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Marxist Cultural Theory In Hamlet The Class Divide. 
Understanding Marxist Literary criticism.

· Karl Marx and Friedrich Engels, the sociologists and economists behind the theory.
· Analysing social structure through a new scientific methodology.
· Class struggles throughout the ages.
· Historical Materialism.
· Culture is imposed by capitalism


· Materialism
· Capital and Labour
· The Oppressed and the Oppressors
· Alienation 
· The means of production 
· Revolution
The Superstructure is what the theory refers to the political, legal, and artistic ideology.

The lifelong friends (Marx and Engels) believed that human history has revolved around class struggle, theorizing that after humanity moved past Feudalism into Capitalism, a revolution will eventually take place to succeed Capitalism with socialism and then True Communism abolishing social classes.
The theory is a literary criticism founded on socialist ideology, where the authors production is representational of themselves. It focuses upon class distinguishments and economic factors that divide people during the period the piece of literature was written. This is referred to as a social institution by Marx.
Our interpretation of literature through the Marxist Lens may bring us to questions such as these:
From what social class does the author originate?
What class does it represent?
Who does it benefit?
What Values does it bring forth?
And how do characters of different social classes within the piece interact with one another. 

Following these questions, we might compartmentalize the different characters within Hamlet so that we can relate them to Marxism:
· Aristocracy/Ruling class.
Hamlet, King Hamlet, Claudius, Gertrude & Fortinbras.
· Bourgeoisie/Merchant middle class.
Horatio, Ophelia, Polonius, Laertes, Rosencrantz & Guildenstern.
· Proletariat/Working class.
Bernardo and Francisco (Guards), Servants, and the Gravediggers.
Interactions between classes
“You are a fishmonger” (hamlet ridicules Polonius).
Hamlet abuses his Royal class by pronouncing Polonius a fishmonger, even though he is a member of the upper echelon of Denmark.

Claudius uses Guildenstern & Rosencrantz to do his dirty work. Abusing his power.

Claudius spends most of his time celebrating with Gertrude which does not impress the proletariat. Laertes storms the palace demanding justice for his dead father with a host of peasants claiming him to be king. Confronting the aristocracy on committing murder.

Polonius treats Ophelia more like a pawn for his social/political gain. An example of commodifying human beings.

Gravediggers prove to be witty, making them an equal comparison of intelligence with Hamlet. They exemplify the working class and the workers that are always needed for society to function.
“A certain convocation of politic worms are e’en at him. Your worms is your only emperor for diet: we fat all creatures else to fat us, and we fat ourselves for maggots: your fat king and your lean beggar is but variable service, two dishes, but to one table.”
Hamlet to Claudius. Arguing the side of the proletariat, Hamlet states that we are all the same in death, stripped of flesh and social status.
After Polonius’ death, Hamlet is not subject to the normal justice system. 

Revenge – Justice - Violence
while a Marxist is not afraid of violence, the idea that one class has benefits in the judicial system above other classes, is abhorrent. 
Psychoanalysis and history
‘The great chain of being’ was an ideology still rife during the Elizabethan age, that depicts the ‘social’ structure of all life in the world. This would have been the structural idea behind Shakespeare’s class distinctions. 
Aiding to this; elements of uncertainty for the succession of the English throne, and the rise of the merchant class with Capitalism.
A Freudian criticist’s dream. There are many themes within Hamlet for psychoanalysis, but the main one is the Oedipal struggle of paternal and maternal love, as Hamlet vies for the affection of his mother and struggles to fulfill his (ghost) fathers revenge.
Also the agitation that Claudius seizes all his mother’s affection, unconsciously defeating Hamlet in this respect, after his father’s death.
There is some speculation that Hamlet wished to kill his mother, but after a short monologue in the third act the viewer is to believe that Hamlet does not wish this:

“O heart, lose not thy nature, let not ever the soul of Nero enter this firm bosom, let me be cruel not unnatural. I will speak daggers to her, but use none.”

Shakespeare name dropping Nero cant be a mere coincidence, since one of his infamies was that he slept with his mother, only to murder her our of guilt.
Also, Hamlets hesitation to complete his fathers will is what sets the base of most of the play. Be it caution or procrastination, Freud relates this to Hamlet sympathising with Claudius as he has physically accomplished all of Hamlets unconscious Oedipal desires. 
Other:
Hamlet is alienated by those around him, aiding in his plummeting sanity. Claudius kills his father, Gertrude marries Claudius, and his friends G&R become lap dogs to his uncle.
Hamlet and Claudius both wear metaphorical masks, one of madness and the other of deceit. 
Shakespeare the Marxist. Conclusion:
· The world is a stage: One of the main reasons we still read Hamlet is that it can still be relatable to today for its humanist values. 
· Shakespeare cannot be called a Marxist or Communist, but his ideals within Hamlet seem to represent them. The changing social strata would have been pivotal in his minds decision on the class struggles prevalent around him, and the abuse of power from nobles.
· This is notable through the interactions that take place in Hamlet between the different social classes, and even amongst related strata. 
· While Shakespeare talks for the common man, he shows us the conflicts that ail his century between the classes, often through the inversion of hierarchies.
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