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This essay will discuss the proposed exhibition titled Blue & White: The Global Influence of Colour and Pattern, to be curated at the Mission Gallery in Swansea’s Maritime Quarter. The ‘exhibition’ will celebrate the history of Swansea pottery, focusing on blue-and-white ceramic design and its connection to global decorative traditions and demonstrating that “colour is fundamental to our experience of the world around us” (St Clair, 2018, p.13).
The ‘exhibition’ will explore both historical and contemporary ceramic works, highlighting how blue-and-white surface decoration has developed while maintaining its distinctive visual identity. Through pattern, material, and form, Swansea’s important role within ceramic art and design will be demonstrated. As Yanagi (2018, p.73) states, “a good pattern is overflowing with meaning.” 
Mission Gallery, located within the former St Nicholas Church in Swansea’s Maritime Quarter, was originally designed by Benjamin Bucknall as a non-denominational Seafarers’ Mission. Since opening as Swansea Arts Workshop in 1977, the space has evolved into a significant centre for contemporary craft and design in Wales. It re-established as a gallery in 1998 and later was supported by Arts Council of Wales funding. The gallery has expanded its exhibition, educational, and community programmes while continuing to promote contemporary art and craft practice (Mission Gallery, 2025).
As a surface pattern student, drawn to the decorative motifs found on household objects and the meanings embedded within them has led to research into Delftware and Wedgwood, which strongly informed ideas for the proposal. According to Jones (2023), Wedgwood’s jasperware “worked well on any scale, from large vases and plaques to tiny reliefs,” demonstrating the versatility and refinement of blue-and-white ceramic design. Josiah Wedgwood’s distinctive use of “Wedgwood Blue” made these decorative objects widely accessible while maintaining associations with taste and status.
Similarly, Delftware reflected the growing popularity of blue-and-white ceramics in Europe, heavily influenced by Chinese porcelain. Jones (2023) explains that Dutch Delftware developed a distinctive style featuring scenes of domestic life, soldiers, and decorative surface pattern, establishing blue and white as a dominant ceramic tradition.
According to Swansea Museum (2026), Cambrian Pottery, founded in the eighteenth century, played a significant role in Swansea’s industrial development. Influenced by the success of Wedgwood and supported by skilled ceramic artists, the pottery produced porcelain that rivalled Sèvres by the nineteenth century. Its success reflected Swansea’s transformation from a small seaport into a major industrial centre, where growing trade and a prosperous middle class helped establish the pottery’s international reputation.
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Fig 1, (Wedgwood, 2025, MAGNOLIA BLOSSOM LARGE JASPER VASE 18CM) 
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Fig 2, (Wedgwood, 2025, MAGNOLIA BLOSSOM JASPER BUD VASE 14CM)
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Fig 3, (Wedgwood, 2025, MAGNOLIA BLOSSOM JASPER ROSE BOWL 15CM


Wedgwood’s influence on British ceramics can be seen through his role in “displacing ceramics production from Asia to Europe” (Berg, 2015, p.330), helping establish Britain as a major centre for ceramic manufacture and influencing regional potteries such as Swansea’s Cambrian Pottery.
The restrained blue-and-white palette of Wedgwood’s jasperware emphasised tonal contrast and refined surface decoration while remaining accessible to a growing middle class. As Sassatelli (2007, p.16) explains, Wedgwood created goods “available at accessible prices, ready to satisfy the ascendant bourgeoisie’s desire for taste and refinement.” Swansea Pottery similarly responded to this increasing demand for decorative yet refined ceramics, creating a strong connection between the two traditions and justifying Wedgwood’s inclusion within the exhibition.
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Fig 4, (The Royal Dutch Delftware Manufactory, c. 1700-1800, Tulip vase)
Fig 5, (The Royal Dutch Delftware Manufactory, c. 1690 – 1700, Lion jar)
[image: ]
Fig 6, (The Royal Dutch Delftware Manufactory, c. 1600 – 1650, Baluster Vase)
Fig 7, (The Royal Dutch Delftware Manufactory, c. 1640-1740, Clock)
For example, Delftware often features highly detailed and intricate surface decoration, while Wedgwood pieces tend to emphasise cleaner lines and more controlled, refined design. This contrast highlights different approaches to pattern, craftsmanship, and aesthetic values within ceramic traditions. Swansea pottery was greatly influenced by global trends such as delft as “Swansea transformed itself into a major international port” (Johnson, 2025), which meant “global connections are particularly highlighted, showing how Swansea ships sailed to every corner of the British Empire and beyond, fostering cultural exchange and making Swansea a truly cosmopolitan hub” (Johnson, 2025). This was a necessary part to include for the context of the exhibition as being able to demonstrate how Swansea pottery and Swansea itself allowed the increase in exchanges in many ways such as culture, designs and concepts.

[image: ]Fig 8, (Dolce and Gabbana, 2025, ORTENSIA SOFA)
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Fig 9, (Dolce and Gabbana, 2025, PLANETARIO GIOVE LOVESEAT)
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Fig 10, (Dolce and Gabbana, 2025, APOLLO TABLE)

Dolce & Gabbana’s Blu Mediterraneo home collection strengthens the exhibition by demonstrating how historical ceramic traditions continue to influence contemporary design. This connection highlights the continuing cultural significance of decorative ceramics across different time periods. As Whitford (1984, p.16) argues, craft objects are valued not only for function but for the “pleasure of living in an environment that had been shaped with both skill and love.”
The collection also explores the relationship between decorative objects and social identity. As Zucotti (2015, p.3) suggests, “we surround ourselves with objects we believe are necessary for our existence,” implying that interiors and objects communicate taste and status. Similarly, Swansea Pottery became associated with refinement and sophistication through its decorative qualities “as the porcelain that was produced was again exquisite and was in demand from the upper classes” (Jones, 2025). To include design brand Dolce & Gabbana within the exhibition therefore creates a connection between historical Welsh ceramics and contemporary luxury design.
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Fig 11, (Tricia Guild, 2026, Arabesque Cobalt)
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Fig 12, (Tricia Guild, 2026, Aksu – Cobalt)
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Fig 13, (Tricia Guild, 2026, St John Sreet Trellis Ink)

Tricia Guild, founder of Designers Guild, is strongly associated with colour theory in interior design, particularly the expressive use of blue. She states in an interview that, “I am more drawn to the cooler colours of the spectrum – blue and green… I love to warm these up with richer accent colours” (Harper-Cuss, 2021), linking blue to both calmness and dynamism. This can be connected to Swansea pottery as its often demonstrated in the ceramic decoration.
Guild also emphasises personal expression in design, stating, “I think it is vital to live in an environment that is a reflection of your personality and taste” (Guild, 2021).  Both Guild’s interiors and Swansea pottery prioritise variation, craftsmanship, and expressive surface design over uniformity, reinforcing a shared emphasis on decorative individuality (Guild, 2021)

[image: ]
Fig 14, (Capela das Almas, 1929, Canto de Luz)


Azulejos tiles seen in figure 14 can be linked to Swansea pottery through their shared use of hand-painted decoration and cobalt blue pigment, which became central to European ceramic traditions. According to the World History Encyclopedia (2019), Azulejos “Tile art is not merely decorative; it forms a visual historical record of Portugal,” highlighting their cultural and narrative significance. Research also notes that “the blue colour in azulejos derived exclusively from the use of cobalt pigments” (White Rose Research Online, 2012), which circulated through European trade networks. Both traditions therefore reflect how blue-and-white ceramics spread and evolved through trade and cultural interaction across Europe.
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Fig 16, (Floor plan)
The curation of works will proceed with a selection of Wedgwood pieces, shown in the plan see figure 16. These pieces will be displayed on white plinths, allowing visitors to move freely around each object and closely engage with their form, surface detail and craftsmanship. The white backdrop will emphasise the refined blue-and-white palette and highlights Wedgwood’s significance within ceramic design.
This will be followed by a selection of Delftware as seen in figure 16, presenting varied surface patterns, motifs and ceramic forms. Displaying these works alongside Wedgwood creates a direct visual comparison, encouraging visitors to consider differences in technique, cultural influence and decorative approach. This arrangement establishes a dialogue between the two traditions and demonstrates the wider development of blue-and-white ceramics across Europe.
The exhibition then moves into the curved area at the rear of the gallery, transformed into an immersive environment featuring the Dolce & Gabbana Casa Collection. The saturated blue-and-white interior allows visitors to experience how pattern can shape atmosphere and perception.
The final interior exhibit presents a walkthrough installation of wallpapers designed by Tricia Guild. Visitors are surrounded by layered blue-and-white patterns immercing themselves in the patterns, in the hopes for them to feel a connection to the prints and the way they are displayed,
The running theme will conclude in the garden space, where surrounding walls are covered in Azulejos tiles. As noted by the World History Encyclopedia (2019) “Azulejos can be seen on park benches and paved sidewalks or adorning the facades of buildings and houses in towns and municipalities all over the country” (Martins, 2019), highlighting their architectural and cultural significance and strengthening their impact within an outdoor setting.
As part of a community engagement programme, a mosaic tile workshop will allow visitors to actively participate in the creative process. Inspired by a visit to Park Güell in Barcelona, designed by Antoni Gaudí, the workshop draws on fragmented ceramic forms to create mosaic tiles as “when you put your pattern together, you will have more depth and interest in your design” (Pattern and Design, 2025) and the inspiration behind it. To be hosted in the gallery’s teaching space on the first floor, it will use discarded blue-and-white pottery and China, allowing participants to draw directly from the exhibition while engaging with the history of Swansea pottery. 
Overall, the exhibition demonstrates how Swansea pottery connects to the city’s history through trade, craft and cultural exchange. By bringing together historical and contemporary works, it highlights Swansea’s role as a coastal trading centre and its influence on ceramic design. The community project further strengthens this narrative by allowing visitors to engage directly with making processes and gain a practical understanding of ceramic production.
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