Reflective essay for speculative fiction
Introduction
In this piece, I focus on the speculative fiction topic of time travel written for young adults. The chapter of this story, follows my main character, Beatrice as they explore the nature of time travel and experiences feeling optimistic, for whether or not they could potentially change their past and then intern their future. This is to draw in the reader with the feeling of hope and heartfelt joy. However, in the full story, in which I plan to continue writing it will turn towards a darker and more twisted tale that will be based around a time loop.

The story will end up with my main character, eventually losing her mind and killing the person she intends to save. Which was inspired by the idea of time travel paradoxes, “If I were to travel back in time and kill my younger self, then I would never grow up. And, in that case, I would not be able to go back in time and kill my younger self. This version of the puzzle is known, alternatively, as the autofanticide paradox” – Paradoxes of Time Travel by Ryan Wasserman chapter 3. I was inspired by this type of paradox in my story, because if the character my main character wants to save doesn’t die, it means she’ll live a happy life and won’t need to save her best friend, creating a similar paradox. 
A young adult book I have read that also inspired me was Alexandrea Bracken’s Darkest Minds series in which she explores the limits in which one can push the mind of people, until it turns to extreme forces of violence or insanity. Which is also something my character will have to go through, throughout their story. This is to help young teens understand the potential consequences of their action on others. Another big reason as to why I write towards this demographic audience, to quote Deborah Lindsay Williams’s book; The Necessity of Young Adult Fiction: The Literary Agenda published earlier this year. “Fiction helps readers to think about problems of the twenty-first century by offering imaginative reconceptualization’s about identity, nation, family and the human relationship to the planet.”
I also chose to write in the first person because of this, because I feel as though a constant present tense can look more into the mindset of a person, and you can feel the emotions the character is going through with more intensity, and see their opinions at face value. I also like the discussions that may occur with my audience, by not only writing in first person, but by also leaving out explanations; people can speculate and theorise more about whether the story did actually happen or was just purely imaginary and made up by the main character, to hopefully create a sense of community, in which Deborah Lindsay William’s also mentions “Speculative YA fiction shows how a cosmopolitan world-view can help to form communities that are not threatened by difference but instead see diversity and dissent as sources of strength and knowledge.”
A piece of work that helped me in my writing when I came to my chapter was Steven Kings 11.22.26, which was discussed in this module. His use of sensory proofs in is story, helped guide me into how to write the transition between the past and the present. Another work that inspired me, that was also mentioned was Octavia E Butlers book kindred, The premise that the character was being dragged through time to where they needed to be in order to help the boy in need like a calling card, I would make my story a literal call, with the buzzing always signifying the restart of the day.
The usage of a time slip is because just like Kindred I don’t want my character to be interwoven with a place or object that could simply take her back and forth from past and present, as I feel as though it would take away the impact the story is trying to convey, with the endless struggle the main character has to face. I also used the old lady Margret and fence by the museum as anchor points that allow the reader to easily understand that they have ended up back at the start of the day. To which when presenting my work to others, their feedback suggests that they really liked these aspects, and made them feel a sense of dread in which I was hoping to achieve and drive more focus into when I write future chapters.
Other feedback was that they liked the anti-stereotypical bullied teenager, because they had no sympathy, which usually comes hand in hand.  They didn’t like the character but knew they weren’t meant to have empathy towards her.   However, they stated that they hoped that the character would ultimately find peace. This was exactly I was hoping for with my audience as in the end she’ll eventually find that peace, but in an unexpected way, that will make readers feel justified for not liking her much in the first place. Nonetheless I still want to try and make small improvements to the character in later chapters in order to keep my audience, entertained and not get overly annoyed whilst following her on her journey.

Conclusion
In conclusion I feel as though I have written a good piece of work, that uses different writing techniques and is inspired by multiple pieces of work that helps me towards a bigger and more captivating story, but also catches a reader’s attention, and has a lot of potential to showcase a good view point when it comes to the speculative fiction, that is time travel. It could might also create a good community of young adult readers that can come together in order to theorise and discuss my work in further detail and bring new ideas and opinions on the story.
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