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1. INTRODUCTION

The primary purpose of this report is to develop a greater understanding of how to set up a joke or gag by looking at all the different aspect of a joke/gags. This involves looking into;

●      Build-up
●      Timing
●      Delivery
●      Sound 
●      Shot composition
 
This study will also look into how effective slapstick is as a form of comedy and whether slapstick has become too simple? Also, as humans why do we find dark humour funny even though it is based on tragic events?

The reason for slapstick being the main focus of this investigation is because, it is an “easy watch” comedy, as such it does not require a reference or a high level of intellect to find amusement in the gags. Therefore, young children are also able to understand and find humour in slapstick gags.

[image: ]Slapstick is described as “Comedy based on deliberately clumsy actions and humorously embarrassing events” (English Oxford dictionary, 2018). Majority of the time the characters are played as a fool or as a “Simple minded person.” The word “Slapstick” originates from a tool which was two piece of wood attached by a hinge. When struck, it would produce a sound that resembles hitting someone with a paddle. Used by a character called “Harlequin” in Commedia dell’arte.


      Figure 1 

Commedia dell’arte is an Italian theatrical, improv comedy which was done in the 16th-18th century throughout Europe.

Slapstick has been around for a long time throughout the history; however, with the era of silent films, which was the golden age for slapstick comedy as all comedy based films were heavily focused on physical expressions, like dynamic movements. This was because at the beginning of film photography all films were silent films, as the technology had not evolved to the point where we could record sound and play it in time with the actions in the films, which lead to films to have exaggerated and dynamic movement to make up for lack of sound and dialogue.

Understanding comedy is like trying to catch the black speck in the corner of our eyes. The more we try to focus, the less we see. Likewise, in comedy the more we deconstruct the joke, the less amusing it becomes. For example, when someone tells a joke but right after they break it down, it loses its humour.

Throughout humanity, multiple forms of comedy have arisen such as;
· Parody
· Satire
· Irony
· Sarcasm
· Surrealism
· Dark Humour
· Slapstick, and many more.

Comedy is very subjective and individualistic, depending on multiple various aspects of their life such as culture, upbringing, their experiences and personality. These variables affect people’s choice of comedy. The investigation will involve looking into slapstick comedy, as explained before. Slapstick comedy is, arguably, the universal form of comedy that is understood worldwide by people from diverse cultures and environments. They can understand and find amusement/ humour in the gag.

[image: ]      2. PROJECT-SPECIFIC RESEARCH

Over the years, we see gags being reused, but with a different twist. A great example of this is Charlie Chaplin’s “By The Sea” (1915); In this short film, there is a shot that lasts no longer than 30 seconds. In this shot, Charlie Chaplin is enjoying a banana while walking down the street. As he reaches the end of the street, he throws the banana peel on the floor. This leads to him slipping on the peel and falling. Over the year we see this joke being used in many different ways. For example, in “It is a MAD MAD MAD MAD World” (1963), we see a character named ‘Benjy’ throw his banana peel in the middle of the room. Later, Mrs Marcus, the head nurse, falls over theatrically where her legs kick over her head leading to all the patients bursting into laughter.

In both clips we see the banana being eaten then the peel being thrown, also in both scene no one notices the banana peel till an unexpecting person slips on it and falls. The shots of the banana being eaten then thrown are the build-up, then there is a pause between when the banana peel lands and the person slipping, this is call anticipation which leads to the gag of slipping on a banana peel. In both scenes, we have the build-up, the anticipation and finally the gag. Furthermore, looking into other genres of comedy it seems that the process of build-up, anticipation and then the gag/punchline is universal in all form of comedy, such as stand-up or just a basic knock-knock joke.


[image: ]
			Figure 2 

As shown in figure two, there is a build-up, which is the first 3 line of the knock-knock joke. Then it leads to anticipation, which leads up to the punch line.    

Another example of this method being put into place is the very famous scene in “Steamboat Bill” 1928, where Buster Keaton has a house falls on him, but as luck would have it, he stands right where there is an open window, leaving him unhurt. Again, we see the build-up, which is seeing the storm and seeing the house being tread down, the anticipation which is waiting for the house to fall, and then finally the gag which was the disbelief of what has just happened. This gag has been reproduced in other films such as “Project A Part 2” (1987) and Jackass Number Two (2006) among many others.
                                Figure 3 

An example of a gag that doesn't follow this method is seen in “Friday Night Dinner” (2011, British comedy show, season 4 episode 3) in the pub scene. Within the scene, a character named ‘Jim’ enters the shot with a tray full of champagne, and within seconds he falls over leading to him throwing the glass of champagne all over himself and on the floor. There was no build up or any anticipations; therefore, the gag lacked impact.

Moreover, we can see this method in stand-up comedy, the build-up where they wait before the punch line; this is the anticipations, followed by the punch line. A lot of the stand-up jokes need a good delivery as they need the audience to imagine the joke, and as viewers, they feed off the energy of the comic in the stage.

     3. METHODOLOGY

The methodology of the study will be the mix of both qualitative and quantitative based research. The qualitative and the central part of the study is based on observations as there is a large number of clips of gags that need to be deconstructed. Meanwhile, the quantitative part will be based on an online survey aimed at general audiences of all ages. This is to gain a better understanding of the type of comedy that people enjoy and figure out the market for comedy-based films, cartoons, and shorts films.  

For the survey, I will use “SurveyMonkey” (an online website where you can create a poll), which will later be posted on Facebook, and other social apps/platforms to get a vast range of information on comedy films and people's view on slapstick.
The target audience are people of all ages, as the poll will be to see what the general public's view on slapstick comedy?  

The primary research of my work will be focusing on the deconstruction of slapstick comedy by watching slapstick films and gags throughout the years, done by some of the greatest slapstick comedians from the silent era.  Such as Joseph Frank Keaton or more known as Buster Keaton (1895-1966), Sir Charles Spencer Chaplin or more known as Charlie Chaplin (1889-1977), and Harold Clayton Lloyd (1893-1971). The first stage of this study will involve looking at footage from all these actor’s life work to find out what made them famous. What were they doing to make them the most popular comedians in their time and, the most well-known comedians of all time?

Plus, research on more recent slapstick comedians will be done such as Rowan Sebastian Atkinson or more known for his character “Mr. Bean”, Leslie Nielsen, known for his roles in comedy films (1926-2010), and Jackie Chan known for his unique fighting style and for doing all his stunts without a stunt double. The method of investigating will be watching clips of gags and deconstructing them. However, the question will be slightly different, such as; Are the jokes from the silent era still being used? If so, how have the gags over the years developed?

Furthermore, by looking into books such as “Slapstick Comedy” Paulus T, King R. (Routledge. New York 2010) and “The Comedy of Philosophy sense and nonsense in early cinematic slapstick” Trahair L. (SUNY PRESS 2007), to find what makes slapstick so popular and how can replicate this for the modern viewers.

      4. Definition of proposed outcomes
From this investigation, I expect to have a greater understanding of methods used to create a gag and how to set up a joke properly. This includes understanding;

· Build-up
· Timing
· Delivery
· Sound  
· Shot composition

Plus, through the research, I believe I will find be classics gags that have been altered and developed through the years.
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