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The Zeus’ Order: Averting Stasis in Hesiod’s Theogony
Hesiod’s Theogony is the oldest surviving example of a detailed, methodical explanation of what we may call a Greek ‘creation myth’.
 Although it is impossible to determine how widely Hesiod’s version of creation was believed it does give an invaluable insight to at least one perception of Greek ideas on cosmogony, the creation of the cosmos.
 By the end of the Theogony we see a world fit for human habitation thanks to Zeus’ unification of the separated spaces (underworld, sea, land and sky).
 This cosmogony story is of particular interest to Goslin, for its communicative consequences on the cosmos.
 Goslin argues that as we follow Zeus’ rise to power, we see his “ordering of the cosmos”, that creates a passage of communication between the gods and humankind.
 Unification and ordering is a common theme throughout this work and Goslin examines one of these unifying actions that brings the cosmos into Zeus’ stable and ordered rule, the Typhonomachy.
 Goslin concludes that the final battle, and subsequent defeat of Typhon, represents the consolidation of communicative power that allows the muses, though their songs, to consolidate Zeus’ rule over the cosmos.
 This is not the only purpose of the Typhonomachy, Goslin’s conclusion suggests that the establishment of dialogue between the gods and humans is the point to which all lines in the Theogony progress too. Through the defeat of Typhon, Zeus breaks the cyclical nature of the cosmos and consolidates the ordering system that he has been, directly and indirectly, creating throughout the Theogony. 
The cycle of Hesiod’s Theogony is very clear but often overlooked by scholars; Stephanie Nelson makes reference to the overarching cycle in Hesiod’s repertoire of work but in the progress of providing a comprehensive assessment of all the works attributed to Hesiod, cycles apparent in his Theogony are not worthy of discussion in context and, at no fault of the author, are subsequently not divulged in full.
 The most recognised and discussed cycle in the Theogony is the occurrence of paternal defeat.
 Lines 165-185 (Heaven’s defeat at the hands of Cronos) and 455-505 (Cronos’ defeat at the hands of Zeus) detail the defeats and victories of son over father and in every instance with the help of Cronos’ mother and Zeus’ grandmother, Earth.
 The key to understanding how Zeus breaks this parent-child contest is to understand what actions lead to the eventual defeat of the parent.

The ancient Greeks seemed to have loved irony, the occurrence of which reappears time after time in literary texts. The defeats of the parents are no different in this case. Heaven’s defeat comes as a direct result of his attempt to subjugate and hide the hecatonchires in lines 150-165:

From their shoulders sprang a hundred arms, not to be approached, and fifty heads grew from the shoulders upon the strong limbs of each, and irresistible was the stubborn strength that was in their great forms…and they were hated by their father from the first. And he used to hide them all away in a secret place of Earth so soon as each was born, and would not suffer them to come up to the light: and Heaven rejoiced in his evil doing. But vast Earth groaned within, being straitened, and she thought a craft and evil wile…

Earth goes on to convince her son Cronos to attack his father.
 The very act of defending his established order, by removing the physical threat the hecatonchires undoubtedly posses (this can be seen in the passage above; “irresistible was the stubborn strength that was in their great forms”), he causes his downfall to the violent attack of Cronos. “Cronos the wily” also falls foul of his own actions, as in an attempt to prevent himself from suffering the fate he dealt to his father, insures his children cannot grow to best him and devours them.
 But his wife Rhea, with the help of Cronos’ mother, Earth, hides the baby Zeus.
 Cronos is outwitted by his wife and mother and this manner of treachery is even more pronounced as Cronos is, until his defeat, the titan who is so most often described as wily in the Theogony (he is described as wily or to words of that effect four times in the proem).
 Zeus then becomes the king of all the gods and faces his own destruction in the physical threat of Typhon and the oncoming birth of his children. 

The Typhonomachy is described by Goslin as a battle between Zeus and the anti-Zeus (Typhon).
 This is true, the threat Typhon poses in not confined to Zeus but the order he has created and will go on to create.
 This is threatened in not only the sounds in the Typhonomanchy as Goslin remarks, but throughout the proem.
 As the cosmogony progresses at a number of intervals a beastly monster is introduced that presents a threat to humans inhabiting earth; Geryones, the Lernean Hydra, the Neamean Lion (all slain by Heracles) and Chimaera (slain by Pegasus and Bellerophon) in each of these cases they are defeated and again in each of these victories Zeus’ links to the victor are stressed upon.
 Even in account where the links to the hero and Zeus are ambiguous a link to the Olympian is found:

And when Perseus cut off her [Medusa’s] head, there sprang forth great Chrysaor and the horse Pegasus…Now Pegasus Flew away and left the earth, the mother of flocks, and came to the deathless gods: and he dells in the house of Zeus and brings to wise Zeus the thunder and lighting.
     
This extract works as a gleaming example of this ‘Zeus-centric’ chronology. The victor in this case is Perseus , however the attention goes from him to Pegasus as this is the only way Hesiod can relate this moment back to the core interest of the Theogony Zeus’ ordering of the cosmos. 

There is a benefit to this approach as, throughout the Theogony, the constant relations to Zeus create a sense that if he is defeated in the Typhonomanchy, humankind would not be able to communicate to the gods as Hesiod is doing when he writes.
 In this case then it is possible to say that Zeus creates his order in the defeat of Typhon. After the defeat of Typhon, Zeus is no more stable as the threat that faced his father (Cronos) and grandfather (Heaven) has not yet come to challenge him, his child. It could be argued that the defeat of Typhon is in fact the breaking of the wheel. It is clear Zeus’ order stands in opposition to the two previous orders. In Heaven’s and Cronos’ ‘orders’ there is little clarity and conviction, the hechatonchires are the creatures used to present this. Heaven recognises the threat of the hechatonchires but does not take any real substantial action in removing the threat; they are simply hidden away inside Earth. Zeus revokes this attitude and provides them with an objective that ultimately leads to the creation of his greatest power, his thunderbolts.
 It can then be said that a core ‘belief’ in Zeus’ order is purpose. This is reiterated again when after the defeat of Typhon the Olympian gods are given honours (purpose).     
However this is not where Zeus consolidates his new-cosmos-order but when he devours his unborn child inside Metis. Until the consumption of Metis the cyclical nature of the Theogony is not broken. 

Now Zeus, King of the gods, made Metis his wife first, and she was wisest among the gods and mortal men. But when she was about to bring forth the goddess bright-eyes Athena, Zeus craftily deceived her with cunning words and put her in his own belly, as Earth and starry Heaven advised. For they advised him so, to the end that no other should hold royal sway over the eternal Gods in place of Zeus; for very wise children were destined to be born of her, first the maiden bright-eyed Tritogeneia[Athena], equal to her father in strength and in wise understanding; but after she was to bear a son of overbearing spirit king of god and men. But Zeus put her into his own belly first, that the goddess might devise for him both good and evil.

Perhaps now it is time to determine what this means for our understanding of Hesiod’s Theogony. As Vernant explains the ‘symbolism and functionism’ of a myth are wildly complex and intertwined within one another to such a degree that the interpreter cannot ever be sure, without explicit references from the author, which is which.
 Put in a far simpler terms than Vernant, the function is the meaning the ‘author’ (in some cases the myth may survive only in spoken word), in this case Hesiod, intended the myth to have.
 The symbolism is what results from an inherent belief, fear or ideal the author had (that is often shared by his social contemporaries) that inadvertently transmits itself into the myth.
 And indeed it is something found it all stories not just myth, not just ancient but modern too, and there may be a whole number of symbols and functions within one myth, the challenge is in separating the two and determining what the author wanted to convey in his work and what he has done unwittingly. Goslin’s 2010 article ‘Hesiod’s Typhonomanchy and the Ordering of Sound’ gives us one of what Vernant calls a ‘feature’.
 In Goslin’s article he does not determine which feature he has discovered, but due to the number of explicit references to sound for the duration of the Theogony, it is perhaps legitimate to call this not the function but definitively a function of Hesiod’s work.
 In regard to any ‘symbol’ within his ancient work, nothing has been examined or concluded. But over the course of this essay perhaps one has been discovered.  

This essay has highlighted a number of progressive actions that can be combined to state that over the course of the Theogony, Hesiod tracks the formation of Zeus’ rule; one that is just, lines 880-885 show the victorious Olympian gods chose him to be their ruler (perhaps too far to say that it was a democratic decision as there was no alternative, but it was made none the less); one that is ordered, in which every creature be it divine, beastly or human knows its place; and one most importantly stable with no threat of revolution.
 The stability of Zeus’ rule is unquestionable he has removed the threats and established a hierarchy of power that, with the aid of the muses, is known to all his subjects.
 When looking at these facts it is hard too, with a keen interest in the political ideas of ancient Greeks, to not draw parallels to the concept of stasis. 
Stasis is a political concept, discussed in a number of classical Greek writers, historians and philosophers.
 It can be applied to a number of different ideas but essentially stasis is a term for civil strife, for the ancient Greeks this often meant civil wars between aristocrats in a vie for power.
 Many other less violent actions could also be deemed as stasis a rewriting of the constitution for example is still civil strife. By Greek standards the feuds for power between the gods is a prime example of stasis. For the Greeks engaging with Hesiod’s mythic story, Zeus’ resolution would be exemplar; they too would have wanted a ruler like Zeus, for he provided stability. The stability of a polis was paramount for what Gray calls ‘civic Greeks’ those who engaged in political activity, they did not have the same value for progress that is often expressed in modern political thought, their view was more consolidating and conservative.
 The origins of this ideology are unknown its introduction into the Greek work is also unknown, but what is apparent is that it is prevalent and ingrained in the Theogony. To determine whether Hesiod included this intentionally (it would then be another ‘function’) or not (making it a ‘symbol’) could provide massive insight into the Greek definition and concept of stasis. It is perfectly reasonable to assume this was included functionally either as Hesiod’s idea of good rule or that of his wider community of contemporaries. But if it was, in fact, symbolic, in its inclusion, then it is arguably correct to say that stasis was already an established normality in the Greek conscience, regardless of whether the myth was heavily altered by Hesiod or not.    
Perhaps one of the most overlooked early Greek mythic stories in scholarship is perhaps one of the most interesting. Through its peculiar approach to storytelling, often resembling a successional list at many(almost all) points, rather than a coherent entertaining story like those in the Odyssey or Iliad, the Theogony allows for remarkable insight into the Greek pantheon of gods but also more importantly early Greek political notions. The early cyclical, stasis nature of the Theogony that is broken by the implementation and consolidation of Zeus’ hierarchical order presents scholars the ability to determine a number or ideas through the use and categorisation of Hesiod’s work into wither ‘symbolism’ or ‘functionism’. 
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