Choose either one building or one object and explain its significance and importance within Islamic art and archaeology. 

Khirbat al-Mafjar is a palace located in modern day Palestine. It is a significant palace due to the fact that it was preserved well due to it being abandoned after a destructive earthquake so it was not used and left as it was meaning that mosaics and some of the wall and ceiling decoration survives, not necessarily in situ but the fact that it survives is uncommon in palaces of this time. As a site it has had a number of excavations “for thirteen seasons, until 1948” (Whitcomb, 2016). Due to the length of the excavations there was plenty found making it a significant archaeological site that provided plenty of finds that were all important in building up a picture of Islamic art during the period in which the palace was used. More excavations started in 2010 emphasising how the site has more to offer in terms of archaeology and how there is still a number of things that can be learnt from the site and how it can add to the knowledge of not only archaeology but also the art of the ancient Islamic world. There is an aim taken at this site in a way that would add significantly to the archaeological record. “The archaeology of a site must include its entire history, the aim we have adopted at Khirbet al-Mafjar.” (Whitcomb, 2016).
When the initial excavations took place, it became a highly significant site as “at that time, the only comparison was Qasr al-Hayr al-Gharbi near Damascus” (Whitcomb, 2016). This made it important to archaeology as from one single site you can not confirm any theories but if there is another site to correlate the finds from more than one site of a similar calibre then similarities can be found and the history of the Islamic world and the role that these palaces played and have that recorded in the archaeological record. The archaeology of the site can teach a lot about the history and architecture of the time. “An examination of at least four mosques suggests an occupation in two phases” (Whitcomb, 2016). This provides a lot of detail on the site and that there was occupation on the site in multiple phases which provides more information regarding this period in Islamic history. There were a number of different mosaics discovered at Khirbat al-Mafjar. They are called the “Audience Hall mosaics” (Whitcomb, 2016). These are preserved well and the images of them are also significant, the fact that they survived in itself is impressive as it is hard to preserve mosaics, and these are fairly intact. They depict scenes that may be interpreted as being stories or myths from the stories and beliefs of the time with speculation that they may have been ones influenced by the Persian myths that were around at this time in this area of the world. 
The excavations of 2011 – 2013 showed that the palace was a complex and that, unlike the earlier 1993 plans, it was linked together but not all part of the same main building that was the palace. It also showed how there were large areas that were occupied or added to the complex during separate periods of the sites history. Therefore, meaning that this site can add to the knowledge in the archaeological record from many different points in Islamic history which makes it important for the overall archaeological knowledge that it can impart that may not be available elsewhere. From the archaeological remains it is shown that “the complex was never completed; it was destroyed by an earthquake in 746 shortly after it was built. Only the mosaic pavement remains in its original condition.” (Behrens-Abouseif, 1997). The earthquake can likely be determined by the damage found at the site and possibly from literary sources at the time. This earthquake would have been damaging to the entire complex and is likely the reason that so much survives today due to the abandonment of the complex which preserved the site as there had been no people using the site or walking around on it for a long time. If this had not happened preservation would have been difficult. 
 At Khirbat al-Mafjar there are a number of mosaics that have been located which may be viewed as important to both the archaeological record and to gain an insight into Islamic art of the time. There is a mosaic which depicts a lion hunting a gazelle underneath a tree. This is an impressive mosaic and may have seemed out of place had it not been found in a palace complex. When observed “a significant element seems to suggest that the lion is not as dangerous as he first appears. In all the early representations of the conquering lion, the prey stands alone against the lion, whereas at the bahw the gazelle is accompanied by two others who do not seem disturbed by the lions presence. They make no effort to escape, in contrast to so many hunting scenes in pre-Islamic and Islamic art where the pursued animals run for their lives ahead of the hunter. Here their bodies are directed toward the attacking lion, their posture and attitude have no suggestion of the lion as a threat” (Behrens-Abouseif, 1997). This therefore shows how the art style found on this particular site emphasises that there has been a change from the Pre-Islamic motifs to the motifs that are used in this mosaic. The themes remain consistent but the positions and type of scene that it is showing is a contrast to those that could be considered similar. It also places an emphasis on the pre-Islamic influences that can be seen in the art of the time and how as the art developed the same influences and, as the culture developed and grew, new influences were introduced, and the images changed and grew. This particular mosaic emphasised the Iranian and Persian influences as they had the motifs of the Pre-Islamic world when that was an important influence as opposed to the Byzantine influence coming from the west. This shows a development in terms of art as it developed and softened down the motif of the “conquering lion” (Behrens-Abouseif, 1997) as the gazelle were no longer running away from the lion. This may emphasise the development of Islamic art as they took a motif that had been important to this part of the world for a long time and made it into a softer tone showing what may be viewed as a peaceful world where you can live side by side. This interpretation could also be seen as Islam by definition means peace. 
There appeared to be a lot of Islamic art found in the excavations of Khirbat al-Mafjar as “both the palace and the bath-house contained fresco paintings, while the latter had a stone mosaic floor.” (Runciman, 1960). This is quite a lot of art to have survived as frescoes and mosaics can be easily destroyed. The fact that these survive means that there is more art that can be studied to try and understand Islamic art and they can add to the information in the archaeological record. From an archaeological standpoint the fact that some of the art and mosaics of the time survive is useful as there is a lot that can be learnt from them and as the site would have to be fairly well preserved for them to survive it makes the site important as the preservation may have also preserved other important finds to add to the archaeological record. The art that can be found at Khirbat al-Mafjar, whether that be paintings, or carved sculptures, “in general the carving is rather coarse and unimaginative; and much of it seems to have been done by poor craftsmen. The figure sculptures throughout are remarkably crude and clumsy, though there are animals done with a little more skill and grace. The paintings, whether of figures or decorative designs, are amateurish and coarsely coloured.” (Runciman, 1960). This shows that although this palace complex has been interpreted as to be a lavish palace of indulgence and where a caliph would be living a luxurious life it may have only been a façade. The quality of the art appears not to have been of the same calibre as the appearance of the palace would make it seem to be. Whether this is due to the damage from the earthquake, which could be a factor in the sculptures, but for the paintings if the craftsmanship was not very good then this can be looked at in terms of whether or not this was true for the entirety of the art found on the site or whether or not it was just the artists rushing to try and finish the palace as soon as possible. When the earthquake hit the complex was not completed therefore it may simply have been a case of the artists trying to finish the palace quickly. This is something that can also be looked at from an archaeological view point in terms of whether the structure was put together quickly and messily or not. This site can be viewed as important regardless due to the fact that there are a number of mosaics, frescoes and sculptures which means that it has plenty to look at from an art standpoint and also it has a number of mosaics that are preserved well and show the development of Islamic art as the motifs were developing from the original themes to a new version as Islamic culture developed and had new influences and decided the kind of artwork that it wanted to be producing. 
[bookmark: _GoBack]Overall, Khirbat al-Mafjar is both significant and important within Islamic art and archaeology. For archaeology it is important as when it was originally discovered there was only one other comparable site and therefore between the two of them the archaeological knowledge of this period in Islamic history was developed. It is also significant in that there are new excavations going on at the site which means that there must be more that we can learn from the site and that it has not been fully excavated yet so there is an unknown amount yet to be learnt from this site. You can learn things about the site in itself but there may be more unique or uncommon finds that have yet to be uncovered and that may also further develop the understanding of the early Islamic world as there is still a lot to be learnt. It is also important for art as there was a lot of art discovered on the site in terms of mosaics, frescoes and sculptures. This site has decorations that don’t often survive from the early Islamic period and the fact that these survive provides an insight into the art that was being made at the time. It is also significant in that mosaics survive that have slightly changed the motifs that had been discovered through the Pre-Islamic period. It provides an insight into the time between the Islamic art that is typically thought of and the Pre-Islamic world which means that some information as to the development of Islamic art can be gathered and how the art began after the Arab conquests and whether or not the motifs from the Pre-Islamic world were still being used. Therefore, this site has a lot to add to the archaeological and artistic knowledge of the early Islamic world and there is more to be learnt from the site due to the new excavations that are taking place.
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