The poem, Amores 1.5.1-13, is looking at the entrance of the poets lover Corrina. The four poems that were used prior are in building up to the event of the poet being forced to write love elegy and then finding a woman.[footnoteRef:1] The overall importance of poem 1.5 is that we have an erotic scene displayed which is very erotic, in comparison to the other elegists before Ovid’s time, such as Propertius and Catullus. Allowing the reader to experience a fast paced piece of poetry, which would have been for other members of the upper orders of Rome. [1:  Ov. Am.1. 15-20; Kennedy 1993: 58; Prop. 1. 1-10] 


The beginning of 1.5 starts of by setting the scene to the reader. The in-poem Ovid is resting and “the day had passed its mid hour” which in modern day is described as a Siesta, typically the time period where it is too hot to work, so you rest.[footnoteRef:2] Here Ovid is describing his room and still setting the scene, by addressing he lies on his “couch” where he was naked, and “one shutter of my window was open, the other shutter was closed.” This is vital for the reader to understand, the poet is describing the minimal things in his room, a bed and two windows the focus is entirely on the in-poem Ovid.[footnoteRef:3] The window light is the next section of the poem, for the poet is explaining the light and how it makes him feel like he “was such as oft in a woodland”. Ovid defines the light to be similar to the “faint glow of twilight” or when “night has gone and still the day has not sprung” for the mixture of daylight is similar to other elegists who use the light of the day to reflect erotic aspirations or actions of the lover. [2:  Armstrong 2005: 47]  [3:  Barsby 2005: 67] 


The introduction of the lover, Corrina is when the poem’s purpose has been properly distinguished, for until the poem says “when lo! Corrina comes” the poem has been rather calm and relaxed until this point, and there has been no specific love interest prior in the other 4 poems.[footnoteRef:4] Yet Ovid has thrust Corrina into the readers mind, and can be left to be distinguished as a mistress alike to the other elegists. For Corrina as a name is alike to Cynthia and Lesbia, a pseudonym which dials back to the original Corrina, a lyric poetess known for her good looks.[footnoteRef:5] The intention of Corrina would be quickly understood by the contemporary Roman reader to be seduction and sexual intercourse.[footnoteRef:6] This is because of her attire, for she is wearing a “tunic girded round” meaning she is there half naked, with “divided hair falling over fair, white neck” details such as these are important, when reading this poem for a contemporary Roman view; for the reader would know that the hair of a Roman women was typically styled so their hair could be tied up and the tunic is in the same style as the hair, which is loose.[footnoteRef:7] The pale hair of Corrina can also lead us to presume that she was a woman of the upper orders, for pale women are a sign of wealth and can be likened to Ivory in colour for contrast. [4:  Veyne 1998: 34; Barsby 2005: 67]  [5:  Armstrong 2005: 53-54]  [6:  Armstrong 2005: 82]  [7:  Barsby 2005: 67] 


The importance of this is that Ovid is potentially making  a gesture at his former elegists with the next few lines.[footnoteRef:8] After complementing his mistress for her beauty the in-poem Ovid compares Corrina to the “famed Semiramis” a Queen from Babylonia or Assyria who was famed for killing her lovers in the bedroom.[footnoteRef:9] This is an important detail for the Contemporary reader as this displays Ovid’s mistress as a typical elegists mistress, such as Cynthia, who is aggressive and volatile.[footnoteRef:10] The Roman reader would presume that the comparison to such a powerful woman would make the in-poem Ovid be in harm’s way potentially and that his mistress may even be linked to royalty.[footnoteRef:11] This association would typically allude the poem to insist that Ovid was to be the submissive male lover, who longed for the lover, yet this poem is an exception.[footnoteRef:12] Where his mistress holds power and other elegists focus on the dominance, Ovid focuses on her beauty by comparing Corrina’s beauty to the queen’s own.[footnoteRef:13] The next comparison that follows this powerful woman, is the famous Corinthian courtesan Lais, also known for her beauty.[footnoteRef:14] Ovid describes her as “Lais loved of many men” implying that Corrina has potentially other lover’s.[footnoteRef:15] This means that their relationship is open to others, showing there to be a lack of jealousy, a trait seen by other elegists, like Propertius and Catullus.[footnoteRef:16] There is also the association of the courtesan potentially for the lack of clothing on Corrina, while she is trying to seduce Ovid. [8:  Armstrong 2005: 13]  [9:  Armstrong 2005: 56-57]  [10:  Prop. 1.5]  [11:  Barsby 2005: 69]  [12:  Veyne 1998: 36]  [13:  Barsby 2005: 69]  [14:  Lilja 1978: 126]  [15:  Barsby 2005: 69]  [16:  Prop. 1.8; Cat. 37; Veyne 1998: 35] 

The importance of these two references is simple. Ovid is describing Corrina as powerful like every other mistress in elegy, yet he is in control. in line 13 the tunic is gone, as Ovid “tore away the tunic” displaying the dominance of the elegist.[footnoteRef:17] He does this and strips her bare, after line 13 Ovid’s description of Corrina is of her nudity, for throughout the whole poem, Corrina is the erotic object in question by the poet.[footnoteRef:18] For later in the passage once she is fully naked Corrina is described in her beauty by the in-poem Ovid. For as the erotic object the poet focuses on the shape of her body, as she is there “drapery laid all aside” the poet revels at the sight. Describing her figure as having “nowhere on her body was sign of fault” meaning the remarks of beauty prior are not only limited to her dressed but also naked.[footnoteRef:19] The detail of her beauty is so good that the poet cannot resist to simply look “how suited for caress the form of her breasts”. Then from touching and describing the figure of Corrina and praising her “faultless bosom” and her “long and beautiful side” the two lovers finally connect, as he “clasped her undraped form to mine”. By ending in sexual intercourse of the two lovers, Ovid has in the poetic sense achieved more than his former counterparts, all while writing in enjoyment and creating a rich and intense poem of soft love elegy.[footnoteRef:20]  [17:  Armstrong 2005: 57]  [18:  Barsby 2005: 69; Armstrong 2005: 80-81]  [19:  Barsby 2005: 69]  [20:  Barsby 2005: 69; Armstrong 2005: 80] 
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