Women in/and Romanticism

Gendered Romantic Ideology?:

‘[W]omen could be a figure for both the “virtues and “vices” of their class’ (Gary Kelly Women, Writing and the Revolution (1993) p. 8 --- see Burke and Wordsworth)

‘mere properties of characters and images imprisoned in male texts … generated solely by male expectations and designs’ (Gilbert and Gubar The Madwomen in the Attic (1979) p. 12)

Poetic identity (the self v the selfless):

‘poetic identity is constituted by masculine self-questioning and visionary conquest’ (Marlon B. Ross The Contours of Masculine Desire (1989) p. 49 --- see Wordsworth on Snowdon, but also ‘sensibility’).

[the Wordsworthian ‘egotistical sublime’, ‘a man speaking to men’: ‘Wordsworth has least femininity in his mind. He is all man’ (!!!) (Coleridge)]

‘the poet appropriat[es] whatever of the feminine he deems valuable and then consign[s] the rest either to silence or to the category of evil.’ (Ann K. Mellor Romanticism and Gender (1993) p. 27)   

Ironic exclusion (from poetry?):

‘women cannot be excelled in the romance and novel, because here “Invention labours more, and Judgement less”’ (Hannah More Essays on Various Subjects 1777)

Separate Spheres:

‘the terrain of poetry becomes divided into complimentary spheres, masculine and feminine, which are seen to exist naturally in the realm of literature as in Nature …

‘the powerful male poet, the feminised male poet, the abnormal bluestocking poet, and the normalised feminine poet’ (Ross p. 489) 

[this relates to subject-matter, treatment of similar subject-matter (see e.g. Mountain poems), form, (the retention of the rhyming couplet) (the ‘struggle’ over the sonnet), diction (classical allusion) etc. etc.]

