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The Examination of Snow
Helen Mort, Jacob Pulley, and Ted Hughes have provided a selection of artful and precisely written poems. Each poem, uniquely made, utilizes a series of literary devices. As I dissect each poem I will explore each poet’s use of these devices such as personification, simile, metaphor, line, break, rhyme, alliteration, imagery and form. After dissecting each poem individually, I will compare and contrast them and highlight how the difference allowed the three poems to take on the different perspectives of snow. 
The poem, Fur, decides to use snow to take the reader on a journey down the authors memory. The poem is jam-packed with roads, streets, and avenues that the reader is most likely to be unfamiliar with. Subsequently, the poet familiarizes the reader by connecting a memory to each byway as the poem moves forward. This means that the poem is constantly in movement.  The name of the streets enlists an illusion that there is chronological order in this memory. As we follow the speaker down the streets we are forced to follow an order and structure that can only be built by the mystery of the name.
The opening line “Snow wants my childhood for itself” paints the snow as a selfish perpetrator. It slyly wants to take ownership of something that the speaker clearly holds dear. The situation is amplified by the last two lines of the second stanza. 
“and touches them until they freeze, and still
It wants the long-abandoned Working Men’s Club”
The Line Break between line one and line two of the previous, strengthens the thought that the snow is selfish. The snow already has the main character’s friends and everyone he knows yet that is still not enough. The snow wants everything. The snow wants the abandoned and the empty. In the last line the snow even becomes sort of like a bartender, filling the glasses of the lonely and creating sound in the empty absence of the bar. 
The snow’s tongue is a side conversation within the poem. From line three to seven the personification of snow as a person plays an integral part in moving the poem. Not only does the personification appeal to the senses but it brings a bit of personality to the snow. The snow is invasive. The snow now can lick, suckle, swallow, and snuggle between all that it desires. The snow is in control and just like a tongue may be the only discoverer of the secrets of your teeth, the tongue has slid around and found its way to the crevices of Eastwood Park. While it only “licks” or slightly touch the specialties of the park, it still leaves its mark, once again taking something from the author.
As the snow begins to gain more ownership of the things around it, the more invasive it seems. It touches the speaker’s friend, not necessarily with permission, and it crowds the Working Men’s Club even though it supposedly is abandoned. So once again the idea of the snow being possessive, and controlling is promoted. 
One aspect that must be explored is the authors use of first person emotive to engage the reader. They want the reader to feel as if things are being stolen from them. The author essentially wants their friends, streets, and memories to be shared by the readers. This is because if the reader can obtain ownership, they will be able to understand the loss of what is being stolen by the snow. 
Continuing its manipulation act, the poem ends with the snow preventing someone escape. As the title suggest, the snow furs the driveway of a man, layering and appearing to provide protection but also preventing leave. In the battle of control between the reader and the snow, the snow has won, locking the memory in and keeping the reader out. 
In Jacob Pulley’s “Snow”, the opening line, accompanied by the line break, quickly demands the attention of the audience as they may wonder exactly what “it” is and how it survives. The simile that follows thereafter presents the snow as special yet lonely. In the beginning, every phrase is expressed as a strong fact. The snow survives in silence and without disturbance. Then there is another clever use of line break between line three and line four. Because of this the reader is forced to pause after the word, silence, just before they are forced into following through with the next line. However, then the next line is interrupted by a full stop. This gives the author full control over the speed in which the reader reads. Fueled by observation, the next line reads faster until the reader is coerced into slowing down for the imagery ahead. 
The use of imagery is a wonderful asset to the poet. When the night is shattered by the disruption of the falling snow, the author describes it as cracked in pieces. They even make an assumption that the moon is shedding, which is the cause of the cracked view. The same line also commands the reader to pay attention to the snows careful fall. The punctuation in this serves the wonderful purpose of making sure the reader pauses and really thinks about the upcoming image.
Lines ten and eleven contradict each other. The author describes the moon as dry and in turn also bland but in contrast the snow, which was presented as the seeds of the moon, brings glamour. The glamour decorates the roofs, bricks and cars, and molds them into a scenery of comforting white. Everything conforms to the snow creating a blanket of glory, that, at this point in the poems seems impassable. Yet, as the audience comes closer to reaching the end, they have to realize that the scene has once again been interrupted. Nature has resumed, and this marks an important transition. 
While previously the snow was untouched there is now a focus on the alteration of the snow. Pulley plays with alliteration and uses it to mark this alteration by using it to mimic the pattern of misplaced feet in line twenty-one and twenty-two. The repetition of the F’s mimics the soft pattering of feet against snow. The use of betrayal in line twenty also proves to contradict the previous lines. All the unnatural things that would usually cause chaos among the snow were at standstill. Instead, nature betrayed itself and was the cause of the disturbance. However, since nature lovingly imprinted itself neatly, the scene was not destroyed. 
As nature awakens line twenty-two to twenty-three sets the transition from night to day. Then line twenty-four finalizes the transitions and pulls the poem into day. In its finale, the poem provides closure on what new things the snow will be facing . The snow that was once alone and awaiting at the door is now welcomed into the home. 
Hughes opens his poem with the personification of snow as a woman. He uses this to highlight just how delicate the snow is. It is soft and feather-like but also a bit deceitful if not mysterious. There is a surprise between line four and line five that is accentuated by a line break. The speaker has an apparent excitement for snow that causes one to get their hopes up, however, those hopes are quickly shut down, tricking the reader. The audience wants the snow but is denied the pleasure. However, there was a warning that this might happen. Line three presents the reader with a faux oxymoron. It’s early December and yet the evening is warm. The topic points to snow but the setting does not. This holds value as the warmth that was mentioned in the third line is later stolen and depleted by the time the audience finishes stanza one. The snow, which was supposed to be the reader’s company, has disappeared and left the reader lonely. 
Stanza two personifies snows as a sly man. Hughes utilizes the sliminess of the letter S to project just how sly the man is. The last few lines also follow a rhythm of alliteration. The T’s that layer through lines three and four of stanza two help the reader imagine the sound of the taps on the window. Hughes also paints the man as weak and cowardly. He falters, he waits, and he even appears a bit nervous. 
Stanza three suggest that the reader is being seduced. Now that the snow has appeared she is in control. Once again, the reader is enamored by her softness and gentle touch. She is a queen that can take care of herself, but she desires the Earth’s company. 
Stanza four makes snow appear as an army that storms the street endlessly. The reader can easily become overwhelmed by the amount of snow that’s present. This “invasion” of snow forms the impression of no escape. This comparison allows the poet to give blockades a double meaning. While naturally the snow creates impasses, the author makes it appear as though this is done intentionally. 
The final stanza returns to the female to put her in the final spotlight. Finally seduced, everything succumbs to her and her sparkle. In the final stanza Hughes makes a huge point of making sure that every item described is described as dull, except for the snow. For example, the world is rubbish, the wood is gruesome, and the barns are crumbly. Yet, if any item is touched by her it is suddenly gorgeous and beautiful. Stanza four was an invasion but stanza five was a ritual of beautiful miracles that marks the joy of snow.
A huge difference between Hughes poems and the others is his use of rhyme. While the other poets decided to use a freer form, Hughes instead encourgages emphasis by rhyming the last two lines of every stanza. Those last two lines mark all his transitions and gives each stanza its own tightness and finality. In contrast Pulley and Mort use their free verse to bring a softness to their poems. Another difference is that Pulley and Mort’s poem were from a first-person perspective. This allowed the reader to be involved with the actions that were occurring. Hughes didn’t approach his poem in the same way which cause the reader to have to read from afar. The reader is then only allowed to observe. This lack of interaction between the reader and the lines makes it harder to engage. 
While both Snow and Fur had very convincing voices, Snow stood out because it had the strongest use of imagery. His patient word play allowed him to paint a surreal picture for his reader. One could envision every line and with great detail. Although he doesn’t appeal to all the senses he does strongly appeal to the senses of sight and smell. Mort’s poem also relies heavily on imagery but in a different aspect. Unlike Pulley’s poem, Fur was more then just a scenic view. Fur was the only poem that pushed the reader on a journey. There was a clear beginning and end and the poet was very adamant about the pace at which she expected the reader to read. 
What Hughes and Mort have in common is that they both express snow as a controlling presence that demands attention. Hughes uses a metaphor, describing everything as bridesmaids that must hail to the snows glory and Mort portrays her snow as a greedy thief. While their approaches are quite different they are still equally affective. 
What all three poems share is their use of line breaks to create pause, anticipation, and surprise. All of them highlight how the insertion of a line break can truly alter the experience of the reader by making them wait.
 The differences between each poem were vast and as a reader I was exposed to three different outlooks. Fur was a memory, Snow was an observation and, Snow and Snow was a thought. Each perspective connected to the reader in a diverse way. Despite their variety, they all truly used their arsenal of literary devices to bring the snow to life.

