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This dissertation will aim to discuss how the evolution of design has effected horror movie posters. The three key words that will underpin this research are: graphic design, horror films and semiotics. As someone who enjoys design and movies especially classic horror, this dissertation provided the opportunity to combine these topics and explore them in depth. 
I have always had a great fascination with old horror posters from the use of illustrations, typography, colour and design, looking at horror posters today with use the technology and programming I think there is a lost art for the design of old horror posters, so when we were asked to think of topics for out Dissertation I knew that this was something I wanted to explore further, so in order to do this I need to push forward with my research and develop my key words so that they can fit with the topic of my chose. 
Graphic Design –
My Research will investigate the evolution/ changes of design and its impact on movie posters. Graphic design is to communicate. A design can be stunning to look at, but if it doesn’t send the right message it’s not achieving anything. When you look back at the history of graphic design, especially ads, you’ll notice the designs largely reproduce what was going on in the world at the time. (Jenna 2014) Intended to serve two primary purposes, the importance was placed on film posters to recommend and trigger interest in the audience, drawing them to the box office. Before the appearance of today’s digital media, every visual element on a film poster, from vibrant colours to bold typography, were deliberately crafted to immortalise the movie’s most distinct scene and cash in on the popularity of the film stars.
Understanding how designs of movie posters from the past have influenced today’s designs is both enriching and nostalgic. (Argiros 2017) It is highly anticipating seeing how the designs of movie posters will further grow in the future, but since much have been tried and tested in the last century, changes may not be as distinctive. Nonetheless, design has never failed to prove the world that remarkable trends are birthed from apparent creative blockage, so there will always be something to look forward to.
 
A great movie poster can be better than the movie itself. With one single glance, it can sell an impossible promise and offer unlimited possibility. However, in the past few decades, the idea of the illustrated, artistic, idealistic movie poster has gone away (Lussier 2016). 
To evaluate the concepts and development of horror movie posters, it is first necessary to have an understanding on the origin and evolution of movie posters. 
It's easy to overlook that, for a long while, not everyone had televisions in their homes. Going back even further, the only place one could even see a trailer was at the movie theatres themselves. Movie posters, on the other hand, could be draped around town or published in a newspaper easily.
The Horror as a film genre has advanced over the years as well, just like movie posters: from the black-and-white thrillers of the '30s, to enormous monsters of the '50s, to the B-movie slashers of the '80s. What began as silent, slow-paced monster stories have changed into big-budget gore-fests, and people love horror movies more than ever (Schneider 2014). Of course, movie posters evolved to fit the films, but, horror posters tend to stand out from other genres. There's an unbelievable diversity to these posters. While science fiction and action movie posters tend to look the same, surfing through horror movie posters is like flicking through an art book. Nevertheless, of personal taste, there has been some remarkable artwork attached to these movies through the years. (Schneider 2014) The evolution of movie posters establishes a common theme in the expansion of new fields. As the field gets older, its contributors experienced, the rate of change slows down. Creators have had 90 years to figure out what works, and as each period passes, the changes become more evolutionary than groundbreaking. It’ll be fascinating to see what the next decade brings, but it may be wise not to expect huge changes between now and then ( JGlad 2011). 
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(ANATOMY OF A MURDER (1959) One sheet movie poster, designed by Saul Bass)

When you look at the work of Saul Bass One of the giants of 20th-century design and film-making, Saul Bass (1920 – 1996), was a visual correspondent, who shaped a diverse and influential body of work. His highly haunting images, full of intense clarity and subtle ambiguities, are among the most gripping of the post-war years. Today he is best known for his iconic film posters, and more than 50 title sequences for Hollywood films, each featuring an image or symbol that served as a metaphor for the film itself. (Kirkham 2016) His bold designs are harmonized by bold and expressive colour palettes, and the posters include finely refined lettering and typography.

Horror films –  
The Horror genre has always captivated me, in a world ran by murders, sprits, werewolves, demons, curses and vampires. But the thing is how to you advertise this kind of genre to the world? This is a look at how horror was presented in graphic design thrum movie posters.
For years, unlike romance, action and science fiction, has been neglected, misjudged and subjected to vicious critical attacks. For some, horror films are little better than pornography, focused purely on aggravating a reaction – be it fear, disquiet or disgust – with little thought for ‘higher’ aspirations. For others, they’re just a bit of fun: a chance to shriek and snigger at someone’s secondhand nightmare.
Horror films have always been a way to observe the world around us. When we're afraid and trembling, our environments expose themselves in an unusual way. Y ears ago, there was no film. As an alternative books were amusement. The first horror films were either based on books or deeply influenced by them.  They were called Gothic in genre, famous authors being Edgar Allen Poe, Mary Shelley and Bram Stoker. They all dark, hazy locations, and paranormal scares. Lines shift and are altered as our own fear alters our priorities, pulling what we really care about into view. 
Today, cinema billboards are full of horror films and everyone wants to praise to the genre with great Festivals. we must pay attention to the past and honour those who gave significance to this endlessly evolving genre within the film industry. (Molins 2016) Georges Méliès’s short film Le Manoir du Diable which has been celebrated as the first horror film in the history of cinema. This nearly three-minute long film was shot in 1896 (Molins 2016) and it introduces two knights who arrive at a castle to face evil Mephistopheles. When you watch Le Manoir du Diable with current day eyes it might seem hysterical, but this was not Méliès’s intention. The film must be seen in the context of the moment it was made. In fact, the special effects that can be seen were a real uprising at the time.
The horror genre has evolved over the periods of time, taking fresher and more frightening shapes. Some of these changes happen slowly, but occasionally a single movie rocks the foundation of horror to such a degree, the genre is never the same.
[image: ](Georges Méliès’s short film Le Manoir du Diable 1896)

Semiotics 
Semiotics is the theoretical concept which underpins many elements, in this context, movie posters. Semiotics is complex theoretical concept and in order to apply it specifically to a field like movie posters, it is necessary to understand the overarching concepts. 
This is the study of the signs and symbols that are rooted within movie posters, all use a semiotic message that can affect the public and an audience. There are three key aspects of semiotics sender, message and receiver Movie posters bring numerous signs (Tirana, 2011). These signs can be verbal or visual. The images with text that appear in the movie poster notify the viewer about what about happened along the story (Rahmasari, 2014). If we’ll talk about ‘semiotics’, movie posters also have signifiers and signified These two kinds of signified can also be found in movie posters. Posters use a key set of imagery and symbolism to convey their message to an audience, all have a different suggestion that suggests a meaning.  Signs can be a form of images; gestures words even sound. Semiology was familiarised by Dr Ferdinand de Saussure, semiology can be defined as science which studies the role of signs as part of social life, in semiotics, denotation and connotation are terms describing the relationship between the signifier and its signified, and an analytic distinction is made between two types of signified: a denotative signified and a connotative signified (Chandler, 2017)

There are diverse genres in cinema. Action, adventure, comedy, drama, fantasy, horror and mystery.  Each movie genre has its own appeal on the audience particularly if we talk about the advertising. Each creator has his own style in advertising, the genre of the movie must be obvious in the movie posters so that audience can easily comprehend the message that the movie carries
Horror films are a genre of films that seek to terrify its audiences and bring out undesirable emotions and fears that people may ache from People like horror movies because of the excitement it gives us while viewing. We have the numerous kinds of horror movies: monsters, ghost stories, vampire stories, occult stories, survival horror and slasher. These kinds of horror movies may be accessible differently in posters. When horror movie posters were fashioned in the beginning of the 20th century, photos were not used, and the artists were much more concentrated and keen on displaying the art behind the films.
A horror movie poster can be designed in many different ways. The reasons behind the choice of key essentials and the use of these key elements in horror movie posters vary, depending on the era the poster is made and what the sold drives behind the designs have been (Granbacka 2016). This is something that I will be exploring in more depth as part of my research process for the final dissertation. 
 It is important to consider every sign used in a horror movie poster to understand the real message of the movie. These signs work together to make the text more meaningful. Therefore, movie posters use different signs and these signs must be considered not separately. (Defensor 2017)
A poster is any piece of printed or painted paper intended to be attached to a wall or a surface. Typically, posters are a combination of visual and typographical elements, although a poster may just include text or just graphics. They are designed to inform the viewer and to be eye-catching. Some posters are just pieces of artwork.
From research and the exploration my keywords, this has led me creating a question for my dissertation. My aim for this dissertation is how the ongoing evolving of design can affect horror movie. Movie posters normally contain many kinds of verbal and visual signs. The images with text that appear in the movie poster inform the viewer about what approximately happened along the story. It reflects the main idea of the story in the movie (Rahmasari, 2014) While my practical work is not movie poster based, years of emersion into this has informed and influenced my own style. so, the title in which I want to call my dissertation “How has the Evolution of design effect Horror Movie Posters”
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