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[bookmark: _Int_KoeFSniA]The aim of this piece of writing is to reflect upon the key experiences that have assisted me with my progression as an actor throughout this module. I intend to explore in great detail the fundamental qualities of the practices I carried out throughout my objectives across the module, primarily focusing on how I applied these methods to my projects to ensure a successful outcome. Finally, I will evaluate the positives and negatives of my final ensemble performance of the musical revue, ‘I Love You, You’re Perfect, Now Change’ as well as the duet I performed with one of my peers.
[bookmark: _Int_LQrY8Tje][bookmark: _Int_ig4H7RMZ]Within this module, we were tasked to create, rehearse and perform a dynamic duet of our own choice, striving to make effective use of our understanding of poetic structures and devices implemented by the lyricist of the piece. Me and my peer, Emily, selected the duet of ‘First Impressions’ from the musical, ‘First Date’. Having had no prior knowledge regarding the narrative or characters within this duet, we collectively agreed that this choice would effectively challenge us, forcing us to not only get creative, but also provoke us to undertake individual research, honing in on the key elements of the piece as a whole in order to portray it successfully and authentically. “While your character won’t necessarily know their purpose in the world of the story, you as the actor must. Knowing how your character supports the story will help you zero in on the strongest choices for their objectives and tactics.” (Frawley, 2025). One approach I carried out was practitioner, Mike Alfreds, method of given circumstances. In order to portray my character, Aaron, more authentically, I undertook an in-depth character analysis using Alfred's approach of identifying the characters prevailing conditions to fully and truthfully portray my character. I researched my role and identified the simple facts about him, such as where he works and how old he is, which provided me with a basic structure of his persona. With this primary understanding, I began answering more comprehensive hypothetical questions about him, such as his favourite childhood fairytale and his beliefs towards relationships. Considering these questions forced me to fully embody the character, build upon him in a way that feels true to me and continue to grow the character based on my instincts. “A scene does not only comprise its structure of objectives and actions and the dialogue employed in their execution. There is also the context within which those actions and objectives are played out. This context is created by given circumstances.” (Alfreds, 2007, p. 70).
 I faced numerous obstacles throughout the rehearsal process, one of which was the choice of material. Our criteria was a contextual scene that segways into a duet. These restrictions proved to cause some difficulty as we wanted to choose a piece of material that provided the context within the scene to allow us to melt into our characters and smoothly transition into the song. To overcome this hurdle, Emily and I both independently researched a variety of material and created our own playlists. We then collaboratively brought both of our ideas back to the table, discussing what choices could enable authenticity, creativity and individuality, permitting us to come to a cohesive agreement on our choice of material. Though this obstacle prohibited us from moving forward with the assignment, it gave me the opportunity to showcase my collaborative and interdisciplinary skills, which I also believe were highlighted in the final performance.
[bookmark: _Int_LWZLuong][bookmark: _Int_edo3X1ua][bookmark: _Int_f9QMmewx]Our final learning outcome was to create, rehearse and perform an ensemble piece to which we were given the musical revue, ‘I Love You, You’re Perfect, Now Change’ written by Joe DiPietro. Before the rehearsal process, I undertook an independent study into the director and his intentions for the show. DiPietro valued authenticity in his actors; he wanted a balance between comedy and vulnerability. I was given the role of ‘Jason’ in the song ‘A Stud And A Babe’ and really wanted to acknowledge and portray DiPietro's ideology. Me and my scene partner, Holly, agreed to refrain from staging any of our movements to allow room for more organic and spontaneous movements. With this, we discovered that the awkwardness of the scene originated naturally and we did not have to force it, honouring DiPietro’s goal for the piece. “Through a series of sketches and songs, the show captures the essence of the human experience, making it a tribute to those who have navigated the tumultuous waters of romance.” (Darvill, 2024). I wanted to trust my instincts with the character and give him a journey throughout the song, illustrating to the audience his desire to be someone different. I achieved this through my choice of costume. I dressed in a full black outfit and utilized a pair of glasses. As my character sang about his “dream persona” I removed the glasses to fully step into another version of himself, using his given circumstances to highlight his insecurities. After realising he should just be himself, I put the glasses back on. This acting choice allowed me to immerse myself in the character, developing my ability to portray a particular role without having to force any narrative or awkwardness, ultimately conveying an organic performance.
Throughout the rehearsal process, I was given the opportunity to be a dance captain. This was a perfect chance to showcase and progress my leadership skills. I took charge of producing and editing choreography, offering my assistance to my castmates at every opportunity. However, I found it challenging to manage such a large group of performers, all with varying levels of dance experience. This obstacle was difficult to overcome as it was my first time in an authoritative position, but I remained adaptive and communicative, allowing me to successfully and efficiently fill the role of dance captain. 
In conclusion, this module has helped further my skillset and the theatrical qualities essential to an actor. Using the practices I was demonstrated throughout level 5, I was able to implement the methods unique to the practitioners within my work, allowing for a successful and respectable outcome. In addition, the final production provoked me to make efficient use of my vocal and physical tools in a solo and ensemble setting, showcasing my ability to thrive individually and collaboratively in a professional environment. Overall, after critically analysing my overall dedication to the module as well as my understanding of the poetic structures within both materials, I believe I executed and developed a clear use of a variety of theatrical skills that I will be able to implement into my future work as an actor.
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