


Writing Practice

- Structure

- Introductions

- Conclusions

- First paragraphs
- Case studies



Structure

Level 4

SEM1 = 1500 words — Portfolio =500
+ 500
+ 500

SEM2 = 1500 words — imagined exhibition
Context
+ Exhibition idea
+ Conclusion



Structure
Level 5

SEM1 = 2500 words — Essay

* Introduction: how the question would be
framed and answered.

* Research and explanation of ideas
(underlying theoretical framework)

» Solutions/conclusion

SEM2 = 2500 words — Upside down essay
« Exploration of 3 keywords

* Leading to research question



Structure
Level 6 - SEM1 = 5000 words

* Introduction: using the underlying research
guestion to show how the writing will be
framed and developed.

» Context: Explanation of key research area

» Development of ideas showing the underlying
theoretical framework

» Case studies demonstrating possible futures
» Solutions/conclusion



Word count approximation

REAR,

500 words

1500 words

1500 words

1500 words

500 words

Introduction: using the underlying
research question to show how
the writing will be framed and
developed.

Context: Explanation of key
research area

Development of ideas showing
the underlying theoretical
framework

Case studies demonstrating
possible futures

Solutions/conclusion



Word count approximation

REAR,

500 words

1500 words

1500 words

1500 words

< 500 words>

Introduction: using the underlying
research question to show how
the writing will be framed and
developed.

Context: Explanation of key
research area

Development of ideas showing
the underlying theoretical
framework

Case studies demonstrating
possible futures

Solutions/conclusion



Word count approximation

500 words

1500 words

isooworss Y OU dId thiS In your 1st
year

1500 words

500 words



Word count approximation

500 words

1500 words

You did this in your 2nd
year

1500 words

< 500 words>



Word count approximation

500 words

1500 words

You did this TwICE!
year

1500 words

< 500 words>



Break it down into stages

REAR,

500 words

1500 words

1500 words

1500 words

500 words

Introduction: using the underlying
research question to show how
the writing will be framed and
developed.

Context: Explanation of key
research area

Development of ideas showing
the underlying theoretical
framework

Case studies demonstrating
possible futures

Solutions/conclusion



Start with

—
—
—

Write this last

what Is
ready
to be

written

Write this last '

Introduction: using the underlying
research question to show how
the writing will be framed and
developed.

Context: Explanation of key
research area

Development of ideas showing
the underlying theoretical
framework

Case studies demonstrating
possible futures

Solutions/conclusion



You are all detectives now

“More than just a set of
skills, analysis is a frame
of mind, an attitude toward
experience. It is a form of
detective work that typically
pursues something
puzzling, something you
are seeking to understand
rather than something you
are already sure you have
the answers to. Analysis
finds questions where there
seemed not to be any, and
it makes connections that
might not have been

evident at first.”
(Rosenwasser and Stephen, 2009, p. 4)




Look for patterns
Ask yourself:

What repeats?
What goes with
what?

What is opposed
to what?

What doesn't fit?
And for any of
these, so what?

(Rosenwasser and Stephen, 2009, p.
37) Writing Analytically



Student Example

“Tactile Realities”

Introduction, first paragraph &
conclusions.



Tactile Realities.

Introduction.
This is an extend essay which investigates tactility and how tactile engagement influences
one’sinternal and external perception. | will research the significance of touch in our everyday

lives, the creation of physical and mental barriers caused by a lack of tactility, and how touch
can change how we distinguish the real from the non-real. In this Independent Project | will
explore theories by Juhani Pallasmaa, Rosalyn Driscoll, Tim Ingold and Roland Barthes. Plus, |
will support these theories through case studies and analysing artworks by Olafur Eliasson,
Ryan Moule, Rene Magritte and Jan Koen Lomans.




Tactility.

Tactile or tactility originates from the Latin word ‘Tactilis’ which means “that may be
touched, tangible” (Lewis and Short, 1879, p.151). Tactility or touch “allows us to perceive
objects as smooth or rough, as warm or cold, as light or heavy” (Mika and Miika, 2018, p.91).
Tactility is often associated with sensations involving just the hand when, in fact, tactility
involves the entire body. Martin Grunwald (2004) explains that our entire body is covered in
an estimated six million to ten million tactile sensors and tactile awareness can be a passive
sense of an external factor such as change in temperature or pressure. Tactility is a “mode of
perception and expression wherein all parts of the body commit themselves to, or are drawn
to, a relationship with the world” (Barker, 2009, p.3). We are constantly interacting with the
world through touch, and this is how we form relationships with people and the world around
us. Through tactility, we understand the shape of our favourite coffee mug, how its
comfortable sits in our hand and how it fits to our lips when we take a sip. We form a
relationship, a tactile understanding of the object. There is an element of reciprocity in touch
as “the sensitivity of touch regarding objects is dependent on our complex sensitivity of our
own bodies” (Mika and Miika, 2018, p.91) which means that while a person is touching an
object, it is important to consider that the object is also being touched. The tactile
engagements that we have with objects and how they respond to touch will influence the
way in which we understand the object.




Conclusion.

Tactility is a great asset to humans that has been disregarded, especially in Western culture.
Technology has pushed us further away from the tangible reality and closer to the digital
realm. We put up barriers between ourselves and the real world, this is mirrored by the ropes
and glass cabinets separating us from artifacts in a gallery or museum. A tradition that, like
Western thoughts on the sense of touch, are steeped in old fashioned mythology. Our
physical world disappears as we rely on technology for everything, even designing buildings
with CAD which has led to anincrease in flat, texture less, ‘dead’ architecture that looks unreal
to the eye.

However, we are still able to connect using tactility. Examples such as Eliasson’s ‘lce Watch’
and Moule’s ‘Latent Frequencies’ display how tactility can influence perception and allow us
to better understand. The external act of touch, it leaves a mark, like that left on the ice or
the photograph, which scars our internal reality. This is what allows us to learn, to feel, to
understand. To truly understand an object, we need to tacitly know it.

It is also important to consider the reciprocity of touch. As you are feeling the materials, the
materials are also being touched. Just as a person will feel a connection between another
person when holding hands, the same connection occurs between a person and an object
through tactile engagement. When | am hand stitching a thread to a piece of fabric, my hand
weaves the needle through the fabric and the fabric responds by becoming distorted by the
addition of the thread. Tactility is not a one-person experience, instead it is an exchange.

There is a “magic of the real, of the physical, of substance, of the things around me that | see
and touch, that | smell and hear” (Zumthor, 2006, p.83) and “...there is an imitate relationship
between our emotions and the things around us” (Zumthor, 2006, p.85). Through the use of
our tactile senses, we perceive an object both externally and internally. Our senses are
connected to our emotions. But the modernisation of the world has led towards a senseless
world of disconnection. The use of thoughtfulness and consideration of tactility can change
this. As we progress, it is essential that we consider tactility in not only our everyday lives but
also in a wider sense. We must think carefully about tactility as it can be both beautiful and
destructive. Tactility is our gateway to finding our way back to reality, our ability to define the
real and the unreal, and therefore we must pay attention to it.
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