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Proposed Research

	Current Proposed Title (20 / 30 words):

	Exploring the Influence of Horror Aesthetics on Contemporary Asian Artists: Cultural Themes and Creative Expression in Modern Art

	 
Background & Context (approx. 500 words)


	In this section you will need to:
· Place the research topic in its historical, cultural and social context.
· Explain why the research is significant and important.
· Place the research in the current academic context.

Placing the research topic in historical, cultural and social contexts

Horror as a genre and concept aims to evoke emotional responses through media such as literature, film and art. Horror aesthetics originates from the depiction of death and inner fear in ancient works, and horror aesthetics reflects different cultural discussions on human nature (Carroll, 1987). Asian cultures have a rich horror tradition, which is often intertwined with folklore, mythology and religious beliefs. From the ghost stories in Japanese "ghost" folklore to the supernatural elements in Chinese ghost stories, horror has always been a medium to confront existential questions about life, death and morality (Stepanchuk, 1991).

In the context of globalization and rapid technological advancement, Asian societies have undergone significant socio-cultural changes. Economic growth and urbanization have led to a shift in traditional values ​​and beliefs, often creating disharmony between the old and the new. This has triggered a sense of cultural anxiety, a theme that is often explored through the lens of horror aesthetics. Contemporary horror films and literature in Asia often reflect society’s fears of modernization, loss of identity, and the effects of Westernization. These themes resonate with artists, who use horror aesthetics as a means of coping with and expressing the complexity of their cultural backgrounds. For example, Takashi Murakami explores the disorientation of modern consumer culture in his work (Darling, 2017). South Korea’s ‘Train to Busan’ embodies public fears of environmental degradation and social collapse (Mitry, 1997). It raises the question ‘Will the state and social elites lend a hand when citizens are in danger?’ (Borowiec, 2016).

Significance of the Study

1.Cultural Reflection and Identity Exploration

This study provides insights into how contemporary Asian artists navigate their identities and address social issues through fear, the supernatural, and the grotesque. By engaging with horror aesthetics, these artists can communicate deeply rooted cultural narratives, challenge social norms, and promote conversations about identity in an increasingly complex world.

2.Understanding Psychological Impact

Horror has a unique ability to induce strong emotional responses, and understanding the psychological impact of horror aesthetics on artists can allow them to gain a deeper understanding of their creative process. This study understands the relationship between individual and collective experiences. The exploration of horror aesthetics can also shed light on mental health topics, enabling the art community to engage in discussions around trauma and psychological resilience.

3.Beyond Artistic Boundaries

Horror transcends cultural and geographic boundaries, and the study of horror aesthetics enriches global discussions about art and culture. Studying horror aesthetics in the context of Asian artists allows for comparative analysis of various cultures while promoting a deeper understanding of unique interpretations and expressions in the Asian context. This cross-cultural perspective can draw attention to mutual influences and themes that resonate globally, helping to enrich contemporary art practices.

4.Contribution to Academic Discussion

This study fills a gap in the academic discussion of horror aesthetics in Asian art. It encourages further research at the intersection of horror, art, psychology, and cultural studies, and fosters cross-disciplinary collaboration.

5.Influencing Artistic Practice

Understanding the influence of horror aesthetics can also inform current and future artistic practices, providing new frameworks and inspiration for emerging artists’ work.

Current Academic Context

Horror aesthetics in art have gained momentum in academic discourse, especially in the context of globalization encouraging cross-cultural exchanges. While traditional Western horror studies have established a solid theoretical foundation, the exploration of horror in the Asian context is still relatively nascent (Park, 2018). Scholars are increasingly aware of the need for a comprehensive understanding of how local cultural narratives shape horror aesthetics, and how horror aesthetics shapes local cultural narratives. This study contributes to the emerging literature that fills this gap by examining the creative expressions of Asian artists in response to their historical and social contexts.


	
Aims and Objectives (approx. 250 – 500 words)

	In this section you will need to:
· Explain what you want to achieve through the research. 
· Outline the aims of the research. 

Research Purpose and Objectives

The main objective of this study is to understand the factors that contribute to the popularity of horror aesthetics and its transformative impact on contemporary art, particularly among Asian artists. The study aims to examine the interplay of cultural, social and personal experiences, and geographic influences in shaping the works of these artists. The specific objectives of the study are outlined below:

1. Exploring the Popularity of Horror Aesthetics
This study aims to identify and analyze the reasons for the growing popularity of horror aesthetics in contemporary art. It will investigate how social trends, cultural narratives, and historical events contribute to this phenomenon, providing a comprehensive understanding of the place of horror in modern artistic expression.

2. Examining Cultural Influences
- An important objective is to explore how cultural context influences artists' engagement with horror aesthetics. This includes analyzing how traditional beliefs, folklore, and contemporary social issues influence the interpretation and incorporation of horror into their works. By contextualizing horror within a specific cultural framework, this study will highlight its various manifestations in different Asian cultures.

3. Investigating Social Context
The study aims to delve into the social dynamics that shape artists' perceptions of horror, including social fears, anxieties, and challenges. Understanding how social issues, such as political unrest, urbanization, or shifting gender roles, influence artistic expression will illuminate the broader meaning of horror aesthetics in society.

4. Analyzing Personal Experiences
Assessing how personal experiences, including personal trauma, fear, and emotional responses influence artists’ interpretations of horror aesthetics. By gathering insights into the artists’ backgrounds and their specific encounters with fear, this study will illustrate how these factors manifest in their creative processes and in the artworks they produce.

5. Considering Geography
The study will also examine how geographic location plays a role in shaping artistic engagement with horror aesthetics. This involves analyzing how regional cultural characteristics, socio-political contexts, and local narratives contribute to the unique flavour of horror depicted in artists’ works.

6. Translating Influences into Artistic Expressions
A central aim of this study is to examine how artists translate their experiences with horror aesthetics into tangible artistic expressions. This includes examining the techniques, themes, and narratives that artists use to express their reflections on fear and the unknown. By examining the creative processes involved, the study aims to reveal connections between horror aesthetics and the artworks produced, ultimately revealing the deeper meanings behind these creations.

	
Proposed plan of work including timetable 

	Proposed plan of work

In this section you will need to complete a proposed plan of your work explaining the timeline for key elements of the thesis. This can be set out as a table like below or as a gantt chart (for example)

This plan should indicate that the research will be completed by the end of the fee paying period (the minimum period of candidature.

	Planned Development (e.g. submission of form, completion of chapter, submission of thesis)
	Target Date

	PG1/PG2 Draft
	Jan 2025

	Step to Part 2
	Feb 2025

	PG1 Submitted
	April 2025

	PG2 submitted
	June 2025

	Initial Literature review Completed
	July 2025

	Research Proposal Submission
	August 2025

	Methodology Design
	Sep 2025

	Fieldwork Preparation(interview& survey design)
	Oct 2025

	Data collection (online research Initial
Surveys)
	Nov 2025 Jan 2026

	Research trip to China for field research
	Feb 2026- July 2026

	Data Analysis and coding
	August 2026

	First Draft of core chapters(data analysis)
	Sep 2026

	Revision and redrafting of core chapters
	Oct 2026

	Final Supervisor review and revisions
	Nov 2026

	Thesis Submission
	Dec 2026
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	Proposed methodology (approx. 500 words):

	In this section you will need to explain how you will achieve your aims and objectives:

· Explain your disciplinary orientation/ approach
· Describe the methods you will use to carry out your research: (eg library-based research, on-line research, fieldwork (interviews/ participant-observation), analysis of visual data, combinations of these)

1. Interviews
Semi-structured interviews with contemporary artists in Asia will provide first-hand accounts of their experiences, motivations, and interpretations of horror aesthetics. These interviews will allow for an in-depth exploration of how personal, cultural, and social factors influence their artistic practices.

2. Auto-ethnography
Utilizing auto-ethnography as a method will allow the researcher to reflect on their own experiences and interactions with horror aesthetics in art. This introspective approach will help to provide a deeper understanding of the emotional and psychological responses that horror themes evoke, and how these responses resonate with wider social narratives.

3. Literature-based Research
A comprehensive review of existing literature on horror aesthetics, art criticism, and cultural studies will form the theoretical basis for the research. This will involve analyzing academic articles, books, and historical texts to contextualize the importance of horror aesthetics in artistic and cultural movements.

4. Online Research
Utilizing online platforms and databases will provide access to a variety of contemporary art, exhibitions, and reviews related to horror aesthetics. This approach will also allow for an exploration of digital art forms and their influence on the way horror themes are represented and consumed in the modern era.

5. Fieldwork/Participant Observation
Engaging in participant observation at art exhibitions, horror film screenings, and cultural events will provide contextual insights into how horror aesthetics are appreciated and interpreted in specific social contexts. This approach will help understand community responses to horror-themed artworks and narratives.

6. Visual Data Analysis
Visual analysis of selected artworks representing horror aesthetics will allow the study to identify recurring themes, techniques, and narrative structures. This analysis can reveal the underlying messages conveyed by the artists, as well as the social contexts that shape these representations.

7. Case Studies
Selecting specific examples of contemporary Asian artists who prominently incorporate horror aesthetics into their works will provide detailed case studies, allowing for in-depth examination of their thematic concerns, creative processes, and audience reception.
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	Facilities and resources available for the investigation: please indicate if you expect to need any special resources

	In this section you should indicate:

· What facilities you will need access to including libraries, archives, institutions, specialist IT facilities
· Whether you have permission to access the facilities and resources
· Whether you need to travel to access the facilities and resources – where do you need to go, for how long, and how will this be financed
· Whether you will be carrying out fieldwork or interviews and whether you have followed the correct protocols, secured permission and ethical clearance.

I may need libraries, archives, institutions.
I need to go to the China for half yeah. I will be financed by parents.








Intellectual Property IP
It is anticipated that Intellectual Property (IP) will be produced as a result of this research.
	Tick √
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	NO

	Is the IP already subject to a separate agreement with a third party (e.g. employer, sponsor or external funder)? If so please provide details below
	☐	☒
	Is the research dependent upon background IP owned by: 
If so, please provide details below
	UWTSD
☐
	A third party
☐

	Text box will expand
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	I understand that:
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	NO

	If any party other than the student is likely to be involved in the development of IP a separate IP agreement will be needed and it may be necessary for the student to assign the IP rights to the University.

	☐	☒
	If there are no third parties involved in the creation of the IP the student is deemed to own the IP, however should the student wish to commercially exploit their IP and require the assistance of the University to do so, they will be required to assign their IP to the University. https://www.uwtsd.ac.uk/iiced/protecting-innovation-and-creativity---intellectual-property/
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