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Section A
Upon inspection, one might immediately assume that the overall significance of Pwyll and Rhiannon’s encounter is merely a reflection of the hunt so popularized in medieval literature whereby a beautiful woman is the object of the pursuit.[footnoteRef:1] However, this passage frames meaningful events such as the birth of Pryderi and the loss of Rhiannon’s otherworldliness. Pwyll’s ascension to the magical mound Gorsedd Arberth results in his second encounter with the otherworld[footnoteRef:2] and his pursuit after Rhiannon. The passage establishes Rhiannon’s supernatural being as well as her power to influence the events throughout the other branches.[footnoteRef:3] Sioned Davies observes that Rhiannon places ‘men in situations where they must make decisions, and their choice determines the fate of all concerned.’[footnoteRef:4] So it is with Pwyll who sets into motion a feud with Gwawl ap Clud which will manifest itself in the Third Branch with the kidnapping of Rhiannon and Pryderi by the magician Llwyd ap Cilcoed. John Koch argues that it is significant that this passage reassures Pwyll’s sovereignty over Dyfed following his marriage to Rhiannon (an embodiment of the Sovereignty Goddess).[footnoteRef:5] Moreover, this passage frames Pryderi’s (the heroe) birth and his future exploits including his encounter with Gwawl’s avenger. [1:  Marcelle Thiébaux, Stag Of Love: The Chase In Medieval Literature (Cornell University Press, 1974).]  [2:  This mound is regarded as a ‘liminal zone’ or a converging space for the supernatural world and the earthly world. Carla Jefferson, ‘The Depiction Of The Otherworld In The Four Branches Of The Mabinogi’, Academia.Edu, 2013 <https://www.academia.edu/3813728/The_Depiction_of_the_Otherworld_in_the_Four_Branches_of_the_Mabinogi>[Accessed 28 November 2018].]  [3:  ‘From beginning to end, it is Rhiannon who is in command.’ A Breeze, ‘Did A Woman Write The Four Branches Of The Mabinogi’, 2 <https://moodle.uwtsd.ac.uk/pluginfile.php/171586/mod_resource/content/2/CYCS7015BRE1.pdf> [Accessed 28 November 2018].]  [4:  Sioned Davies, The Mabinogion (Oxford: Oxford University Press, 2007), p. xxvi.]  [5:  John Koch, ‘A Welsh Window On The Iron Age: Manawydan Mandubraciu’, Cambridge Medieval Celtic Studies, 14 (1987), 34 <https://moodle.uwtsd.ac.uk/pluginfile.php/171610/mod_resource/content/2/CYCS7015KOC17.pdf> [Accessed 28 November 2018].] 

It is the joining of the two that gives birth to major events in the other branches such as the kidnapping of Pryderi, the accusation against Rhiannon, her horse-related penance and loss of power, Pryderi’s fostering, Rhiannon’s restoration, and the vengeance of Llwyd ap Cilcoed who kidnaps Rhiannon (placing a horse-related punishment upon her) and her son. The context of this passage provides a framework for the rest of the branches (particularly the Third branch). The supernatural meeting of Rhiannon and Pwyll interlaces or crosses over into the Third Branch. Where Pwyll encounters Rhiannon through the otherworldly mound in the First Branch, Rhiannon and Pryderi have a supernatural encounter with Gwawl’s avenger through a magical fort.[footnoteRef:6] The passage offers a historical context for the strange events surrounding Pryderi’s disappearance and Rhiannon’s equine-related penances. If she is indeed linked with the horse goddess Epona, then it would seem her penances are quite fitting in keeping with her nature. As McKenna observes ‘she initially appears to Pwyll riding on a horse; the birth and abduction of her son are associated with the bird and abduction of a foal; and her punishment for the suspected murder of her child is to fulfill the function of a horse as beast of burden.’[footnoteRef:7] The meeting of Pwyll and Rhiannon sets the framework in place for the arrival and abduction of Pwyll and to offer context (both historical and otherwise) to the seemingly strange penances performed by Rhiannon in the First and Third branches.  [6:  ‘It is clear that the events of the story of Manawydan have…a great deal in common with those of the firth branch…’ P.K. Ford, ‘Prolegomena To A Reading Of The Mabinogi: Pwyll And Madawydan’, Studia Celtica, XVI/XVII (1982), 121 <https://moodle.uwtsd.ac.uk/pluginfile.php/171604/mod_resource/content/2/CYCS7015FOR110.pdf> [Accessed 28 November 2018].]  [7:  C McKenna, ‘The Theme Of Sovereignty In Pwyll’, Bulletin Of The Board Of Celtic, XXIX (1982), 46 <https://moodle.uwtsd.ac.uk/pluginfile.php/171620/mod_resource/content/2/CYCS7015MCK35.pdf> [Accessed 28 November 2018].] 

The style of the passage is chronological regarding time and offers several connectors (the use of the word ‘and’) to organize transitions from one scene to another. The passage makes use of linguistic formulae or greetings and oaths which, as Davies suggests, maintain the dialogue and oral presentation between the two characters.[footnoteRef:8] This refers to the greeting by Pwyll (‘My welcome to you’) and the oath spoken by Rhiannon (‘I will, between me and God’).[footnoteRef:9] The passage also has a triadic structure in that Pwyll pursues Rhiannon twice unsuccessfully, and the third time, when he calls out to her, she stops. This triadic structure is evident in the description of Rhiannon.[footnoteRef:10] The dialogue and description of the passage reveals a structural unity (through repetition and cross-referencing) brought about by the interplay of the themes of Friendship, Marriage, and Feuds.[footnoteRef:11]  [8: S Davies, The Four Branches Of The Mabinogi (Gwasg Gomer), p. 34.]  [9:  The Mabinogion, trans. Sioned Davies, pp. 10-11.]  [10:  ‘…they saw the rider coming along the same road, in the same manner, and at the same pace.’ The Mabinogion, trans. Sioned Davies, pp. 10-11.]  [11:  ‘Literary Interpretations: Textual Structure’, <https://moodle.uwtsd.ac.uk/mod/book/view.php?id=123212&chapterid=3456> [Accessed 28 November 2018].] 

Characterization in this passage relies heavily on indirect methods (it is in the actions and dialogue of characters that qualities are inferred). One can infer that Rhiannon is supernatural through her actions of riding a white horse that is impossible to catch and her abrupt proposal of marriage.[footnoteRef:12] Rhiannon is characterized as an autonomous woman with supernatural powers before her marriage but afterward, following the birth of Pryderi, she loses her otherworldliness and is punished by acting in the manner of a horse in both the First and Third branches. Rhiannon’s dialogue concerning her rejection of the arranged marriage with Gwawl and her actions of choosing her own husband and negotiating with Pwyll to rid Gwawl are indirect methods that point to the characterization of Rhiannon as otherworldly and autonomous.  [12:  C McKenna, ‘The Theme Of Sovereignty In Pwyll’, 47.  <https://moodle.uwtsd.ac.uk/pluginfile.php/171620/mod_resource/content/2/CYCS7015MCK35.pdf> [Accessed 28 November 2018].] 

	This passage reflects the themes found in a moral tale. Rhiannon instructs Pwyll on how to behave courtly, patiently, and cautiously by refusing to stop her horse unless he asks politely. The three unifying themes present include Friendship, Marriage, and Feuds.[footnoteRef:13] Motifs present in the story include magical objects (the mound), the image of the court (feasting and hunting), and the sovereignty-Goddess motif. The international motif of the Calumniated wife also stems from this passage with Rhiannon’s marriage to Pwyll marked by bareness, an accusation of infanticide and her punishment. The most significant themes in this passage, however, is marriage, the instigation of a feud and the sovereignty of Pwyll stemming from his union with Rhiannon. [13:  Pwyll’s marriage to Rhiannon and the feud with Gwawl that is avenged in the Third Branch.] 
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