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                      Figure 1 .Shallow breath by Racheal Whiteread (1988) 


[image: The Death of Marat, oil painting by Jacques-Louis David, 1793; in the Royal Museums of Fine Arts of Belgium.]













                     Figure 2. The death of Marat (David, 1793)
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                      Figure3. The Dance (Matisse,1909)
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                  Figure 4 .Roots (Frida Karlow, 1943)
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                      Figure5 .Record more (Player electronic, 2019)
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The curation of my imagined Art Exhibition called “Confinement” is as follows.
The location being the reading room in the Alex building, which is currently part of the Arts and design campus of Trinity St. David. The pieces on display, five in total, four are from individual artists, one a record player. 


The space I have chosen to curate my art in, is the round room (Library) in the Alex building. The predominant reason for this choice is the physicality and shape of the space. The circular aspect of the room fits well within my theme, representing the cycle of life, having no beginning or end.  We come from the earth, go back to earth and eventually become the earth itself, or possibly another form of life. The planet Earth is also round continuing my theme and realisation of nature and art being a cycle. 
Within a circle there is a centre, a pivotal space, this may be considered the most important part, like the heart, which is deep and considered our core. The space in between is present, maybe that balance is out of kilter, sad and broken. Observing the effect this has on the population, on the outside, do we know what they are really thinking or feeling, we all wear masks as a way to survive in different situations and choose what to reveal and to whom.  
Another interesting feature of the space is that the room has no wall windows. The artists I have chosen all had physical or heath difficulties that often meant they were confined to a bed. This change of perspective means you are at a lower height than when standing, so therefore your line of vision is lower, as it would be at home, unable to look out of the window when in bed. 
The room is dark, reflecting the mood of someone restricted or in pain. Interestingly the room was formally the library, from personal experience, reading when confined to bed is a popular past time, which allows you to escape in to other places.  
Lastly the room is beautiful, it feels opulent, with the round roof window above. When lying down, possibly awake for long periods, much time is spent looking up. This view is more aesthetically pleasing than a plain flat ceiling. Can you see the stars at night? 
 


Reasons for choice of artists.

They all were confined to bed, suffered pain, or knew someone close who was  confined because of health reasons, but despite this continued to work and produce prolific artworks in spite of these impediments. 

Racheal Whiteread
Shallow Breath, “Whiteread’s first bed piece, is the work which has drawn most comment in terms of a particular personal history, with assertions that it is a cast of the bed she was born on or the bed her father died upon. Neither is true, in fact Whiteread has never used furniture with a family origin.” (Corrin and Elliot and Schlieker, 2001, page 10). “It relates instead, as the title partly implies, to her father’s final illness with heart disease. It stands tall in pallor. The plaster (itself the stuff of hospitals and broken bones) emphasises fragility.”(Corrin and Elliot and Schlieker, 2001, p. 11). I like looking at the inside out, the bed is cast from plaster which is a fragile material, can break down, fragment and is used in a hospital environment so linking with the body, particularly when broken.
Frida Karlow
Kahlo’s self-portraits are held as evidence of her physical and emotional health. “She painted mostly self-portraits, suggesting that confinement of invalidism led to a confinement in subject matter. Indeed the peculiar intensity of her paintings convinces us that they were somehow therapeutic, crucial to the artist’s wellbeing”. Herrara, (1999, p.7). 
Frida’s longing to be a mother portrays nature as both cruel, brutal and beautiful as is shown in Roots. She was unable to carry a child to full term, and this clearly tortures her and she dreams of fertility, (the tree of life). In this she gives birth to a vine, her blood flows into the earth, like spilt wine, nourishing new life into the world.
Henri Matisse
In later life Matisse was often confined to bed, he would draw directly onto the walls and ceiling with a long stick. He also created cut out shapes out of coloured pieces of paper, using the scissors as a drawing tool, which he had used when younger .He was  able to physically use this as a process of creating, as he found it difficult to paint during this period. The painting ‘The Dance’ which, was a commission by a Russian businessman and art collector: Sergei Shchukin was chosen because I was drawn to the flowing movements it portrays, again it reflects a circle, seems primal almost ritual. At the forefront of the painting the circle is broken, again repeating my theme, just like Matisse repeated his cut outs. “The walls of my bedroom are covered with cut outs, I do not yet know what I shall do with these cut out, he wonders, but with confidence announces .The result is of more importance than it seems”(. Haupton 2014, p.9)
Jacques Louis David
An important French painter, who later became heavily involved with the French Revolution. The painting by David I have chosen is ‘The death of Marat’ my reason for doing so is that Marat was confined to his bath for long periods of time due to a serious skin condition and he found some relief from the associated discomforts  there. He would often work in the bath as depicted in the picture. David had visited Marat the day before his death. David recalled “The day before the death of Marat the Jocobin Club sent me and Maure to see how he was. I found him in a striking position. He had beside him a wood block with paper and ink on it, and his hand, hanging over the bath tub, wrote down his latest thoughts for the people’s safety.
I thought it might be interesting to show him in the position I found him, writing for the people’s happiness.”(Roberts, 1989, p89) 
 The portrayal of Marat is David’s creation, in fact Marat’s outward appearance was not flawless, his body was covered in red marks from his skin condition and his facial features were much more prominent, even ugly. The letter in Marat’s hand has been placed carefully and the words adjusted. The letter written by his assassin Charlotte Corday was found tucked in her dress. The painting is David’s romantic interpretation of a hero. (Roberts, 1989)
Record Player.
[bookmark: _GoBack]My thoughts on the inclusion of this piece were that the movement of the turntable turning around and around, the fine grooves in which the needle slides, sometimes deviating from the path, making scratches, like scars that tell a story. The connection with needle, medically, and healing, initially causing pain, but hopefully fixing. Music, the sound which stirs so many emotions. The blackness of the colour, relating to sad moments of deep despair or thought. Turn the record over, another side, upside down and inside out, keep moving, the beat continues to go on, just like our hearts, don’t give up. “Our vision is continually active, continually moving, continually holding things in a circle around itself, constituting what is present to us as we are.” (Berger, 2008 p.9.)
All the artworks tell the story of my exhibition by having the connection of confinement. My audience is open to anyone from all walks of life. I hope to be able to communicate, the spirit of the human being, portraying that we can all adapt and endeavour to overcome difficult situations. My gallery space relates to the cycle of life, being round in space. Through our correlation of experiences, the circle of our lives, this space also represents this .In conjunction with the space previously being a library, which in the literacy sense, communicates knowledge through words and pictures within precious books.
“It is seeing which establishes our place in the surrounding world, we explain that world in words but words can never undo the fact that we are surrounded by it.” (Berger, 2008)
The curation of my exhibition, ‘Shallow breath’ placed in the centre, becoming the anchor piece. The other elements, all being smaller in scale, arranged evenly around it, again repeating the circular pattern. Maybe creating an imaginary bedroom perhaps? Where one can envisage, laying in the bed looking at the pieces and beyond, contemplating, maybe dreaming. I hope to encourage the viewer to wonder, not in one particular direction, but meander and ponder, just like we do in life itself, in both, body, mind and spirit.


Bibliography
Berger, J (2008) Ways of seeing 2nd Ed. London: Penguin books Ltd.
Corrin, L.G.and Elliot, P.and Schlieker, A. (2001) Racheal Whitered. Edingburgh: National Galleries of Scotland.

David, J L. (1793) The death of Marat (Oil on canvas).  Available at: https://www.britannica.com/topic/The-Death-of-Marat (Accessed: 6 March 2019).

Electronics and more. (2019) My turntable page. Available at: Electronics and more.com (Accessed: 13 March 2019).

Haupton, J et al. (2014) Henri Matisse, The cut outs. London: Tate Publishing.
Karlow, F (1993) Roots (oil on canvas 1943). Frida Karlow,The Paintings by Hayden London :Bloomsbury.
Herrara. Bloomsbury. Tokyo, Japan. Dai Nippon Printing co ltd, 
Lindauer, M A. (1999) Devouring Freda London: Hanover and London University press of New England. 


 Matisse, H. (1909) The Dance [Oil on canvas]. Available at: http://www.totallyhistory.com/the-dance (Accessed: 13th March 2019).
Roberts, W. (1989) Jacques Louis David, Revolutionary Artist. London: The University of North Carolina Press.
Whiteread, R. (1988) Shallow breath (Installation). Tate Briton gallery, London. (Viewed: 8 July 2018).


image5.jpeg




image6.JPG
PROPOSED GROUND FLOOR PLAN

consTRUCTION





image1.jpeg




image2.jpeg




image3.jpeg




image4.jpeg




