The Marriage – Denise Levertov
The voice, in The Marriage, is in the third person, making them disconnected, or dissociated, from the situation that is being written about. Yet, it is also focalised towards the point of view of the woman. In this light, it is fair to assume that the speaker is the woman mentioned, or at the very least has more empathy with her.
In addition, to the dissociation the voice implies, is the lack of rhyme. The almost non-existent rhyming scheme gives the impression that the voice is speaking matter-of-factly. In this way, it is felt that the voice is detached from the situation between the couple lying together. Yet, if the speaker is actually the woman, this distance could be reveal that the nature of the relationship is distant, rather than the speaker themselves.
This effect is also achieved by the discourse creating a semantic field of medical terminology. The continuous use of harsh technical words like “backbone”, “rib cage”, “cut” and “scapula” are all associated with a very medical tone. The result of this is that a large amount of emotion is taken away from the poem.
The structure, too, is uniform. The first stanza is comprised of seven lines, whilst the second has three. The third has seven again, whilst the last is back to three. The effect is, again, a feeling that what is occurring is unnatural and planned, making the relationship feel forced.
The use of language in the poem adds to this interpretation, in particular the word “look”. The couple “look (…) as if they were going in the same direction”, denoting that the couple have the appearance of “going in the same direction” – or in metaphorical terms, that they are looking like they understand one and other – but really this relationship only exists as a façade of intimacy.
Overall, the poem’s creativity lies in generating a feeling of forced closeness between the couple. Whilst they can be physically forced together, “nose to neck” and “groin to rump”, she, at least, is emotionally withdrawn from him.

The Ache of Marriage - Denise Levertov
Firstly, the speaker’s address of “we” could mean that the speaker is including the reader into the poem. Yet, the lone word “beloved”, stressed by the commas, makes it seem as though the speaker is actually directing the poem towards a single person who is “beloved” to them. In this light, then, the poem is expressing the nature of a romantic or physical relationship between two people - one of them the speaker.
The whole poem relies heavily on metaphor. “Marriage” itself is not an object; it cannot ache. It is a metonym, used to describe the relationship between the spouses, rather than the state of being married itself. Nor can it really a “leviathan” or an “ark”. Again, the metaphor is there to emphasise the emotion felt by the speaker, rather than something physical.
The word “ache”, whilst describing a feeling of pain, also portrays a sense of longing. Additionally, the choice of “thigh”, “tongue” and “throbs” in the first stanza has sexual connotations. This works with the sense of longing to give a tone of desperation to the speaker, which is reinforced by the rest of the poem.
The constant references to things biblical, such as “communion”, “leviathan” and the “ark” all together create a semantic field of religion. It may purport that “the ache” that the speaker is experiencing is something akin to religion to them and the figure of the “beloved”. Individually, the particular references chosen have different connotations to add to this reading of the poem.
The voice expresses how “we look for communion” - the “we” presumably indicating to themselves and the “beloved”. Communion is about remembrance in the sacrifice of Christ and to come together as a community. If the couple are continually “turned away” by their search of communion, it could either mean that they are trapped in their sin, unable to be atoned; or on the other hand that they cannot reach out for comfort from others and are instead trapped together within in the “ache”.
The second interpretation can be reinforced by the fourth stanza, talking about “the ache” in terms of the “leviathan”: a sea-monster. Since the leviathan is a sea-monster, it implies that “the ache” is has enormous power and strength. Most of all, it is untamed and thus all consuming, as in turn they have been consumed - being stuck inside of it. 
Whilst this initially creates a rather bleak outlook, it is not terrifying or saddening. The speaker mentions that the couple looking for “joy” from within in the monster that is created from “the ache of marriage”. This might be explained more clearly from the final stanza, in which Noah’s “ark” is referenced.
Ending with the “ark” connotes survival. Moses built the “ark” to survive the wrath of God during the flood. Used in this context, the voice may be attempting to convey that “the ache of marriage” is essential to their survival and that they cannot live without it. Not only that, but “two by two” accents the fact that the speaker and the “beloved” alone together inside “the ache”, without help from others.
Furthermore, the structure of the poem is irregular, used rather to put emphasis on particular words or lines, like with the last stanza, which is comprised of only two lines. Beginning “two by two”, the stanza likening the “ache” to Noah’s “ark” uses two lines, as if to create particular stress on the imagery within the reader’s mind. Another notable example is shown with the first line – all on its own – “The ache of marriage:” This places emphasis on the line, making sure the reader is certain of the subject, and what the speaker is attempting to describe.
Even though there is no regular rhyming within The Ache of Marriage, the second and third stanzas are connected to one and other through the assonance of “teeth” and “each” at the end. With the fourth and fifth stanzas the same is achieved through the repetition of “it”. This creates a sense of togetherness. The poetry is not entirely disjointed despite the lack of rhyme. The effect of this could be similar to the effect of the lone two lines, exemplifying the togetherness of the speaker and the “beloved”.

Men Improve With the Years – W.B Yeats
The first three lines of Men Improve With the Years sets the reader up as to the speaker’s state of mind throughout the poem. He is “worn out”, tired “with dreams”, painting the picture of a man that has perhaps been demoralised by past hope, already connoting a tone of defeat.
In addition to him stating this, there is the metaphorical imagery of a “weather-worn, marble triton” which is “among the streams”. Whilst the marble triton could be referring to the dreams themselves, it is likely that it could be referring to the voice himself. The polysemy of “worn out” (to describe the speaker) and “worn” (to describe the triton) could infer that the voice is likening himself to the triton, and that the current of the “streams” represents his dreams, steadily wearing him away to the point where he has become fatigued by them.
There is a volta at “And all day long” changing the subject from the way the speaker feels about dreams towards the nature of them. They come in the form of a “lady” as the speaker extols her virtues. She is seen as some sort of fantastical object through his description of the fact that she is a “pictured beauty” like that he found in a “book”. The words “book” and “beauty” along with the “marble triton” and “dreams” creates a semantic field of folklore and fairy tale. Given that Yeats took influence from Irish folklore and ballads, it is fair to say that this is not a coincidence. It is used, therefore, to embellish the voice’s disbelief at her affection for him, as reflected later by another volta at “And yet, and yet”, because he views her as something chimeric.
Over the course of the rest of the poem, the reader becomes disheartened with the speaker as he rhetorically reasons “Is this my dream, or the truth?” displaying that he cannot quite believe that the Lady and her affection for him could be real. 
[bookmark: _GoBack]His plea that they had come together when he still had his “burning youth” preceded by “but I grow old among dreams” reveals that the problem is not necessary stemming from the lady herself, but rather that the speaker feels old around her and in hoping for her and thus they cannot be together. The idea of his youth being “burning” evokes a sense of energy and power, reaching a climax before another sudden change in volta. It makes youth sound better than being old; given the way the line has such energy, but then deflates in the following line. This, along with the contrast created in terms of the notion put forth: “men improve with the years” induces a feeling of fundamental hopelessness from the speaker to the reader for his situation.
Though not separated by stanza, the structure of the poem becomes obvious in its rhyming scheme. The first three lines are accentuated by an enclosed tercet – ABA. The next four lines make use of alternate rhyme – CDCD, and so do the next eight lines after that – EFEF and GHGH. The last three lines once again return to the enclosed tercet – IJI – repeating the lines in almost exactly the same was as at the beginning to punctuate the speaker’s feelings.

The Bridge – Edward Thomas
The Bridge is interesting in concern with its structure, rhythm and rhyming scheme. There are three stanzas, in which the first and third lines of each stanza use internal rhyme. For example, in the first stanza, “way” and “to-day” rhyme together in the first line, and in the second stanza, the third line rhymes “dream” with “stream”. It generates a lyrical effect within the poem.
The second and fourth lines make use of end rhymes – like with the first stanza, again, in which “alone” and “moan” rhyme. This is the same with the third stanza, but not the second. “More” and “Past” cannot rhyme. Since the reader would be expecting a rhyme, the effect of this makes the line feel suddenly heavy. This could be to create an emphasis on the particular line and the meaning and emotional emphasis thereof.
This would seem to be so when considering the word choice “drowns the Past”. It is harsh, drawing the attention of the reader towards it, particularly when contrasted with “softly” to describe the manner in which the stream runs. This could promote a stronger emotion to the idea of “the Past”, yet in the first stanza the voice specifically states that they “remember (…) without smile or moan”. If that can be taken to be true, and the speaker is not actually trying to cover up any sorrow they feel, then such a strong word is an odd choice to intervene into the sense of prevailing calm.
Thinking on the fact that Edward Thomas was a First World War poet, the Past being drowned may represent something larger. It is probable that the bridge is a metaphor in itself, as the two destinations it sits between are the “Past”, which is “behind”, and the “Future”. The voice has not literally “come a long way”, but has made a journey through the course of their memory. All is calm and the speaker even states that “No traveller has res more blest than this moment”, so they are not in any immediate danger, yet the significance of the “Past” and the “Future” being drowned around the speaker may make the statement that he could soon no longer have either. The speaker sitting in the calm, reflecting, is akin to the calm before the call to battle. It could be that the violence of the Past and Future being hidden – or even coming to an end – contrasting with the calm surrounding the speaker, is a metaphor to describe the looming threat of war.
A particular feature of each stanza is the fifth line. Whilst each line has between six and eight syllables each, the final line of each stanza has upwards of eleven. It detracts from what has come before by making the line laborious, difficult for the reader after the shorter syllables that have come before. It is as if Thomas is taking the reader out of the regular pattern to mirror the speaker reflecting on his memories whilst on their journey across the bridge.
This is too reflected in the syllables stressed within the poem. The first and second lines in the first stanza are largely anapaestic, reading:
Ti-ti-tum ti-ti-tum ti-tum,
Ti-ti-tum ti-ti-tum.
Then “remembering” in the third line throws this rhythm off, instead reading:
Ti-tum ti-tum, as if to prepare the reader for the change that is about to occur in the rhythm. The final line completely disregards rhythm altogether, once more making the line laborious for the reader. The rest of the poem largely follows this theme with the first two lines and the first part of the third line all working in rhythm with one and other, then changing before the final line.
The effect is the same as with the amount of syllables within each line. The reader has to make extra effort to read the final lines, because of the change that occurs. They are taken out of being immersed in the poem, like the speaker has taken a pause during his life to reflect upon his past.
