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The image above is from the Bayeux Tapestry, which is over 70 m long and 50cm tall. It is believed to have been commissioned by Bishop Odo of Bayeux, the half-brother William the Conquer[footnoteRef:1] but in French legend it was created by William’s wife, Queen Matilda and her ladies in waiting[footnoteRef:2].  In France, it is sometimes referred to as "La Tapisserie de la Reine Mathilde" which translates into the Tapestry of Queen Matilda[footnoteRef:3]. Hicks has argued that it was possibly commissioned by Edith of Wessex, the sister of Harold Godwinson and widow of Edward the Confessor to gain favour in the new Norman court[footnoteRef:4]. Due to analysis by historians, it is believed that the Tapestry was most likely commissioned by Odo. This is due to three of Odo’s followers within the Doomsday book appearing on the tapestry. Another reason is due to the tapestry being discovered in Bayeux Cathedral, which was built by Bishop Odo, therefore it can be believed that it was commissioned in 1070s at the same time as the Cathedral’s construction and completed by 1077 allowing it to be ready for the cathedral’s dedication[footnoteRef:5].  [1:  Sir F. Stenton, The Bayeux Tapestry. A Comprehensive survey]  [2:  D. Wilson, The Bayeux Tapestry pg. 201-27]  [3:  E. Coatsworth, Stitches in time: Establishing a History of Anglo-Saxon Embroidery pg.1-27]  [4:  ‘New Contender for The Bayeux Tapestry?’, Women’s Hour BBC Radio 4, (22 May 2006), 1600-1700.]  [5:  Wilson, The Bayeux Tapestry pg. 201-27] 

The location of its creation is something that it is widely debated between historians. Some historians argue that the tapestry was created in Kent due to a famous tapestry school who created tapestries with a similar design as well as that Odo after the conquest became the Earl of Kent[footnoteRef:6]. Due to the text being in Latin it also conforms to the belief of an Anglo-Saxon creation compared to a French or Normandy one[footnoteRef:7].  Grape argues that it was in fact the tapestry was created in Bayeux due to it being a depiction of Norman Triumph[footnoteRef:8]. However, Coatsworth opposes this:  "The attempt to distinguish Anglo-Saxon from other Northern European embroideries before 1100 on the grounds of technique cannot be upheld on the basis of present knowledge." Arguing that the tapestry should not be viewed with present day knowledge due to techniques as the origins of all of these techniques cannot be fully known[footnoteRef:9]. Beech suggests another place of origin for the tapestry, being the Abbey of St. Florent located in the Loire Valley due to the detail within the depiction of the Breton campaign, allowing the argument for additional sources located within France[footnoteRef:10]. Also, the Tapestry itself can not be considered as a tapestry as it was embroidered rather than being woven[footnoteRef:11]. [6:  Coatsworth, Stitches in Time pg. 1-27]  [7:  Wilson, The Bayeux Tapestry pg. 201-27]  [8:  W. Grape, The Bayeux Tapestry: Monument to a Norman Triumph]  [9:  Coatsworth, Stitches in Time pg. 1-27]  [10:  G. Beech, Was the Bayeux Tapestry Made in France? The Case for St. Florent of Saumur.]  [11:  N. Saul, Bayeux Tapestry pg. 32-33] 

Another aspect of the tapestry that historians have debated over is the purpose of the Tapestry itself. Most historians agree that the Bayeux Tapestry was created to show William’s victory at the Battle of Hastings resulting in him gaining the throne of England. However, some historians such as Bridgeford have suggested that the tapestry was in fact was of an English design and was filled with coded messages as an attempt to undermine the Norman rule of England[footnoteRef:12]. [12:  A. Bridgeford, 1066: The Hidden History in the Bayeux Tapestry] 

[bookmark: _Hlk528783016]The image depicts Harold Godwinson swearing an oath to William of Normandy later William the Conquer to support him in his right to the throne of England in 1064. William had Harold swear upon holy relics, to uphold William’s claim[footnoteRef:13]. This act was used by William to justify invading England and convincing the Pope Alexander II, thus convincing the rest of the Norman barons to wage war on Harold who was declared king in the eyes of God[footnoteRef:14]. However, the reason for Harold travelling to Normandy allowing this supposed event to occur, shows the manipulative nature of William. William fifteen years earlier took two members of Harold’s family captive, his brother and nephew, keeping them imprisoned. William promised to return Harold’s nephew if he swore the oath, and upon William becoming king that he would release Harold’s brother, therefore forcing Harold’s co-operation[footnoteRef:15]. Upon Harold’s arrival on French soil, due to storms, he was arrested, and William pressed for his release. Harold was supposed to have presented William with a sword and a ring, which is two of the items presented to the king upon their coronation as told in Carmen de Normannicum Conquestum, this suggests that Harold was perhaps sent to Normandy by Edward the Confessor to confirm William as his heir to the throne of England[footnoteRef:16]. However, this supposed meeting between the two leaders is another cause for problems due to conflicting sources on the reason for Harold being in Normandy, as one medieval author argues with the Carmen and the reason for Harold being in Normandy is never presented or depicted upon the Bayeux Tapestry.  [13:  ‘1066: A Year to Conquer England’ Episode 2, BBC2, (2 Aug 2018), 0230-0330]  [14:  Ibid]  [15:  Ibid]  [16:  Carmen de Normannicum Conquestum] 

Using the belief that William imprisoned Harold’s family members to gain his support shows how William conforms to the idea of Normanitas and the Norman Myth. He does this by using what could be considered to be underhand tactics to place him in a position of power over the two other claimants to the throne of England, mainly Harold Godwinson as well as the Viking king Harald Hardrada who was defeated by Harold, removing him from William’s obstacles from gaining the English throne. Another way in which William conforms to Normanitas is by using the Pope and religion to justify his actions. William uses religion to gain the support of his men who do not wish to attack a man who is adorned by God as king of England[footnoteRef:17]. By gaining the favour of the Pope, William sets himself to be seen as the only true contender for the throne and those who are opposed to him as usurpers[footnoteRef:18]. It is also argued that William connects strongly with his Viking ancestry from him being a descendant of Rollo who settled in Normandy around Rouen after receiving the land from Charles the Simple of France to dissuade Viking invasions from getting to Paris[footnoteRef:19]. [17:  ‘1066: A year to Conquer England’]  [18:  Ibid]  [19:  Ibid] 

In the section of the image itself, William is positioned higher than Harold. This shows that William is of higher importance than Harold, but this could be simply due to who commissioned the Bayeux Tapestry rather than subtext of William having more of a direct claim to the throne than Harold. However, Harold is depicted as unarmed compared to William who is holding a sword, this would tie into the belief that Harold’s support was forced due to William holding his family against him so that William is in the position of power.
Using just the Bayeux Tapestry as evidence on the Battle of Hastings and the events preluding that, it proves that history is written by the victors. As Harold is presented as the villain, using other sources from the time state the same but they are also problematic due to some being written many years after the events of the battle therefore they are not first-hand accounts and are biased due to wanting to gain the favour of the audience of which could have possibly been William himself as well as his court. While the Carmen is believed to have been written just months after the events it describes Harold as villainous, and paints William in a positive light. Which is understandable due to William having the reputation of being cruel, as proven by the punishment William enacted after a rebellion where they mocked him for being the son of a tanner’s daughter. He took thirty-two men and cut off both their hands and feet[footnoteRef:20]. While the Bayeux tapestry is useful to provide an insight into the event of 1066 it ultimately should be viewed as a biased account of the events. [20:  Ibid] 
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