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WHAT IS A LANDSCAPE ZODIAC? 

• A landscape zodiac is a representation of the 
zodiacal signs and symbolism found in the 
texture and morphology of rural and urban 
landscape which broadly mirrors the zodiac in 
the constellations of the ecliptic 
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A Lion in the Landscape near Somerton, Somerset 

This was the first figure of what was to be a complete landscape zodiac 

Discovered by Katharine Emma Maltwood (1878-1961) around 1917 









THE IMPORTANCE OF PRIMARY 
MATERIAL 

• Every published account of the Glastonbury 
Zodiac states that Katharine Maltwood 
discovered the zodiac in the 1920s, 1929 being 
the favoured date. 

• Most of these accounts copy each other. 
• My research in the Maltwood Archive in the 

University of Victoria, Canada, found new 
documentation showing that she actually found 
the zodiac in 1917. 

• She didn’t actually publish anything about the 
zodiac using her full name until 1937! 













THE PHENOMENOLOGY OF ZODIACS 

• The experience of ‘finding’, ‘discovering’ or ‘revealing’ a zodiac. 
• Many discoverers consider that the zodiacal landscape reached out 

to find them 
• A real sense of the landscape ‘speaking’ 
• The experience of living on a zodiacal sign 
• Stories and accounts of people unwittingly living out the 

characteristic features of the sign 
• The experience of many coincidences or synchronicities related to 

the sign  
• Such characteristics are etched into the development of place 

names over hundreds of years 
• The  sense of a Mythic Landscape endlessly re-expressing itself 



























THE STRANGE PHENOMENON OF 
STREET HIGH STREET 

• Pisces, the fish, is found on the north side of 
the High Street. Pisces is associated with the 
feet. 

• Aries, the ram, is found on the south side of 
the High Street. Aries is associated with the 
head. 

• Street High St is about half a mile (0.75 Km)  in 
length. Street has a population of 8,000. 



























• There are 12 hairdressing and barber shops in 
Street! Far more than would be expected for 
such a small place. 

• It also has a hairdressing college. 



THE TAURUS FIGURE 

















? LOADING OF BIRD NAMES 

• On the Libra figure nearly 10 % of the named 
houses are named after birds. 

• Is this coincidence, or evidence of some kind 
of organising principle linked to the zodiacal 
figure being a DOVE ? 













Features of the Great Dog 

• A large number of contemporary place names 
on the figure relate to its dog-like nature 

• The ‘Great Dog’ only emerged from floodland 
in the eighteenth century 

• But local legends, history and folklore support 
a canine theme for many years before 

• The Great Dog was not actually recognised 
and described until 1917 





IS THERE AN EFFECT FROM FOCUSSED 
INTENT? 

Examples of synchronous showings on field-walks or 
pilgrimage journeys on the signs 

• Capricorn: the appearance of the Capricorn sigil 
produced by a wild geese formation 

• Aquarius: the appearance of a hawk alongside pilgrims 
on Glastonbury Tor 

• Pisces: the appearance of a murmuration of starlings in 
the shape of a fish on Fishers Hill 

• Gemini: the appearance  at the end of the walk of  
adult male identical twins getting out of a car on the 
Gemini figure 

• And more! 
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An interim working principle which will be subject to change in the light 
of new data 



Support for the idea of Informational 
Coherence 

 

 

• Comes from the phenomenon I have called 

    

          ‘Errors of Certainty’ 







Errors of Certainty 

• So although the mistakenly named churches 
or other features are INCORRECT or IN ERROR, 
they are nevertheless correct in context, and 
therefore confer  a degree of CERTAINTY , in 
terms of the overall pattern of information on 
the effigy or along the landscape alignment. 

• Are they therefore further evidence of some 
kind of organisational process? 



A Provisional Summary of some key 
Properties of Landscape Zodiacs 

• Thousands of years of development but no 
apparent written historical record confirming 
their existence 

• They are all ‘discovered’ within the last 80 years 
• They  are not simply zodiacal images on the 

ground but show a strong interconnectedness 
between myth, legends, folklore, history, place 
names and contemporary happenings relevant to 
the meaning of the zodiacal sign: Informational 
Coherence  

• Similarities to the properties of sacred sites 



Some Explanations.... 

• The ‘archaeological’ explanation: ancient cultures and esoteric or hidden 
traditions: people really make them. Maltwood believed this. 

• I have called this COVERT TRANSMISSION. It is very popular in the aware 
general public and in New Age culture. There is at present no historical 
evidence for Covert Transmission. 

• Imaginary: psychological projection leading to ingenuous self-delusion. 
Satisfactory for the bare images, but does not explain the correlated 
myths, legend and history, place names etc. 

• Animism: ‘Spirit of Place’/genius loci. The landscape carries consciousness 
and is sentient 

• A close relationship between the mind of the discoverer and the sentient 
landscape: a co-creative dialogue which challenges our ideas of causality 
and linear time... 

• Can we explore or integrate emerging ideas which come from popular 
understanding of quantum physics? 



A Co-creative Relationship? 
• A close relationship between the mind of the discoverer and the 

sentient landscape: a co-creative dialogue which challenges our 
ideas of conventional causality and linear time. 

• Can we explore or integrate emerging ideas which come from an 
informed understanding of quantum physics? Ideas like ‘Backward 
Causation’ and ‘Retro-intention’? 

• This would suggest that the mind of the discoverer is the prime 
source of the information which retro-actively informs the 
developmental process to produce the  Landscape Zodiac. 

• Most scientists prefer not to look at this stuff! Most philosophers 
also avoid this material – but there are interesting exceptions. Most 
of those in the humanities consider it deeply uncomfortable, (don’t 
read about it), and take refuge in the idea that quantum physics 
should be left to the physicists! 

• So I note the potential in these explanations but have abandoned 
them as a central explanatory system. 



The Mythic Landscape 

• Exploration in the literature of the idea of ‘Mythic 
Landscape’ revealed that it had all the properties of 
timelessness and multi-causality that I was finding in 
Landscape Zodiacs. 

• Sources like Alan Garner, Sean Kane, David Abram, 
Susan Greenwood and the wider anthropological 
literature confirmed that others were grappling to 
integrate the idea of mythic or sentient landscape into 
the western tradition. 

• A prime candidate is the idea of Australian Aboriginal 
Dreamtime, and its reflections in other cultures. 

 



Contemplating Zodiacal Dreamtime 

• This is the title of an academic essay I have recently had published in a 
compilation on the Glastonbury Zodiac. 

• My current work has been to find a theoretical framework within the 
western intellectual tradition to express the complexities of ‘Dreamtime’. I 
am quietly optimistic about being able to do this.... 

• Using the idea/principle of Participation * derived from Levy-Bruhl and 
using much additional material, I have now developed a theoretical model 
which can illuminate and provide an underpinning for landscape zodiacs 
and similar (magical/mythical/mystical) phenomena. 

• I have found the concept and ethnographic reports of ‘Extraordinary 
Anthropology’ (see references) very helpful in establishing my strange 
findings as admissible objective evidence for academic  argument. 

• Practically, I shall be formally interviewing 1. L. Zodiac Discoverers, 2. 
Those who live on L. Zodiacs and 3. Dedicated Gardeners...to explore the 
phenomenology and ideas of sentience and genius loci, the spirit of place. 

      *See provisional working definition of Participation 
 



Participation: a provisional definition 

• Participation is a state of mind or mode of 
thought which recognises the living nature of 
all things as persons and acknowledges 
mutual participation, reciprocal dialogue and 
inter-relationship with all forms of being, e.g. 
animals, plants, rocks, artefacts, buildings, 
land and sky etc., so reflecting the experience 
of a supernatural or mythical realm. 
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