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Level 4 Visual Studies fosters a broader perspective on the arts by 
creating a dialogue with current affairs, politics, literature, film and 
video, painting, sculpture etc

This leads you to locate your own practice within a broader context of 
contemporary culture in order to foster a multi-disciplinary critical 
awareness of photography. 



AIM(S)
To explore and challenge the individual’s responsiveness to visual and perceptual phenomena, appropriate to their 
chosen discipline. 

To provide the opportunity to learn and develop new important skills in making, reflection and analysis.   

LEARNING OUTCOMES
Upon the successful completion of this module, the student should be able to demonstrate the ability to:
Cultivate and express perceptual inquisitiveness
Generate ideas through discussion with tutors and peer group. 
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The present is only faced, in any generation, by the artist… 
The absolute indispensability of the artist is that (they) 
alone, in the encounter with the present, can give the 
pattern of recognition. (They) alone have the sensory 
awareness to tell us what our world is made of. (They) are 
more important than the scientist.

Marshall McLuhan 1968


