the c;escn.ptl.on of a drupgg,
prostitute. Finally, the claim that this prostitute is intoxicateq on the
blood of the witnesses of Jesus probably beFrays_knowledge of the
memory of what Nero did to Roman. Christians in 64 CE, a5 3 dire

warning of what Rome had the capacity to b(?come i the fuyye,

However, to say that Babylon equals Rome is to fail to do justice t,

the richness of John’s vision. More satisfying is the thirq inter-
pretation, which acknowledges the echoes of itpperial Rome, but doe
not regard such echoes as exhausting the meaning of this Woman-city,
Babylon is not Rome; rather Rome represents the latest incarnatioy of
the oppressive and idolatrous city, ‘the great city’, which originally
bore the features of Mesopotamian Babylon. The image of ‘Babylon
has a long history in the biblical tradition: the author of Daniel say
her resurgence in the kingdoms of the Greeks, not least in the ido-
latrous activity of the Seleucid Antiochus IV; John the visionary is
given insight from his island exile to recognise her once agin,
clothed this time in the garb of Roma. But take away the Roman
attire, and Babylon remains. Ultimately, Revelation is confronting its
hearers with two visionary cities which promise very different des-
tinies to humanity: ‘the great city’ enthroned over the waters of
chaos, and ‘the holy city’ or City of God, in which flows the river of
the water of life (22:1).

6b-8 John tells of his response on seeing her: I was utterly amazed. The
use of the verb Oavp&lw elsewhere in the book (13:3; 17:8) would
strongly suggest that John is not simply perplexed by what he Sees it
astounded that such evil could exist (contra Smalley 2005: 433), but
on the verge of succumbing to her charms. Even though he has l')eejl
warned that this is a scene of condemnation, and he has describe
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Jon (A1 Jeast with hiful‘si.ght) - Slka,i“g terms; ey, I .
paby ! 1ihx'fhus hc receives an angelic rebuke- ]1 1¢ Waverg
nwmt"} l" This question p;-()vlc.lg the prompy f()r.th. 1Y are yo,
Jmaze erform his role, explaining the alluring ¢ lm'c"l)rcling
gl © 4 Jescribed as a secret (LvoTip Lov)).
Hat then the monster, his interpregag;

w[) nan and

on is giyven
t""k‘rﬁlddition to the interpretation of the monster ,
In a¢ gant empire, particularly manifest iy, imp
" alyptic angel unveils another. This alludes onee more ¢
;lp‘.[h of returning Nero, which in its mogt sinister forpm, proclaq -
nl::u e cmperor had died but would return from the deqq (KII;n ei
‘,0‘0 i 18): The monster that you saw once was, but duC
. ) ow exist, and yet is about to ascend fro ’ E

\ m the A
no off 0 destruct_lon.,The. Nero connection 1S an early onle)y:lsrcjl I(lid
ked up in Victorinus’ Latin commentary (Dulaey 1997 10’6—07;1 Iyt

Efurther clarified in verse 1‘1, where the angel te]ls Tohnihas e

onster is one of the seven kings represented by jtg heads, and also
o eighth (i.e. one to'rule in the; futpre.). Hence it appears thidtihe
monster has a dual‘ ldentlty. ’FlrSt, 1t 1s the satanic imperial power
stch supports the ' great city .Babylon., Second, it symbolises that
amperor Who pz}rtlcularly manifested its monstrous nature, Nero
yimself. The reiterated description at the end of verse 8 — the
monster that once was, but does not now exist, and yet will
come again — sets Nero up as a monstrous parody of the ope who is
who was and who is coming (1:4, 8; 4:8). Yet there is g fisther
revelation in the claim that this monster is to go off to destruction,
Christians are warned not to be seduced by a monstrous counterfeit
whose days are already numbered. To be so seduced is a mark of
those who make their home on the earth (for the scroll of life,

see on 13:8).

s.the rebelligyg
erial ROme, ilie

Before the angel goes on to interpret the heads and horns of the
monster, there is a call for understanding with wisdom, either
from the angel himself or from an unnamed heavenly voice (cf. 13:10,
I8; 14:12). Though this could refer back to what preceded, it is
probably a call to careful attention and discernment of what is about
obe divulged (as at 13:18). The interpretation of the seven heads,
1 of the monster itself, is twofold. First, they are seven moun-
tains. The allusion, as stated above, is almost certainly to the septem
"ontes of Rome, providing a local colouring to John’s vision. Second,
they are also seven kings or emperors (the Greek pxotAevs can
d§n0t€ cither). The much-debated explanation which springs fr'om
this has been important in discussions of the dating of Revelation:
five have fallen, one is now reigning, and the other has not yet
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porating it into a text “lr],-i;lcrh"r apocalyptic interpretation, incor- (the ‘kin:
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Julius Caesar|
F .

|.1. Hl .IKH = Augustus
3/ Tiberius
14 ~‘; Gaius (Caligula)
3/%4 Claudius
4.1:3‘ Nero
ek 3
69 Galba
) Otho
09 Vitellius
09 ” Vespasian
69/81 Titus
T Domitian
g1-96 N

erva
96-98 Trajan
93-117 ’

tianic datipg at all cost§). But one shoulg

ofex planation 1f alternatives present Insurmountable difficy ]y
pat is 10t 50 0 this case. ) g
(d) John int.ends no allusion to specific emperors byt highlights the
symbolic significance of seven as a complete or perfect set. However
hie the number seven surely .doe.s have such significance this,
ion on its own fails to do justice to the urgency of the éall in

explanatt W
serse 9, and the careful subdivision of those seven i verse 1()

only appeal to thjs

After an identification of the monster (see on verse 8), attention turns
 the monster’s ten horns. These are also kings (cf. Dan, 7:24)
though these ten have not yet recen'/ed royal power. Given that
they are horns of the monster, one might assume that they too are
Roman emperors (although their natural round number, ten, lacks
the precision of the five-one—one of verse 10 and suggests that par-
ticular individuals are not in mind). However, these ten seem to be
kings who will rule simultaneously, for they are of one mind in
giving their power and authority to the monster. Furthermore,
they will receive authority as kings, along with the monster,
whether in its present form as imperial Rome, or as its returning
head. Another possibility therefore makes good sense: these are close
allies of Rome, or (in the light of verse 16) of the returning Nero.
This agrees with certain strands in the Nero myth, which saw Nero
and his allies from beyond the Euphrates as a threat to the dominance
of Rome (e.g. Sib. Or. 5:93-110). Echoes of expected Parthian allies
(the ‘kings from the rising sun’ of 16:12) may well have been detected
by first-century audiences.

Yet there is more here than first-century political allusion. Rather,
these horns, like the monster itself, are part of the final onslaught of
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PHE . . fene tha ‘

~of the nations ;Ig‘llllh! the Lord and hig
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' 3 § / .
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I ittle iy, e
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- .ome of this battle is e g
announcet er, the outcome of this battle is ASSure(| fro nd

]l()\\'C:']b will conqlu:'r .thcnl, because he is Lo the
: ,‘fu, of kings. This is surely an allusjo, to ¢y Of
rds and l‘mi.’ nd resurrection, by which he W3S Crowneq gy 11t 8
s death Jrccci\'e d the name of Lord (K¥puog: ¢ . Aé:, .

qord of lords and King of kings' Var;2:3(;
1 of Christ at 19:16, is probably influenced by the‘]";(of
37 (Beale 1985 cf. 1 En. 9:4). Because of Chrigpy .. XX

of Dan. 4 of these kings will be short-lived (they will vlCt‘)TY,

. e . . l'(‘.(:
thehmﬂtu'egrclly for one hour, the time of the judgement of By, Clye

: 5 : A a y]()n.

Christ does not win his victory alone; rqy, :
18:10, lzx;iig)'b];u}:is great band of faithful witnesses, why, © he jg
accomp

form e
ibed as called, cho hig
powerful army: they are descri v STOSEH. and gy
worthy. They too 2

ictorious over the monster and itg 41;
re viC allles) even
if in human terms t

heir victory initially appears as defeat (see 117
here the two Witnesses are conquered and killed by the monSter.) :
i :

Finally the interpreting angel returfls to the woman. Ir} verse |
described her as having her seat ‘over many waters’. The
evoke the waters of chaos, the realm from which the mongte, she
rides has emerged. Here further precmon‘ 1s given to them: they are
Jarge numbers of peoples (literally ‘peoples and multitudes,)
nations and languages. Rome of the first century was supreme S
only over the waters of the Mediterranean ,and beyor.ld; Rome vy
also supreme over large sections of the earth’s popl.llatlon, the great
city whose royal rule extends over earth’s kings. Yet Rome’s
dominance simply continued the political and religious dominance of
Babylon throughout history. But the perceptive listener wil| recall
that it is from the peoples, nations and languages that the Iamb has
redeemed people for God (5:9). Babylon’s dominance is not 5 fore-
gone conclusion.

On the contrary, in a description which recalls Ezekiel’s portrayal
of the destruction of the prostitutes Samaria and Jerusalem (Ezekiel
23), the ten horns and the monster turn on the prostitute out of
hatred and destroy her. Few can fail to be shocked and embarrassed
by the highly charged sexual language here, which takes the visual
form of the violent rape and murder of a woman by a collection of
bloodthirsty male rulers, not without a hint of cannibalism: they will
lay her waste, leave her naked, eat up her flesh and burn her
with fire. Of course, one must appreciate that the feminine
description of Babylon reflects ancient conventional language which

he hag
Waterg
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aphvte .v. The scene 1s v of lee 1 IMMmopglisy, :
n“l".l,n (o idolatry I'h s “;)’F one of literg) sexual g Orality i,
atior readers cannot be blind to thjg D““'lgcs‘?}:duh' Yet

ade '
> IS[()rV ()f

dmlcn‘lp::;r the ongoing ng‘g‘.ative potential inhereny voirr.: \

Cnix-xs“c\’lml aspects are vividly portrayed in cerga: Wxtl.nn. it, The
Jolent .s; of this scene (e.g. the sixteenth-Cemury
cnmnol}ﬂ large part, the scene functions on the
l)u\'t‘{ sith the alluring, seductive whore (

“Ngraving py Jean
asspcnation of the
see Addltional Note 3

bclO“")‘ . analysis, while correct so far ag i
et ::]tshe complexity of John’s vision, F irst, bc;gt(l)me%als)c“irce
iusn]i?ngs are presented as victims of the mongt ylon
.+ they are associated.. The scene is essentia]]
de};crl; ttlllZ nature of evil, a truth which hag yb::ne ;iilleaiself—
the Apocalypse from the four horsemen Wiy med
¢ bear within themselves the seeds of theis- Evil
esruction, and ultimately the whole edifice will come turrn b(l)i\;vln
down- Second, there iraley ecnoes of.dhemtony of Jezebel’s demisg
(LKgs 9:30-37), just one of a number of echoes in Revelation 17—18
(compare 2 Kgs 9:22 with Rev. 17:1-6; 18:23). These establish 4
riangular lik Bemmesnaiher 0d T?Stament. queen, Revelation’s
pabylon, and the p TopHeEss of Thyatira, who is likewise accused of
exual immorallt}’/ Jd?latry (’2320). This does not mean (pace Duff
2001) that Thyatira’s Jeze:bel and Ba.by.lon are one and the same. Byt
it docs represent 2 warning to Christians of how easily Babylon’s
fluence can impinge even on the churches, and a wake-up call to
cassess their own commitments as a result. Third, the unholy
onslaught on the woman 15 itself set within the wider frame of God’s
purpose, the completion of God’s words of judgement (especially
those explicitly connected with the fall of Babylon: e.g. 14:8; 16:19).
In the theological vision of the Apocalypse, all is ultimately held
sithin the controlling hand of God — even, paradoxically, evil itself.

ly does
and the
rous system with

ind injustic

Additional Note 3: The Women of Revelation

Anissue which has received heightened attention in recent decades is
the portrayal of women in the Apocalypse. On the one hand, female
dumatis personae play substantial roles in the action (the woman
dothed with the sun of Revelation 12, the great prostitute Babylon of
Revelation 17—18, the bride of the Lamb/heavenly Jerusalem of
Revelation 21—22). On the other, feminist critics have argued that
these characters are little more than androcentric stereotypes which
@ourage the perpetuation of misogynist attitudes (e.g. Fiorenza
WL, Pippin 1992, 1994, 1999; Thimmes 2003). Those feminine
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figures presented by the text in positive

( % \ \“‘ |
3 |('|'“\ a \
ill(“"“\ l\ \‘C““C(‘ h.\ “\ ] ll\'.l\c ()l\\(‘r:

the pasciy € thoe, . (he ¥
whose role as ‘mother’ is central and w\\‘:;\\t‘:‘t“‘:“"v _““( ‘:'\n,.\r \,-“.\\\ ! ‘_“\\\'“
centre stage; the new .jcrus;\\‘cm, who hag been »‘rt.\n\\\ “\th m.n \.W‘ ¢
husband and waits patiently for the wcdd’mg day ‘“‘\\\.\rc(\ A“‘u\,. \'. mlx‘ \m”“
(19:6-8; 21:2). Those who attempt to assery ﬂ\c'\r}mn : “"“m" \ Je Sl““\"r\'\ :
over men, however, are condemned ag Whoreg, \'\k:‘t\c '«Q‘:‘\ e -\\nu\“
Babylon, portrayed in terms at once comica) and g Siig ol Tes
drunken prostitute and a va.m'plrc—\\kc sorceress, :s’ Ockip, a:' guction ¢
found not simply in the visionary sections of Rc\-é\“Fga\\\“\\ “m\ there 0
prophetic rival in the Thyat\rap congregation ig casxm“.m.' 0“““‘ \ .,,n\m\lmt"
‘Jezebel’, whose sexual immorality parallels thay (f Ba\: f‘\ﬂ Setgny 144, \\‘\\\
(2:20-23), and who is thrt:,atene.d with the same fa{c) on g -)c‘/&"‘"\‘ \u
Testament namesake. We listen in vain, however, fo, “":.S' ey | Zall less ©
voice to be heard (see Boxall 2004), or indeed the Voice of S Jezghep culture ¥
female characters. In Fiorenza’s words, the only \)03?:‘“: of they, prnPhc‘,
characters are ‘silent, passive, powerless, sexually mnt::):\ flemg, mnscu\ﬂ:
pure’ (Fiorenza 1991: 13). e, ang | _\\.m.‘u
In addition, scholarly interest in the ‘history of effeets o ’ t’cmmﬂ;
kungsgeschichte has made readers acutely aware of the “egat'wm Wis. \ sun (,\',
as the positive effects of biblical texts, particularly pe‘t'meme A g ance (
passages from Revelation (on this in relation to Reve\ati(,“‘&)\;\\m This ¥
Boxall 2001). Contemporary readers are consequently mqpe \'\(‘ 3 on tife
regard the description given of Babylon’s destruction oy \7‘\\6?\‘{1\“ Cf’“m
bordering on the pornographic. The potential negative effe.cts of \is (inde
passage are thrown into sharp visual relief by the s'\xtee“t\\_cQ““ \S, R;‘:ve
engraving of this scene by Jean Duvet, in which a b“e-btea:\“}\ t8 ar;
woman is thrown from the monster on which she Sits and V.\Q\é!\t\\' ')-.‘
attacked by male onlookers. On the other hand, Duveys (\Q\)\Q\-‘S‘“ \ ‘1:
needs to be set alongside more standard visual portrayals of 1 o
scene, in which Babylon is clearly a collapsing city (€.g. his cone ai¢
temporary Direr; the fourteenth-century Angers Tapestry), =
Such reflections highlight the extent to which Revelation, marked W
like all texts by the assumptions and constraints of its human author, a

Is open to negative as well as positive consequences. Nevertheless,
other considerations place this in a broader perspective. Fiorenza md
others, for example, have developed reading strategies which reco-
nise the presence of conventional generic language, and refuse ©

identify grammatical gender with ‘natural gender (Florenza 0L

12-15). When Rev. 14:4 speaks of the 144,000 as an army of pris-
soldiers who have not defiled themselves with women, for exmpl,
this need not be read in a literal sense as gender-specific, such ‘\‘t

only males will be able to enter into the new Jerusalem, but & ;
construed as a symbolic presentation of the Chrstian V()Ci\\\(\):;\.e.
participation in a holy war (see the commentary on this versed
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‘She has fallen! Babylon

She has become the haunt of 'd.timons,

a prison for every unclean spirit,

for every unclean bird,
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