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Historicising Texts

	WEEK ONE






 
	Day 
	Text(s)
	Focus  

	
	Thurs 
	
THE LAIS OF MARIE DE FRANCE:
Prologue
	N.B. Students are strongly advised to read as many of the primary (essential) texts as possible before the module begins.

Preparation for the first class:
1) Read the Introduction to Burgess and Busby’s edition of The Lais of Marie de France, paying particular attention to what they say about authority.
2) Read the Prologue and consider what is meant by ‘knowledge’, ‘true eloquence’, and ‘study’. Make notes.


	
	
	
	
LECTURE
INTRODUCTION TO THE LITERATURE AND HISTORY OF THE MIDDLE AGES, 
TO THE ROMANCE AND THE LAY, AND TO MARIE DE FRANCE

Reading medieval literature: some of the main issues to think about and discuss
(i) The effect of the Norman Conquest on English Literature 
(ii) How to develop an historical understanding of why medieval literature is as we find it, in terms of its language and character
(iii) Re: the title of the module: What does it mean to historicise texts? Thinking about the complex set of negotiations involved in the relationship between literature and social reality.
(iv) The intellectual, philosophical and theological context: Conventionality of doctrine? Attitudes towards authority and innovation and the medieval idea of literary creation.
(v) The creative process behind the lais of Marie de France
(vi) The relationship of lais to twelfth-century English and French literature; the character of romance

SEMINAR
THE PROLOGUE TO THE LAIS OF MARIE DE FRANCE
Knowledge, Eloquence, Didacticism, and Authority

EXERCISE
[bookmark: _GoBack]On reference works – bibliographies, dictionaries, encyclopaedias (To be completed by next Monday)
IN PAIRS you will be asked to consult printed resources in the library to find the answers to a set of questions. The exercise will be introduced with directions on the use of printed resources and their importance to literary studies.


	
	
	
	Preparation for the next class:

1) Consider Guigemar in terms of attitudes to love, sexuality and the body, and in the light of its relationship to romance literature, e.g. the event sequence(s); standardised characters.
2) Read Equitan, Le Fresne, and Laüstic and consider each of these lais in terms of the following:
a. Eloquence, including descriptio
b. Courtliness and the relationship to romance literature
c. Similarities and contrasts between the lais
d. The quality and character of the love
3) If the lais are an expression or outcome of study, and are intended to teach (didacticism), what in your view are they designed to teach? How effective are they in doing this?
Make notes

	
	Fri
	THE LAIS OF MARIE DE FRANCE:
‘Guigemar’
‘Equitan’
‘Le Fresne’
‘Laüstic’

	SEMINAR
GUIGEMAR

Some of the main issues to think about and discuss
(i) Event sequences or episodes and the role of memory
(ii) Eloquence and descriptio
(iii) Romance
EXERCISE
IN PAIRS Consider how you would answer the following question: What is the quality and character of the love in Guigemar? Plan your answer, as though it were an essay, but without consulting secondary material like published books or scholarly articles. The following questions may help you to think about different issues that the question raises. 
(i) How is our understanding of the love affected by the instances of descriptio?
(ii) What is the significance of Guigemar’s wound?
(iii) Is there an ethics of this love?
(iv) Can the love be seen to offer Guigemar and/or the Lady a kind of personal salvation?
SEMINAR
EQUITAN, LE FRESNE, LAÜSTIC

Some of the main issues to think about and discuss
(i) Eloquence and descriptio
(ii) Romance and courtliness
(iii) The quality and character of the love
(iv) Didacticism


	
	
	
	Preparation for the next class 
Read Chrétien de Troyes’ Yvain (The Knight with the Lion). How does this compare with the lais of Marie de France?
Make notes

	WEEK TWO
    K TWO

	Mon 
	CHRÉTIEN DE TROYES, 
YVAIN (THE KNIGHT WITH THE LION)

	LECTURE
CHRÉTIEN DE TROYES, YVAIN (THE KNIGHT WITH THE LION)
Chrétien and his Romances in History; Literary History and Criticism of Chrétien’s Romances

Some of the main issues to think about and discuss
(i) Chrétien’s Arthurian romances; their apparent insulation from his own historical context
(ii) The geo-political context: the Anglo-Norman-Angevin court and the 12th-century literary revival
(iii) The 12th-century court and household officers
(iv) The sources and characteristics of Chrétien’s Arthurian romances
(v) To what extent does the love depicted in Yvain share qualities and characteristics with that of which Marie writes in her lais?
(vi) Problematic themes in Yvain
(vii) The concept of chivalry as made up of strands: a. heraldic; b. moral; c. romance

SEMINAR
CHRÉTIEN DE TROYES, YVAIN (THE KNIGHT WITH THE LION)

Seminar discussion will be focused around close reading of the following parts of Yvain:
(i) The Preamble To be discussed: expectations of romance; historicity & myth; strands of chivalry
(ii) Calogrenant’s narration of his adventure To be discussed: courtliness/churlishness

Guidance regarding recommended books and scholarly articles on Marie de France and Chrétien de Troyes 


	
	
	
	Preparation for next class 
Secondary reading of chapters of books or scholarly articles on Chrétien de Troyes’ Yvain (The Knight with the Lion) and/or the lais of Marie de France
Make notes

	
	Tues 
	CHRÉTIEN DE TROYES, 
YVAIN (THE KNIGHT WITH THE LION)
	LECTURE
CHRÉTIEN DE TROYES, YVAIN (THE KNIGHT WITH THE LION)
Problematic Features, Rehabilitation and Reconciliation

Some of the main issues to think about and discuss
(i) The relationship between the problematic themes of Yvain and the strands of chivalry
(ii) The ironic tone of the narrator. How are the main interpretative problems of Yvain related to its irony?
(iii) The text of Yvain contains many echoes, reflections, and inversions of what would be expected: why? Consider the characterisation of love being apt to consort with low life. Consider also the behaviour of Calogrenant and the forest herdsman in relation to concepts of courtliness and churlishness.
(iv) What is the significance of the theme of visibility/invisibility?
(v) What is the significance of the lion?
(vi) The two quests of Yvain, for revenge, and for love
(vii) The question of Yvain’s rehabilitation and reconciliation with Laudine
(viii) The theme of friendship
(ix) Is Yvain (The Knight with the Lion) subversive of Arthurian romance?
 
SEMINAR
YVAIN (THE KNIGHT WITH THE LION)

Seminar discussion will be focused around close reading of the following parts of Yvain:
(i) The single combat between Yvain and Esclados le Ros
(ii) The reversion of Yvain’s revenge quest to a love quest
(iii) The reconciliation scene at the end of the story


	
	
	
	Preparation for next class 
Read Thomas Malory’s ‘The Knight of the Cart’. How does this compare with Chrétien de Troyes’ Yvain (The Knight with the Lion) and the lais of Marie de France?
Make notes

	
	Thurs 
	THOMAS MALORY, 
‘THE KNIGHT OF THE CART’
N.B. This may be found within The Tale of Sir Lancelot and Queen Guenivere. Read from p. 443 (‘And thus it passed on …’) to p. 460 (‘… ever he was beforehand.’).
	LECTURE
SIR THOMAS MALORY, ‘THE KNIGHT OF THE CART’ IN LE MORTE DARTHUR
The Historical Arthur and the Medieval Literary Tradition
Sir Thomas Malory: Authority, Authorship and Historical Identity

Some of the main issues to think about and discuss
(i) The French and English traditions of medieval romance
(ii) The cult of chivalry in the fifteenth century
(iii) The Winchester Manuscript and the first printed text of Le Morte Darthur
(iv) Malory’s sources of ‘The Knight of the Cart’ and the medieval idea of literary creation
(v) Lancelot in Le Morte Darthur and Malory’s version of ‘The Knight of the Cart’

EXERCISE
1) IN PAIRS Consider what is meant by, and what you understand by, the following terms when used to refer to the author and their relationship to their literary work:
a) Real and Implied Author
b) Authorial Intention
c) Expression
d) Biography
2) Consider how our knowledge of each of the above may affect our interpretation of a literary work.

SEMINAR
MALORY, ‘THE KNIGHT OF THE CART’
The Implied Author and the Real Author: Historical Identity; Biography; Intention; Expression

The seminar will examine the issues that arise from an apparent discrepancy between the values and ethics promoted in a narrative and those of the author, narrator or storyteller.

Guidance regarding recommended books and scholarly articles on Malory

EXERCISE
On referencing in academic essays (To be completed by next Monday)
IN PAIRS you will be asked to write references to a range of printed and electronic sources. The exercise will be introduced with guidance on conscientious referencing as an issue of scholarly integrity, including practical help and a tutorial on MHRA Style.


	
	
	
	Preparation for next class 
Secondary reading of chapters of books or scholarly articles on Malory

Make notes


	
	Fri 
	THOMAS MALORY, 
‘THE KNIGHT OF THE CART’
	
LECTURE
MALORY, ‘THE KNIGHT OF THE CART’
Malory’s Arthurian World: Fellowship and the Strands of Chivalry; Women; Love; Lancelot; Justice, Mercy, Prowess and Faithfulness; Shame and Guilt 

Some of the main issues to think about and discuss
(i) The meaning of fellowship
(ii) The terms of the Round Table Oath
(iii) The love of Lancelot and Guenivere in the French and English traditions of Arthurian romance
(iv) Lancelot’s three successive rescues of Guenivere from the threat of judicial execution in The Tale of Sir Lancelot and Queen Guenivere and The Death of Arthur in the Winchester Manuscript
(v) Shame cultures and guilt cultures
(vi) The attribution of blame for Arthur’s death and the demise of the Fellowship
(vii) Kinship relations within the Fellowship of the Round Table, which is founded on a shared chivalric ideal which transcends kinship loyalty


SEMINAR
MALORY, ‘THE KNIGHT OF THE CART’

Some of the main issues to think about and discuss
(i) Does Lancelot remain faithful to the terms of the Round Table oath? 
(ii) How does the love of Lancelot and Guenivere compare with the quality and character of the ideal love presented in the Preamble? 
(iii) How does Lancelot’s prowess become problematic? 
(iv) Conflicts or contradictions between cultures of shame and guilt and between the strands of chivalry
(v) The demise of the Fellowship

Seminar discussion will be focused around close reading of the following parts of ‘The Knight of the Cart’:
1) Mellyagaunce’s capture/kidnap of Guenivere
2) The reconciliation of Mellyagaunce and Guenivere
3) Mellyagaunce’s accusation of Guenivere
4) The entrapment of Lancelot
5) The judicial single combat between Mellyagaunce and Lancelot


	
	
	
	Preparation for next class
Read ‘The Pardoner’s Prologue and Tale’ from Geoffrey Chaucer’s Canterbury Tales.

Make notes

	WEEK THREE

	Mon 
	GEOFFREY CHAUCER, ‘THE PARDONER’S PROLOGUE AND TALE’
http://sites.fas.harvard.edu/~chaucer/canttales/pardt/

	
LECTURE
CHAUCER, ‘THE PARDONER’S PROLOGUE AND TALE’
Introduction to Chaucer; Middle English Language; The Canterbury Tales; ‘The Pardoner’s Prologue’: Sources and Analogues; Structure, Themes, and Style

Some of the main issues to think about and discuss
(i) The biography of Chaucer and the question of whether it poses a similar dilemma to the one we face with the discrepancy between the values celebrated in Le Morte Darthur and the life of its probable author
(ii) English language in the fourteenth century: matters of pronunciation, inflections, and versification
(iii) The canon and chronology of Chaucer’s works
(iv) Sources and analogues of ‘The Pardoner’s Prologue’ and the medieval idea of literary creation
(v) The structure, themes, and style of ‘The Pardoner’s Prologue’
(vi) The genre of satire

EXERCISE
IN PAIRS Examine the three sections of ‘The Pardoner’s Prologue’, and identify the features that characterise each section. So, in section one, you should look for evidence of the techniques the Pardoner uses in preaching; in section two, look for evidence of his intention in preaching; in section three, look for how the Pardoner extends his avarice to cover his whole way of life and relates his vice to the processes of storytelling.

SEMINAR
‘THE PARDONER’S PROLOGUE’ 
Students lead discussion on the structure and themes of the Prologue.

Guidance regarding recommended books and scholarly articles on Chaucer’s ‘Pardoner’s Prologue and Tale’

	
	
	
	Preparation for next class 
Secondary reading of chapters of books or scholarly articles on Chaucer’s ‘Pardoner’s Prologue and Tale’
Make notes

	
	Tues 
	CHAUCER, ‘THE PARDONER’S PROLOGUE AND TALE’
	
LECTURE
CHAUCER, ‘THE PARDONER’S TALE’
Genre; Sources and Analogues; Narrative Structure; Themes


Some of the main issues to think about and discuss
(i) Sermons, homilies, and the genre of ‘The Pardoner’s Tale’
(ii) Sources and analogues and the medieval idea of literary creation
(iii) The narrative structure of ‘The Pardoner’s Prologue and Tale’
(iv) The themes of ‘The Pardoner’s Tale’ and the issues that arise from a discrepancy between the values and ethics promoted in a narrative and those of the narrator or storyteller

SEMINAR
‘THE PARDONER’S TALE’

Seminar discussion will be focused around consideration of the following aspects of the tex:
1) The levels of narration or framing devices of prefaces and endings, which enable the Pardoner to dramatise himself and his own preaching – he is a character in the story he tells about his own preaching.
2) The Pardoner uses a moral tale for immoral purposes, but he has at least three audiences at different levels of narration.

GROUP ESSAY-WRITING TUTORIAL


	
	
	
	Preparation for the next class
Read The Second Shepherds’ Pageant
Make notes


	
	Wed 
	
SUBMIT FIRST ESSAY TO TURNITIN BY 11.59 PM

	
	Thurs 
	THE SECOND SHEPHERDS’ PAGEANT
	
LECTURE
THE SECOND SHEPHERDS’ PAGEANT
Mystery Play Cycles; Authorship and Authority; the Pageant Route

EXERCISE
IN PAIRS Consider how you would answer the following question: Is The Second Shepherds’ Pageant ultimately a secular or a religious drama? Plan your answer, as though it were an essay, but without consulting secondary material like published books or scholarly articles. The following questions may help you to think about different issues that the question raises.
(i) What is the significance of the annual occasion of the play’s performance and its production by a guild?
(ii) What are the functions or effects of the comedy, particularly in relation to the audience’s imaginative engagement?
(iii) What theological points are made by the combination of secular and religious in the play?
(iv) How do these change our view of the secular part of the play? Does it become subservient to the play’s religious purpose?
(v) What importance should we place on the disproportionately greater text-time of the secular part of the play?
SEMINAR
THE SECOND SHEPHERDS’ PAGEANT
Secular and Religious Content, Significance and Purpose
Students lead discussion by reporting on their work on the exercise.

Guidance regarding recommended books and scholarly articles on The Second Shepherds’ Pageant


	
	
	
	Preparation for the next class 
Read the poems of Thomas Wyatt.
Make notes

	
	Fri 
	THE POEMS OF THOMAS WYATT
From The Complete Poems, read the ballad ‘They flee from me that sometime did me seek’ (pp. 116-17); the song ‘If in the world there be more woe’ (p. 181); the three sonnets, ‘Whoso list to hunt, I know where is an hind’ (p. 77), ‘My galley charged with forgetfulness’ (p. 81), and ‘I find no peace and all my war is done’ (p. 80).
	LECTURE
INTRODUCTION TO THE LITERATURE AND HISTORY OF THE RENAISSANCE AND TO THOMAS WYATT

Some of the main issues to think about and discuss
(i) Petrarch and the Italian Renaissance
(ii) Sonnet forms and their development 
(iii) Petrarch and English poetry at the early Tudor court
(iv) The textual history of Wyatt’s lyric poetry
(v) How our knowledge of Wyatt’s biography may affect our interpretation of his literary work
(vi) The emergence of sixteenth-century plain style
(vii) Courtly love and love lyrics in the sixteenth century: the quality, character, and conventions of love and the situations of the courtly lover 

SEMINAR
Discussion will be focused around the continuities and discontinuities between the middle ages and the Renaissance, particularly the courtly poetic treatment of love. Therefore the poems of Wyatt will be compared with the work of Chrétien de Troyes, the lais of Marie de France, and Malory’s ‘The Knight of the Cart’.

Guidance regarding recommended books and scholarly articles on the poetry of Thomas Wyatt

	
	
	
	Preparation for the next class 
Read Book I of The Faerie Queene by Edmund Spenser. Try to discern allegorical meanings beyond the surface narrative. Make notes

	WEEK FOUR

	Mon
	EDMUND SPENSER, THE FAERIE QUEENE, BOOK I
	LECTURE
THE FAERIE QUEENE, BOOK I, AND ROMANCE IN THE RENAISSANCE

Some of the main issues to think about and discuss
(i) The Reformation and the English state and church
(ii) Humanism and the renaissance of Classical learning
(iii) Renaissance syncretic thought and imagination
(iv) The generic character of The Faerie Queene as epic romance which combines classical epic with medieval chivalric or Arthurian romance (the influence of Renaissance romance epics such as Ariosto’s Orlando furioso)
(v) Spenser’s intended design for The Faerie Queene, which is an unfinished work and lacks a centrally significant scene
(vi) Allegory and didacticism (considering these in relation to the lais of Marie de France and Danté’s Divine Comedy)
(vii) Holiness, the virtue of Book I
(viii) The sources of  Book I (the legend of St George and the Book of Revelation) and the Renaissance idea of literary creation
(ix) How to read allegorically

SEMINAR
THE FAERIE QUEENE, BOOK I
Seminar discussion will be focused around close reading of passages of Book I.

Guidance regarding recommended books and scholarly articles on The Faerie Queen, Book I

	
	
	
	Preparation for the next class
Continue to read Book I of The Faerie Queene by Edmund Spenser, and secondary material, such as chapters of books or scholarly articles
Make notes

	
	Tues 
	EDMUND SPENSER, THE FAERIE QUEENE, BOOK I
	EXERCISE
IN PAIRS Read closely selected passages of Book I … reading allegorically.

SEMINAR
THE FAERIE QUEENE, BOOK I
Seminar discussion will be focused around the exercise of close reading passages of Book I.

EXERCISE
IN PAIRS Consider how you would answer the following question: What is the allegory of Book I of The Faerie Queene? Plan your answer, as though it were an essay, but without consulting secondary material like published books or scholarly articles.

	
	
	
	Preparation for the next class 
Read The Knight of the Burning Pestle by Francis Beaumont. Give some thought to the following in your preparation:

1) The play’s dramatic, scripted interruption by members of the audience, the Citizen and his Wife, and how this might be related to the way in which The Second Shepherds’ Pageant encourages the audience’s imaginative engagement through comedy.
2) The significance of the Citizen’s membership of the Grocers’ Guild;
3) The play’s treatment of conventions of medieval romance;
 
Make notes

	
	Thurs 
	FRANCIS BEAUMONT, THE KNIGHT OF THE BURNING PESTLE
	LECTURE
THE KNIGHT OF THE BURNING PESTLE

Some of the main issues to think about and discuss
(i) The theatre in the English Renaissance; public and indoor (private) theatres; theatre companies and troupes of actors; theatre and the guilds and livery companies
(ii) The play’s dramatic, scripted interruption by members of the audience, the Citizen and his Wife, and their profound effect on the ensuing production, resulting in a ‘play within a play’. How can this be seen to be comparable with, and perhaps to develop upon, the use of comedy in The Second Shepherds’ Pageant which encourages the audience’s imaginative engagement.
(iii) The Classical dramatic genre of comedy and the play’s use of satire and parody in its treatment of medieval romance and its conventions

SEMINAR
FRANCIS BEAUMONT, THE KNIGHT OF THE BURNING PESTLE

Seminar discussion will be focused around close reading of the play

Guidance regarding recommended books and scholarly articles on The Knight of the Burning Pestle

	
	
	
	Preparation for the next class 
Secondary reading of chapters of books or scholarly articles on Beaumont’s The Knight of the Burning Pestle
And / or PLANNING AND/OR DRAFTING OF SECOND ESSAY, WHICH IS DUE NEXT SUNDAY


	
	Fri
	FRANCIS BEAUMONT, THE KNIGHT OF THE BURNING PESTLE
	SEMINAR
FRANCIS BEAUMONT, THE KNIGHT OF THE BURNING PESTLE

Seminar discussion will be focused around close reading of the play

GROUP ESSAY-WRITING TUTORIAL

	
	 Sun
	

	
SUBMIT SECOND ESSAY BY 11.59 PM SUNDAY



