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Canadian Indigenous Identity Through Mainstream Music and Music Videos
	Music is a magical thing. It has the power to move people in ways they did not think were possible. It can change your point of view or enforce it. It can bring people together and it can also push them apart. Music can make a person feel a whole range of emotions in a span of a few minutes. It can even give a voice to those who have otherwise been forgotten about or pushed aside. This is exactly what happened to the First Nations community in Canada. For hundreds of years colonialist powers ruled those people and took away their freedom and their livelihood. Supposedly this blatant prejudice ended years ago but indigenous individuals are still feeling the repercussions to this day. One only has to look back to a couple years to find that the last residential school closed its doors in 1996. That was only a little more than twenty years ago. That means that there are indigenous people alive today who went through the residential school system. Ever since non-indigenous people realized what was happening to the indigenous community and they saw how outdated their views were, they have been trying to right their wrongs. There is still a long way to go however. Interestingly, one thing that has helped the conversation between indigenous people and non-indigenous people is music. In the last decade or so indigenous musicians have really come to the forefront in the industry. They use their art to create a safe space for conversation (A Tribe Called Red, 2015). The mainstream music and music videos coming from these indigenous artists help to create a positive and accurate representation of indigenous people.
	As a stated above, the First Nations community in Canada has not been treated well in the past nor in the present at times. The dozens of treaties the government forced them to sign to give away their land. The reserves we forced them to move to and live on which were not suitable to sustain life. The systematic kidnapping and stealing of children and raping of the women. Basically, trying to assimilate the indigenous population to western society in all possible ways. Not to mention the way that non-indigenous people were and still are portrayed in the media. In hundreds of movies and television shows often white actors were in redface pretending to be indigenous. Also, hundreds of instances of cultural appropriation through clothing and jewelry. Most of the time, if indigenous characters were present they were reduced to their stereotypes and seen as subhuman. The media made fun of their names, their clothes, and their traditions. Non-indigenous people even made indigenous groups into mascots for their sports teams. Surprisingly, Canada still has the Edmonton Eskimos. We as a Canadian society now know that using the term eskimo to describe the Inuit and Aleut peoples of the north is completely unacceptable but still the team name persists. Not to mention the several American sports teams, which despite backlash from the indigenous community and support from some non-indigneous people are still going strong. The most notable examples being the Chicago Blackhawks hockey team, the Cleveland Indians baseball team, and the Redskins football team. To combat this racism, indigenous artists use their music and the music videos they create to accompany them to shine a light on these prejudices. For the first time, indigenous people can show themselves and their culture from their point of view, not a non-indigenous, colonial point of view. I believe that in the last decade, five indigenous artists in particular have done this exceedingly well. A Tribe Called Red who hail from Ontario, KXO from Whapmagoostui, Quebec, Tanya Tagaq from Nunavut, Buffy Sainte-Marie who was born in Saskatchewan but was raised in the United States of America, and Drezus from Winnipeg, Manitoba. All of these artists, with the exception of Buffy Sainte-Marie, only started their careers a handful of years ago. This is a part of what has been named the “Indigenous Music Resistance” by Wab Kinew (Damaris Colhoun, 2015). These indigenous artists are using their own identity and culture to empower other indigneous people, not just in Canada but all over the world. Deejay NDN of A Tribe Called Red said that “we got owned really quickly by the First Nations community all over, not just in the U.S. but in Mexico also and in Australia, in…even in Sweden we had a lot of Sámi youth be like really, really into our music” (AJ+, 2015). The music that these indigenous artists create is not always traditional either. One would think that in order for the music to connect and give power to indigenous people it would have to be completely traditional. Wanting to reconnect to their roots. This is not what these indigenous artists have created with their music though. John C. Lehr, Julie Bartlett & Jeff Tabvahtah paraphrase B. H. Kracht, saying that indigenous music now is “a unique blend of the traditional and modern and… [is] a powerful way to assert cultural identity and communicate with others (1994). They continue on, stating that “it [the music] allows the present generation to experience the creativity of past generations, as well as to continue exploring its own history through means now considered mainstream” (Lehr, Bartlett and Tabvahtah, 2006, p.80).
	The biggest part of this discussion is identity. Indigenous identity has been rife with misconceptions and stereotypes and often destroyed and buried as much as possible. For a long time, indigenous people were made to believe that they were lesser than everyone else. As one interviewer, Wendy Mesley, said in a video, “she [an indigenous woman] was taught to be ashamed. Of her culture, her language, even to be ashamed of her parents” (CBC News: The National, 2015). In an interview with A Tribe Called Red, member Bear Witness says “that idea of connection between indigenous people is so important. Especially I think for people that…are living in colonized countries, there’s a real feeling of being alone” (Official W5, 2017). The experience of indigenous people in Canada could be compared to the treatment of African-Americans in the United States. Except the African-American people were not being pushed to conform to the rest of the white society, they were forcibly kept apart and distant. However, the overall treatment between the two groups, African-Americans and Canadian indigenous people, are similar. They are treated like a scapegoat for almost everything. The concept of liminality I believe, plays into these identity politics quite nicely. Liminality is described as “a state of simultaneous belonging and exclusion” and liminars are “groups seen to be living on the margins of society, understood as neither entirely self nor entirely other” (Norton 1988). Anne Norton takes this term and narrows it down even further “to gain insight into the role that marginal subgroups play in the identity dynamics of the broader national communities in which they reside” (Baker and Verrelli, 2017, p.43-44). Norton fully explains, stating that 
“liminal groups are those resistant subcultures that exist within the territorial boundaries of the nation but fail or refuse to embody one or more of the core identity claims that define that nation…while nominally members of the community in a formal sense, these groups toil on the community’s territorial, intellectual, and structural margins” (Baker and Verrelli, 2017, p.44).
With this, Norton is suggesting that “liminal subgroups play an important role in helping to define and entrench national identity” (Baker and Verrelli, 2017, p.44). Furthermore, the original definition also says that “because liminars do not fully embody or subscribe to the core identity norms that define the nation, their expressions of difference and dissent are easily manipulated to refigure them as increasingly foreign and threatening” (Baker and Verrelli, 2017, p.38). Now I can break down this lengthy definition in relation to the Canadian indigenous population. Firstly, the idea of belonging while also being excluded. The indigenous population of Canada are all recognized as being Canadian citizens however, due to their many cultural differences they are seen as a subgroup of Canada’s population and therefore the “other.” These cultural differences are then interpreted by the rest of the population to be dangerous because they do not conform to the national ideals. Norton continues this, saying that “liminars serve as mirrors for nations…they provide the occasion for the nation to constitute itself in reflection upon its identity…their likeness permits contemplation and recognition, their difference the abstraction of those ideal traits that will henceforth define the nation” (Norton, 1988, p.54). Tanya Tagaq says that she “saw the effect of Canadian attempts to systematically dismantle Inuit culture” and that “during [her] childhood, everyone was trying to throw away Inuk culture” (Homa Khaleeli, 2015). Tanya Tagaq, as well as the other four artists I’ll be talking about all say that their inspiration comes from the attempted destruction of their cultures. Through their music they hope to gain power over their own identities as well as give other indigenous people, especially indigenous youth the inspiration to either learn and participate in their own culture. Like I said at the beginning, music plays a huge role in cultural revitalization. Lehr, Bartlett & Tabvahtah wrote that “through music we celebrate our identities, our allegiances, our heroes, our places and most of all, ourselves” (Lehr, Bartlett and Tabvahtah, 2006, p.79). Even just the physical act of performing these songs that have indigenous ties acts as a part of the cultural revitalization. Some Inuit women who got together to put on a throat singing performance and one of them, Jenna Broomfield says that “we really wanted to come together and combine some of our sounds from the different regions so that we could share that with the public and allow them to understand. Not just that Inuit throat singing is a form of music and entertainment but rather it’s something that is currently alive in our communities today” (These six women are changing the way we think about throat singing, 2016). Basically, “it’s a way for us to connect with one another” Jenna says (These six women are changing the way we think about throat singing, 2016). This new era of indigenous resistance in the form of music is fuelled by these five artists, A Tribe Called Red, KXO, Tanya Tagaq, Buffy Sainte-Marie, and Drezus. Of course, they had a little help.
	In North America as a whole, as I’ve stated, indigenous society has been marginalized (Lehr, Bartlett and Tabvahtah, 2006, p.80). There is “a lack of appreciation of, or interest in, Aboriginal culture…” and the music industry itself is rather exclusionary, being “driven by economic rather than cultural concerns” (Lehr, Bartlett and Tabvahtah, 2006, p.80). Not to mention that for a long time indigenous music was “deemed “heathen music” or “music of the devil” by many Christian missionaries…” and in those “Christianized Aboriginal communities [the music became] devalued and supressed” stated by B. Burton (Lehr, Bartlett and Tabvahtah, 2006, p.80). One of the groups of people who are helping to spread the Indigenous Music Resistance is a radio broadcasting group. NCI-FM broadcasting is owned by indigenous people and operated by indigenous people (Lehr, Bartlett and Tabvahtah, 2006, p.79). They play “about 23 per cent Aboriginal content… of various genres such as country, blues, rock, and pop” (Lehr, Bartlett and Tabvahtah, 2006, p.86). They are able to broadcast all across the province of Manitoba (Lehr, Barlett and Tabvahtah, 2006, p.85). Another helpful player is the Reclaimed podcast by CBC Radio. There are dozens of episodes about indigenous artists and their music which look at “the many worlds of contemporary indigenous music from traditional songs and acoustic sounds to Native hip-hop, R&B, and the dancefloor-filling beats of electric powwow” (https://www.cbcmusic.ca/programs/reclaimed). Their website claims that these episodes are “equal parts celebration, resistance, and reclamation [which] introduces listeners to a new generation of Indigenous artists reclaiming their culture through music and song” (https://www.cbcmusic.ca/programs/reclaimed). This new generation of indigenous artists has flooded into all categories of music and even created some of their own, like A Tribe Called Red has. This idea of adopting European genres and making this new fusion music “has become a potent cultural force in its own right. Its strength lies in its accessibility and its wide appeal to the Aboriginal community and in some cases to the world at large…” (Lehr, Bartlett and Tabvahtah, 2006, p.87). Lehr, Bartlett & Tabvahtah write that “through music they [indigenous people] assert their place in the modern world and construct their social identity by challenging the attitudes and assumptions of non-Aboriginals and locating themselves in their past” (2006, p.88). This combination of traditional music and all other genres of music is said to bridge a gap between people of all backgrounds. Beverley Diamond uses the indigenous greeting of “All My Relations” which is supposed to indicate all indigenous people and their relations to each other as well as all other beings on the Earth and the Earth itself, breaking it down to an idea of “border crossings” which “has exciting connotations of motion, interaction, and encounter” (1999-2000, p.424). Explaining that “while “crossings” may be multiple, “border” is an image which is usually uttered in the singular, but in symbolic space we are dealing with multiple, simultaneous borders as well as many crossings in several directions” (Diamond, 1999-2000, p.424). I see this as a definition of our modern society. Many people, groups, animals, plants, and the Earth itself all interacting with each other at different levels at all hours of the day. Joining, dividing, moving alongside each other and crossing over. Of all five groups, A Tribe Called Red is the one who embodies this idea the most. Their style of music combines so many different genres all at once that it can appeal to the most people and bring in the largest, most diverse audience. In one profile video the interviewer mentions bridges four times in a span of fifteen and a half minutes. He says “they’re building bridges between Canada’s indigenous culture and people of all backgrounds who just like to dance” at the start of the video then twice again before starting his interview questions (Official W5, 2017). Saying that “it helped bridge a divide between cultures, that has stubbornly dominated the relationship between indigenous and non-indigenous Canadians” and that “their latest work, We Are The Halluci Nation, is an ambitious concept album [that] seeks to build multiple bridges across many cultures victimized by colonialism” (Official W5, 2017). At the end of the video the interviewer reiterates his point one last time, ending with “by blending the music of their ancestors to the rhythm of the time, three men from Ontario are building bridges between cultures” (Official W5, 2017). I think that if someone mentions a point four times, using the same language then it must be important. It is true, A Tribe Called Red’s music really does build bridges between the indigneous population of Canada and the non-indigneous population. People of all backgrounds to their shows. When I went to one of their concerts I saw indigenous people, white North Americans, and practically every other demographic represented.
	A Tribe Called Red was a three-person deejay group that has had a few different members. For the longest time Deejay NDN, Bear Witness, and 2oolman made up the group but just this last year Deejay NDN made the announcement that he was leaving the group to pursue other things (Del Cowie, 2018). As of right now, it is just Bear Witness and 2oolman who perform (https://junoawards.ca/nomination/2018-group-of-the-year-a-tribe-called-red/). A Tribe Called Red’s genre is officially powwow step which sounds like it could be easily broken down but actually it is pretty complicated (Damaris Colhoun, 2015). One video accurately describes it saying “underlying it are traditional Latin and hip-hop rhythms. With the heavy, bass-driven beats of dubstep. And then their unique sound is added. The powerful and ancient music of Canada’s first people. The drum representing the heartbeat of Mother Earth and the soaring vocals of powwow” (Official W5, 2017). The online Canadian Encyclopedia also describes the blending of genres saying that at the start of the group “parties featured a mixture of traditional powwow recordings from Campeau’s [Deejay NDN] youth… and mixed them with electronic music rhythms and genres such as dubstep, moombahton and dancehall” (Del Cowie, 2018). There is a similar indigenous artist, KXO, who has also jumped into the powwow step genre.
	KXO who is from Whapmagoostui, Quebec is a solo deejay artist but unlike A Tribe Called Red has only released three songs (http://www.kxo.ca/). A Tribe Called Red has a handful of albums now. His music mixes traditional sounds from indigenous culture with electronic and dubstep sounds. He says that his “goal is simple but ultimate, to make people move with, dance with, and love who we are as Indigenous people across the world” (http://www.kxo.ca/).
	Tanya Tagaq also wants to send a message with her music, but her message is much harsher. In French her website says that she “challenges conventional ideas about gender and culture and addresses the themes of environmentalism, human rights and post-colonial issues” (http://tanyatagaq.com/about/). Her most recent album, Retribution, is even more hard-hitting stating that “this album is about rape. Rape of women, rape of the land, rape of children, despoiling of traditional lands without consent… it’s a complex, exhilarating, howling protest that links lack of respect for women’s rights to lack of respect for the planet, to lack of respect for Indigenous rights” (http://tanyatagaq.com/about/). Tanya Tagaq’s musical style consists of her throat singing and combining it with “electronica, metal and rock” (Jenny Charlesworth, 2015). From a non-indigenous person’s perspective her music could be described as quite strange and an acquired taste if nothing else. Those who have never heard throat singing before might be quite surprised the first time they hear it, especially if it is a song by Tanya Tagaq. 
	Another notable and probably world famous indigenous artist is Buffy Sainte-Marie. Now obviously she is a bit different from the other four indigenous artists I will be talking about in this essay. She, unlike the others, did not just appear on the scene a few years ago. Buffy Sainte-Marie was a pioneer (Diamond, 1999-2000, p.408). She has been writing songs since the 1960s and at 74 she is still performing today (CBC News: The National, 2015). When she started her career, she began with acoustic folk music which then went on “to incorporate rock, country and electronic-based music…” (Jeff Bateman, Steve McLean and Andrew McIntosh, 2018). Her “song “Starwalker” marked the first time Aboriginal and pop music were combined, with Sainte-Marie dubbing it “powwow rock”” (Jeff Bateman, Steve McLean and Andrew McIntosh, 2018). Her most recent album was released in 2017 which had both new and previously released songs. Now the reason that I place her in this period of Indigenous Music Resistance is because for a period of time she was blacklisted from the radio (http://buffysainte-marie.com/?page_id=24). On her website, Buffy says that the reason why she’s re-releasing a lot of her songs on her newest album, Medicine Songs, is because some of them “were too controversial for radio play when they first came out, so nobody ever heard them, and now is my chance to offer them to new generations of like-minded people dealing with these same concerns” (http://buffysainte-marie.com/). During an interview she was asked if it felt “good to see more attention, finally” after 50 years of singing about the issues surrounding indigenous politics (CBC News: The National, 2015). Her response was that “it is, a wider attention but it’s not new information…” (CBC News: The National, 2015). Later on in the interview she also says that “…because of the internet” information is more readily available, in “the 60s…there was a lot of stuff that’s very much like the internet but like… it was, it was, kind of shut up in the 70s and has emerged as the internet…” (CBC News: The National, 2015). Because so much of her music was unavailable to the public at the time is was created she decided to release it again now which places her at the time of the Indigenous Music Resistance.
	The last of the five indigenous artists I will be discussing is Drezus. If I were to put all five of these artists on a scale going from most overall influenced by indigenous music to least, Drezus would be the least. His music has very minimal influences from traditional indigenous music, but he does include words from at least one Canadian indigenous language. His later songs are focused on indigenous issues and his videos contain indigenous images, people with traditional clothes or jewelry, and at the very least he is always in the videos and obviously he is indigenous.  
	Moving on specifically to lyrics and music videos, I’ll start with Drezus. As I said his later music does contain indigenous influences but not to the same extent as the other artists. In his music video for Get Up! he uses footage of powwows, longhouses, protests, indigenous individuals in full regalia, and himself just to mention a few things (Drezus Music, 2017). Notably, he also uses footage of a stereotypical hockey mascot and pictures of David Guetta and friends wearing headdresses and war paint (Drezus Music, 2017). His lyrics give a strong feeling of resistance to the current happenings in Canada regarding indigenous people as well as the prejudice that he feels on a daily basis saying “Ha, I got ‘em looking at me funny. Everywhere I go, I got ‘em looking at me funny. Maybe ‘cuz I’m nate [native], got ‘em looking at me funny. But even on the Rez, they be looking at me funny” (Drezus Music, 2017).
	There is a lot of music to choose from for Buffy Sainte-Marie but there are a few songs specifically which cover indigenous topics. Sing Our Own Song, with it’s lyrics “We will stand for the right to be free, we will grow our own society. And we will sing, we will sing, we will sing our own song. When the ancient drum rhythms ring, the voice of our forefathers sings. The will to live will beat on, we will no longer be pawns, to greed and to war, we will be Idle No More” (http://www.metrolyrics.com/sing-our-own-song-lyrics-buffy-sainte-marie.html). Her song, We Are Circling, as the title suggests talks about the circular nature of indigenous beliefs (http://www.metrolyrics.com/we-are-circling-lyrics-buffy-sainte-marie.html). Both of these songs put a focus on indigenous culture as well as resistance. Her earlier song, No No Keshagesh, is a critique on the greedy people in society, “these old men they make their dirty deals, go in the back room and see what they can steal, talk about your beautiful and spacious skies, it’s about uranium, it’s about your water rights. Got Mother Nature on a luncheon plate, they cut her up and call it real estate. Want all of the resources and all of the land, they make a war over it, blow things up for it” (https://www.youtube.com/watch?v=XKmAb1gNN74). Her music video also reflects this with images of war and development alongside beautiful pictures of nature (https://www.youtube.com/watch?v=XKmAb1gNN74). Bury My Heart At Wounded Knee, is about the standoff at Wounded Knee in the United States of America and is quite politically charged, making direct accusations against groups like the FBI, the Christian church, and power companies (Sugarburn Dregs, 2014). She sings “We get the federal marshals, we get the covert spies. We get the liars by the fire, we get the FBIs…” (Sugarburn Dregs, 2014). One of the more shocking lyrics says “My girlfriend Annie Mae, talked about Uranium. Her head was filled with bullets, and her body dumped. The FBI cut off her hands, and told us she died of exposure…” (Sugarburn Dregs, 2014). Lastly, her two songs, Qu’appelle Valley, Saskatchewan and Ke Sakihitin Awasis (I Love You Baby) are both more nostalgic than the others. They describe parts of indigenous culture and Ke Sakihitin Awasis (I Love You Baby) actually has parts of the song in presumably, an indigenous language (omwoods, 2011; Folk Roots and Blues, 2016). What is to be taken away from her music videos and songs is that she often uses traditional drum beats and vocalizations and well as indigenous culture in her music videos. Her music video for You’ve Got To Run (Spirit of the Wind) which is actually a collaboration with Tanya Tagaq is one of the simpler music videos as it just has footage of the two of them in the recording studio together, recording the song (polarismusicprize, 2017).
	Tanya Tagaq’s music, because it is throat singing has very little words spoken or sung. Her latest album, Retribution, does have some songs with spoken words, especially the title song, Retribution. There is also a collaboration song with the artist Shad who raps over her throat singing (TanyaTagaqVEVO, 2016). Her few music videos are thought provoking, especially the one for Retribution. It takes place in some sort of warehouse where she performs, along with another indigenous woman who looks to be performing some sort of ritual. There is also a lone wolf running around the warehouse overlapped with moving drawings of big game animals. Interspersed with this footage are images of developed and developing construction sites. On the complete other end of the scale is her music video for Centre. The entire video is an ever changing, brightly coloured animation which at points matches up with what Shad is rapping. Its overall effect gives off a hallucinogenic and psychedelic feel (TanyaTagaqVEVO, 2016). Tanya has also collaborated on a song with A Tribe Called Red, called SILA (A Tribe Called Red, 2016). She lends her throat singing to them which they incorporate with other instrumental tracks.
[bookmark: _GoBack]	A Tribe Called Red’s music is similar to Tanya Tagaq’s because similar to how she often does not sing any words, Bear Witness, 2oolman, and Deejay NDN never speak or sing on their tracks. They are strictly a deejay group, technically duet now. However, during live concerts, during lulls between songs, they will shout out to the crowd. This is also what KXO does. Although in one of his songs, Here We Are, he has an opening spoken word with himself and a few other indigenous people (KXO MTL, 2017). In a mix of English and French, they all say the same thing, “My spirituality brought me back to the ancestors and the ancestors gave me back my identity…Tradition. This is what allows us to be who we’ve always been and because of it this is who I am. Here we are…Here we are…Here we are” (KXO MTL, 2017). Only two of his songs have music videos, Here We Are and SHOWTIME. In Here We Are there are both kids and adults in full regalia and one adult wearing indigenous style jewelry and beating a hand drum (KXO MTL, 2017). There are no words to this song, just vocalizations. In SHOWTIME there are also no words to his song besides the word “showtime”, just vocalizations (KXO MTL, 2017). His video has himself deejaying as well as three solo indigenous male dancers in full regalia (KXO MTL, 2017). His third song, which does not have a music video, just a few live performances has what sounds like a young boy saying, “come on, don’t be shy” and “get up and dance” as well as what might be words in an indigenous language or just a remix by KXO of those few words (KXO MTL, 2017). A Tribe Called Red is on a completely different playing field with their music since up until their latest album, all of their songs were remixes of other songs with many different instrumental tracks, all mixed together by them. On their latest album, We Are The Halluci Nation, they brought in other artists including “Native American activist, poet and musician John Trudell…hip-hop star Yasiin Bey (AKA Mos Def)…Saul Williams to Columbian visual artist and musician Lido Pimienta to native musicians Black Bear, Tanya Tagaq to the Australian aboriginal band OKA or the Swedish-Sami singer Maxida Marak” (https://junoawards.ca/nomination/2018-group-of-the-year-a-tribe-called-red/). Bear Witness in one interview tells the story of how their song Electric Pow Wow Drum was created, saying 
“…Ian was playing me a grass dance song and he’s like ‘I really wanna do something with this.’ And it was just like open singing at the beginning of the song. I was like, ‘Well what’s the BPM? ‘Oh, it’s at 140.’ And this is like the height of dubstep, dubstep’s always about 140 BPM. Looked through my tracks for something with no…vocals on it, got this instrumental song called… The General by Jahdan Blakkamoore. And it just, you know I threw it underneath that… loop that Ian was playing of that grass dance song and it just clicked. It was just like magic, ah-ha moment” (CBC Music, 2016).
One distinctive feature of their music is their music videos. The music videos for their earlier songs combine different video clips from movies, television shows, and other music videos. They also use quotes from those same movies, television shows, and of course other songs to make up their specific song. Some prominent music videos include the ones for the songs, Native Puppy Love, Red Skin Girl, MoombahWow, Tribe Awards, NDNs From All Directions, Sopranos Azteca, and Woodcarver. Native Puppy Love, for instance has video footage from the movie Brotherhood of the Wolf and an episode of Star Trek (A Tribe Called Red, 2011; https://www.imdb.com/title/tt0237534/?ref_=nv_sr_1; https://www.imdb.com/title/tt0708475/?ref_=ttep_ep3). For sure in The Brotherhood of the Wold the indigenous person is not played by an actual indigenous individual (https://www.imdb.com/name/nm0001092/bio?ref_=nm_dyk_trv_sm#trivia). The song Red Skin Girl has footage from several different sources and the only one that I recognized was from the movie Night at the Museum, specifically scenes with the character Sacajawea (A Tribe Called Red, 2011; https://www.imdb.com/title/tt0477347/?ref_=nv_sr_2). In this movie the indigenous character is also played by a non-indigenous actress (https://www.imdb.com/name/nm0669693/bio?ref_=nm_dyk_trv_sm#trivia). MoombahWow is entirely clips from the movie The Road to El Dorado which was a take on the Spanish Conquistadors (A Tribe Called Red, 2011). Tribe Awards used A Tribe Called Quest’s song Award Tour and clips from The Sugarhill Gang’s music video for the song Apache (Jump on It) (A Tribe Called Red, 2011; TribeCalledQuestVEVO, 2013; Sugarhill Records, 2015). The music video is quite offensive not just by what the men are wearing but also what they are rapping about (Sugarhill Records, 2015). However, we do not hear any of their song in A Tribe Called Red’s remix. In the video they are wearing headdresses as well as fringed outfits in garish colours, meant to imitate the clothing of North American indigenous groups (Sugarhill Records, 2015). A few of them also wave around hatchets and one pretends to be smoking a ceremonial pipe (A Tribe Called Red, 2011). Following a link in the comments of the video for NDNs From All Directions, took me to a performance of the song I’m An Indian Too by Cliff Richard, originally from the musical Annie Get Your Gun (A Tribe Called Red, 2011; dorisdayno1, 2010). The part used in A Tribe Called Red’s music video has Cliff Richard dancing with about a dozen or so men and women who are very scantily dressed as indigenous people (dorisdayno1, 2010). Sopranos Azteca opens with a clip from an episode of the Sopranos television show where the characters are discussing Columbus Day (A Tribe Called Red, 2012). Lastly, is the video for Woodcarver “which featured recordings of an encounter between woodcarver John T. Williams of the Nuu-chah-nulth First Nation and a Seattle police officer that led to Williams’s death” (Del Cowie, 2018). There is dashcam footage of the police officer as well as distorted audio of the confrontation. Following that are overlapping audios from various news reporters talking about the event and people who were interviewed about the incident (A Tribe Called Red, 2011). In their recent songs, their videos have indigenous people dancing both in and out of regalia. Indian City specifically has both non-indigenous b-boys and b-girls breakdancing alongside some indigenous people in their regalia (A Tribe Called Red, 2017). The songs Sisters, Stadium Pow Wow, R.E.D., and The Virus are more focused on seeing real indigenous people (A Tribe Called Red, 2014; A Tribe Called Red, 2016; A Tribe Called Red, 2016; A Tribe Called Red, 2016). The last of which is the most political. One of their songs which does not have an official music video, Burn Your Village To The Ground, has a well-known quote from The Addams Family Values movie about indigenous people (A Tribe Called Red, 2014).
In addition to their music videos, A Tribe Called Red also puts together video compilations to play on screens at their shows and concerts. These are put together by “Bear Witness, who drew on his mother’s activist background to create multimedia shows that re-contextualized stereotypical depictions of Indigenous peoples from film and television shows” (Del Cowie, 2018). Bear Witness says that “you have this opportunity to hit people with these images – not in an aggressive way, not in a way that’s screaming at people that they’re wrong, or wrong for laughing at them…but knowing that these things are wrong, that they’re misrepresentations – there’s so much to learn from that” (Tony Stamp, 2018). Deejay NDN also continues this point by saying “within our shows we like to put up a mirror on how indigenous people have been used throughout media history and…how we’ve never had control of our images… Now we’re gonna be showing you these scenes that you’ve seen a million times but now it’s native people showing you these scenes of native people and now you’re going to look at it different” (AJ+, 2015). One specific example mentioned twice in an article by Tony stamp says that one scene they have used is “a clip from Back to the Future, featuring Michael J Fox in the Delorean time machine being chased by a band of pony-riding warriors” (Tony Stamp, 2018). Basically, A Tribe Called Red says that they “take them [stereotypical indigenous characters] out of that space that didn’t give them a voice and allow them to have the voice that I gave them in my fantasies” (Tony Stamp, 2018). As well as these multimedia presentations, A Tribe Called Red also adds in more audio clips and songs to their setlist when they are deejaying for a few hours non-stop. They have used clips of Buffy Sainte-Marie, Tanya Tagaq, Johnny Cash, and Paul Revere and The Raiders songs as well as just other songs they happen to have on hand to create a seemingly never-ending song (Damaris Colhoun, 2015). They have also used audio from spoken word performances and comedians, for instance, Louis C.K. (Raw 99.9, 2016; timandbarrytv, 2013). Not to mention quotes from movies, like the speech from the movie Inglourious Basterds (timandbarrytv, 2013; The Strombo Show, 2017).
In conclusion, it is this Indigenous Music Resistance which has brought about a new generation of cultural revitalization for indigenous people not just in Canada, but globally as well. Identity can be found in the littlest of things, music in this case can bring huge change if someone can create the right tune. This conversation of change, power and truth can be seen in the work of all five of these artists, A Tribe Called Red, KXO, Tanya Tagaq, Buffy Sainte-Marie, and Drezus. Each doing their part to make a positive space for indigenous people and an accurate representation of them. It just so happens that their music also brings together and bridges the cultural gap between indigenous people as well as non-indigenous people. Bear Witness says “we need this music within popular culture that defines us. Because it’s time now for us to come out, and…finally have the opportunity to depict ourselves, to show ourselves in a way that we want to be seen and there’s this…history of indigenous people being portrayed always by the outsider, always, always looking in. We’re here to represent indigenous people…in the realest way that…we’ve never had a chance to show ourselves before” (A Tribe Called Red, 2016). The idea that indigenous people have always been here, and it is the rest of Canada which needs to step up their game start learning. The need to have conversations and gaining everyone’s perspective, collaborating, is what these musicians are pushing society as a whole, towards. Through their mainstream music and music videos we can gain a proper understanding of indigenous culture and indigenous people can finally speak for themselves.
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