Create a thematic resource that is suitable for teachers to use as an inspiration for children’s learning (either 3-7 or 7-11 year olds) in a modern curriculum context. Choose a modern artefact as a basis to the work. The resource could include music, drama, dance, art, design, film and/or media activities. Justify your reasoning with references to theorists and relevant research.
The purpose of this assignment is to provide a thematic resource suitable as a guide for teachers within the Key Stage 2 phase within our schools. The resource reflects on the locality of Wales, but also allows for connections to be made with the wider world and holds distinct connections with regards to the curriculum context for the planned activities. “Spirit of the Race” (appendix 1), is the chosen stimulus of this resource, as it is a sculpture created by an artist living within the Carmarthenshire area, Chris Crane, who implements his creations out of reclaimed materials which hold connections to the history of our local environments. This theme of activities based upon the stimulus is Old Town, New Town, as it allows opportunities not only for the children to develop upon their creative onset, but it allows for them to understand and gain further knowledge of their local area and the history which has brought our communities together to this day. 
Based in Ffos Las, Trimsaran, Llanelli, Spirit of the Race was not only built to draw the attention of the people visiting the racecourse, but also holds historical links to the open cast coal mines that were once running within the grounds. The sculpture was unveiled in 2009 at the grand opening of the racecourse, where is has since become a main focal point at running events held there. Home to the largest open cast coal mine within Europe, Ffos Las has always been an attraction within the area developing our economy and environment through different eras of living- from the mining industry to our current working society. Coal mining has always played an important part through our culture in Wales and became a great success through the Industrial Revolution, the Victorian Era as well as continuing to develop a stand within the economic flow of time.
The development of the sculpture came to life from Chris Crane when he sourced some of the reclaimed materials from Alan Merchant, a colliery worker who had once made them in the coal industry when he was an apprentice there. 
Having chosen this stimulus to beliefs that it holds a solid link to the development of arts and design within our local area, it is also the subject of matter to propose the purpose of creative development within our schools for the future as well as the implementation of the importance of developing the history of our Welsh culture through the Curriculum Cymraeg. Both QCCAC (2003) and Donaldson (2015) believe that our curriculum should be focusing on providing children with the opportunities to understand and celebrate the distinctive quality of living and learning in Wales in the twenty-first century.  Supporting the views of Donaldson and QCCAC, the Common Requirements of the School Curriculum in Wales provide that: 
   ‘Pupils should be given opportunities, where appropriate, to develop and apply knowledge and understanding of the cultural, economic, environmental, historical and linguistic characteristics of Wales. (2003)
Estyn (2015) also believes that the best practice in the creative arts is when ‘leaders share a passion and a vision for the creative arts, and they believe that the arts inspire, stimulate and motivate pupils to think imaginatively, to persevere and respond positively to the challenges.’
Creativity lies at the heart of our children and is the overall definition of using our imaginations to develop and create original or new ideas and bringing reality to our own thoughts. Sir Ken Robinson describes creativity ‘as the ‘genetic code’ of education which was essential for the new economic circumstances of the twenty-first century’ (Buie, 2005).  It is thought that creativeness is forever developing throughout the minds of children and as teachers in schools we should encourage the use of each child’s uniqueness and individuality through allowing them opportunities to grow through their creativity. In relation to teachers allowing for extra opportunities for creativity to grow within our children, it is greatly encouraged by Professor Graham Donaldson, who in Successful Futures (2015) mentions in one of his four proposes that all children in schools should be ‘given opportunities to become enterprising, creative contributors who are ready to play a full part in life and work’.  Supporting Donaldson with his recommendation in Successful Futures, it is also citied within the document that the Education in the schools of Wales Review recommends that the Welsh Government should ‘enhance the current curriculum to include creativity, alongside numeracy and literacy as a core theme across subjects’ (pg 24). Although there is a great emphasis on promoting creativity within our schools, many theorists have different views on whether schools themselves are developing or ruining the creative mind of our children. Sir Ken Robinson, is a strong believer that education and the way we teach are main factors of killing creativity in our schools as there is never time for children to make mistakes and learn from them, therefore causing long-term problems in them children wanting to try something new because they are scared to fail.
The activities to follow have been created with the stimulus in mind holding links to subject areas of our current curriculum as well as implementation from our upcoming new curriculum including the enhancement of the Curriculum Cymraeg (appendix 2). 
Drama
Drama holds a distinct connection with developing creativity within our schools. Under our reformed curriculum of Successful Futures, it is promoted through the Expressive Arts area of learning where Professor Donaldson believes that the participation children have in this area can contribute to how they develop towards the four main purposes of the curriculum (appendix 3). 
Prior to this activity the children would have looked into the history of the coal industry within Wales as well as the time of when Victorian children would have been part of the work force. Having watched an educational video (appendix 4) of a child’s life down the coal mines they will be able to develop an understanding of the standard living and working day throughout that time in Wales. This activity will encourage the use of their historical enquiry skills as well as promoting their language development while holding a crucial link to learning about their Welshness. 
The activity itself will promote drama within the expressive arts, with children being able to create a news report on their prior knowledge as if they were a part of the children’s work force during the time commenting on their work life and how they feel. There is also opportunity here for them to talk about the present day in terms of the future about how they think a child’s day with change from the average working style to a more educational approach. Allowing for their imagination to work alongside their knowledge the children are given the opportunity to present this as a creative work source planning and preparing for how they want the end outcome to be. Using the green screen app provided on ipads within the class, the children can create their news report choosing their backgrounds and settings, as well as expressing their feelings and developing their sense of emotion. With an understanding of the past and future within this working resource the children will be able to self-assess their knowledge of the understanding by whether they think their report gives a true insight of what the times were like. Throughout the activity the children will have access to prompting questions which they may want to recall upon for when doing their news report of giving themselves targets for if the were to complete a similar activity again in other areas of their learning path. 
Following on from an activity like this, where the children will be able to provide evidence of their knowledge and understanding they will continue to work through the development of the coal industry to where we have come to today. As part of the follow-up through the activity and educational visit to the Kidwelly Industrial Museum where they will be able to see through an experiential- first hand experience what the machinery and environment would have been like in the coaling mines. Experiences such as this can be very influential on a child’s learning as it can be used to ‘consolidate learning and act as a motivating end goal’ (Janes, 2014, p.92).
As noted in the current curriculum- programme of English, this activity within Key Stage 2 allows for children to work towards achieving the oracy skill to ‘explore challenging or contentious issues through sustained role play’. Karen Hosack Janes mentions in her book the importance role play has on a child’s creative development. Janes (2014, p.92) believes that role-play areas ‘encourage imaginative play and interpretation by building an area in the classroom that helps children to ‘step into’ a picture or ‘be part of’ a sculpture’. This supports the objective of the above activity, as it is allowing an opportunity for children to step into the historical culture of the country and express themselves through a character of imagination in news report. 
The activity also incorporates national guidance from the Digital Competence Framework, (appendix 5) which is a key development of skills in a cross-curricular learning environment which contribute to developing individuals who can become capable and confident in todays’ society of digital technologies. 

Music
Music plays an important role in developing the use of expressive arts in our education system, and with the right input from our teaching staff it can be processed into the learning journey of our children promoting the cross-curricular approach and developing a whole range of skills including; literacy, numeracy, thinking and I.C.T. Within the curriculum for Wales, music should hold strong links to the curriculum Cymraeg by giving them opportunities to explore with past and present music of Wales, that represent our history and communities. Gardner, citied in ‘The Creative Arts’ (2010) gives a message to teachers that        
   ‘We must provide music and movement activities as a means of fostering these important areas of human potential. To do anything less is to deny the children an opportunity to function at their fullest.’
Throughout the activity the children will investigate the musical work of Karl Jenkins a Welsh artist who despite having many moving songs of his own, worked alongside other Welsh artists and composers to compose Cantata Memoria, in memory of the Aberfan Disaster of 1966. 
The focus for this activity will be the composition within memory of Aberfan (appendix 6), as it holds a purposeful link to our stimulus in the coal industry of Wales. This task will consist of listening to the powerful piece and allowing the children to use score sheets to pick up on the seven elements they may come across throughout the duration. These elements would have been a focal point of many previous sessions, allowing the children to become aware of the musical terminology and factors that affect musical compositions. Hennessey (1998) once said that ‘composition is a form of play and teachers need to recognise the need for playfulness in all learners. From curriculum guidance the children should be able to use their prior knowledge from foundation phase and their achievement outcomes of Key Stage 2, to identify and comment on the musical structure using the correct language in terms of musical literacy. 
An activity like this also allows the children to focus on what they hear and find themselves thinking creatively using their senses. An activity like this allows for deeper connections to be made from the individual in an engaging atmosphere where they don’t necessarily have to express their opinions aloud and are also entitled to their own opinions so can never be frowned upon as being wrong. This relates to Robinson’s thoughts that children aren’t set up to fail only to succeed which can later lower their standards of self-esteem. 
Following on from the scoring and annotation of the musical composition the children will focus on implementing the powerful piece themselves. Through a class discussion they will listen and compare the track sounds to instruments they can use to imitate the musical notes and compose a piece themselves to re-create the composition of Cantata Memoria. 
Furthermore, an activity where children can concentrate on a musical composition within the classroom allows for the development of creativity in which they can create themselves an imaginary world. Van der Linde (1999) believes that through music in the classroom child-initiated learning is in play as, ‘a box can become a drum, a stick can be transformed into a horn, or a broom could become a dance partner’. He believes the activities should be encouraged and not underestimated as they are crucial to the children’s overall development as they progress through school.
Music is also becoming more fashionable in the development of ICT and the Digital Competence Framework within our curriculum, as it is offering opportunities for our children to use musical applications to further develop their understanding and interest in the musical development. With applications that allow children to introduce themselves to musical elements as well as; recording, composing and developing their own music, they also allow us to share our musical creations with other children or schools where we can retrieve and receive feedback from other people.
According to theorists Brice Heath and Wolf, (2005) art, music and science can very effectively stimulate language development. The encouragement of music sessions under the expressive arts not only develops the creativity of our children but supports strong cross-curricular links in developing the known core skills of our national curriculum today. Supporting the thoughts of Brice Heath and Wolf (2005) the studies of Jenson (2000) showed close relationships between musical activities and the improvements of high scores particularly within the areas of maths and language. 

Design and Technology
In the statutory guidance from the Design and Technology Curriculum for Key Stage 2, it focuses solely on the purpose that children should be given opportunities to be taught how to design and create simple products which present a view of their awareness of the made world, as well as their links to other subject-based tasks. Through Design and Technology, children are also being given the opportunities to gain an understanding of the Education of Sustainable Development and Global Citizenship, and the role they must play in looking after and developing their future environment. This is important to the development of Successful Futures as a proposal of the new curriculum is to ensure pupils develop to become ethically, informed citizens of Wales and the wider world (Donaldson, 2015).
The following activity introduces the fundamental values of Design and Technology in the development of creativity in our schools as it allows not only for children to design a product, but also produce the finished product in a gallery format. Although the main aim in our schools it to develop and promote the use of the expressive arts through our sessions, it is also important to allow them the chance to feel the achievement of the final product and not for it to be pushed aside and have a meaningless value to anyone. Children need to feel the sense of value, and by displaying their product in a school gallery would allow them to appreciate the broader context of work.
Furthermore, as part of this activity, the children will need to make a personal connection with the task in choosing a sentimental belonging to themselves and then work to create a sculpture of their chosen belonging. Relating to the stimulus of this resource, the children will work in a similar way to Chris Crane using recycled materials that they can find to create the final result of their product. Allowing the children to choose what they want to focus their sculpture on, gives an open door to the standard of work they will complete and having an input on their learning gives opportunities for the children to feel valued and hold a connection with the task in hand. From research, Piaget believes that children learn best when they have opportunities to do things for themselves, rather than have an adult telling them what to do. Allowing the children within this activity to have their own choice on what they would like to make and how they are going to do so promotes them opportunity for them to decide how well they are going to learn, as well as having the responsibility to make their own decisions and develop a skill of independency.
Also, the promotion of using recycled products gives children the fundamental boundaries of understanding the positive effects it us on our environments not just for today but also the future.  In 2015 the Welsh Government released the Well-being of Future Generations (Wales) Act 2015, which is about improving the social, economic, environmental and cultural well-being of Wales. The Act was put in place as the government recognises that Wales faces a number of challenges over time within the environment such as climate change, poverty, health inequalities and jobs and growth. The Act identifies that to tackle these problems now and, in our futures, that everyone needs to work together to give our current and future generations a good quality of life we need to think about the long-term impact of the decisions we make today. By promoting the teaching of Education in Sustainable Development and Global Citizenship within our schools we are allowing the children to grow up understanding the effects they could have on their future environments and we are challenging them to create and develop the ideas of how their actions can improve their quality of lives as they grow up through life.
As teachers we are seen upon as a positive influence towards the children in our class, so when giving them the opportunity to develop their own creative thinking, it is important that the teacher also takes part in the task, as according Dixon and Chalmers (1990, p.16), ‘when children see adults working creatively, they understand this is something that people do in real life.’ 
Using sculptures as a stimulus both within this assignment and as an activity gives children the opportunities to appreciate the depth of art both within their lives and the lives of people around the world. Without art we have no culture, so it is important to teach children to preserve our heritage for future generations not destroy them (Dixon and Chalmers, 1990, p.14).
Curriculum Cymraeg is promoted through these activities as they are based around a local landmark which holds a strong connection to the development of Wales today and the direction in which we are heading for our future. As stated in a radio report ‘society shapes our education’ (unknown, 2018), allows us to value the importance that our surroundings have on the future of our children, therefore developing their sense of acknowledgement to the expressive arts, allows children to shape the future of their education and how their society will look in years to come. 
Although many theorists have views that you can’t clearly assess the level or development of children’s work within the expressive arts and their creativity, there are more positive attributes that focus on the assessment of success within the creative arts. An example of this links in to Csikszentmihalyi’s model of assessing creativity which measures the social values of creative work through the concept of flow. Citied throughout Barnes (2010) a key assessment for creativity falls through the promotion of presentation, where children present their work either to peers or the teacher through its progression and not just the final result. By doing so, the children can promote their understanding through the discussion of what they have already completed and where they intend of moving forward to. Having the children participate in these presentations, also gives opportunities for their peers to assess where they are at, as well as offer support in which way they can go next. Peer-assessment can be influential to individuals as their class mates becomes the teachers and it also shows the level of understanding that the whole-class have on the activity. A presentation like this also doesn’t allow the children to feel like they are failing on the activity as there is always progression gaps where they can further develop their final result and use feedback to raise their own standard on the product.
To conclude from the above activities, it is clear to see that using the creative arts within the education of our children has a positive effect on the cross-curricular learning as it promotes the development of other key transferable skills, as well as the proposals and requirements of the literacy and numeracy framework. Cross-curricular learning also allows for the promotion of Curriculum Cymraeg by allowing for teaching to cover areas of work that hold key access for the children to research and develop their knowledge of the Welsh culture and heritage around them. Curriculum Cymraeg is important through the teaching of the 21st century, as we are becoming a country that promotes the need of wanting our children to become ethically, informed citizens of Wales and the wider world to become positive attributes in our society in the future as well as preparing them for their place when it comes to working in their later life. Teaching with a cross-curricular approach also allows for the aspects of one topic to be taught across a number of different areas allowing for all children to become fully engaged to their understanding of it through different views, for example some children may learn better about a topic through reading and writing about it, whereas another child may find it easier to understand the purpose of a subject through having a hands on experience of seeing the visual context of it and then using an art or design session to excel their understanding. No child learns in the same way and that’s why it is important that with the variation of teaching across the curriculum can encourage and incorporate children to all have an equal understanding in a way the best suits their individual learning needs. In our schools today, it also essential to promote the achievement of our children and give them a sense of success to allow for them to build upon their confidence and feel valued not only as an individual but also knowing that their work has meaning to others. In schools where we teach creativity through the expressive arts, it becomes possible for the children to be given opportunities to show off their work and achievements through celebration assemblies or evenings. These events could range from a show to a gallery where the children’s work will be displayed for a purpose of achievement where parents and their peers throughout school can come along and see what they have been working on within their class sessions and there can be further opportunities to expand and explain on what they have achievement in reaching learning outcomes and developing their understanding of their world around them. It is important that we support the need for achievement within our children today and give them the sense of belonging in which they need to succeed in our futures.
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