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EXPLORING THE RELATIONSHIP BETWEEN ART AND RESISTANCE

Introduction.
For my dissertation, I shall be exploring the cause and effect that censorship has in the creative world, in relation to artwork, which is aimed at a younger audience. I will be discussing some of the significant events that occurred in the 1970’s, which may have resulted in the influence of Punk music and fashion, which was led by independent designers Malcolm McLaren and Vivienne Westwood. In connection with their work, I shall then be exploring the sensitive world of challenged children’s books, which I will be comparing with the work of Maurice Sendak, what effect, if any these challenged had. Through this assignment I hope to understand why these designers were so important in their time and what it was they were able to deliver to a young audience. Also I want to know how they resisted all outrage against their work, how they remained true to what they believed in, and produced what they wanted, rather than conforming to the demand of what was considered socially acceptable.
I will be considering whether the pressure to ban certain models of these artists work from offended audience’s had any affect on their careers. Finally I will then be comparing their work with my own practice as an independent illustrator. By the end of this dissertation I hope to have gained a stronger insight into the political and cultural factors which may need to be considered when selling my work or whether to stand true my beliefs and challenge the ideas of creative and intellectual freedom for the next generation.

                                                   
1970’S BRITAIN,
In order to gain a clearer understanding of the artists and ideas that I want to explore, it is necessary first to paint a brief background of 1970’s Britain. The majority of the seventies in Britain were led under the conservative government of Edward Heath, apparently to which:
 ‘9 million days were lost to strike action’ (Sofat. 2012) One of the key features of this ‘unsettling decade’ (Robinson.2017) was mass un employment.  High rates of inflation that failed to keep up with living costs, caused stress amongst trade unions causing a big dip in the living standards of families all over the U.K. (Robinson.2017) 
This decade is remembered for being one of crisis and decline what with the two damaging strikes with the miners, the oil hike of ’73, power cuts, hung parliaments, inflation, unstable minor governments and the ‘Winter of Discontent’ where in 1978-79, more strikes resulted in the piling up of rubbish and bodies left unburied. (Robison.2017) 
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2) Leicester Square, London.1979. Getty Images.

There were many significant photographs that portrayed the many struggles of this turbulent decade but the photo above stood out to me s it shows the magnitude of the bin strike. It shows a mountain of bin bags piled high up in Leicester Square in London when dustmen went on strike for higher wages. There were many images to record the strikes of the 70’s, but this is the one I found the most striking. The mounds of bin bags make the passer look like a mouse in comparison. The bin strike must have been a worrying health threat to the public, one, which we could not imagine happening today.
It may seem from these events, that although many people were suffering and living in poverty, there was also a something positive happening as a result. It was claimed that throughout the post war decade of the 1970’s, people were becoming more adamant about claiming their individual rights. 
Many were “expressing desires for greater autonomy and self-determination”(Robinson, 2017) From the many disasters of the 1970’s, was borne the socialist movement of ‘Popular Individualism’ (Robinson, 2017)
It has been remarked that this ‘individualism’ sparked needs for greater resolve in living standards, resulting in the inevitable anger towards the ‘establishment’ for its censorship of these needs. For those with more old-fashioned views at the time, this individualism was associated with greed and selfishness, shunning traditional values in a person’s responsibility towards their community, religion and family. But economist author Samuel Brittan argued “The revolt of young people against the pattern of their lives being decided by others, is fundamentally justified” and states that identical arguments are found in the resistances of ‘private property, free markets and limited government.’
(Robinson, 2017) 
When you consider all these political crisis and deprived events of 1970’s, you almost could not have predicted the creative and cultural revolt it was to in turn produce, from all the anger, poverty and suffering that was affecting every working man and his family, a whole new cult movement was brewing up that was destined mould the next generation and shape a new wave of rebellion known as the Punk Movement.

Vivienne Westwood and Malcolm McLaren
In 1971, multiple Art College drop out, Malcolm McLaren an amateur fashion designer Vivienne Westwood, teamed up romantically and professionally. Together they ran an alternative boutique at 430 Kings Road in London. Fascinated by youth, rebellion and rock and roll history, they named it ‘Let It Rock’  (Wilcox, 2004: 11) To begin with, the shop mainly sold vintage clothing and records, but this evolved into biker gear when the shop was re-named ‘Too fast to live too Young To Die’. Always looking for new inspiration and tiring of the ignorance of their Teddy boy clientele, the boutique was outrageously re-vamped as ‘SEX’ in 1974. A 4ft rubber sign was written in bright pink rubber letters above the shop.  ‘SEX’ sold fetish and bondage clothing, which inspired Westwood and McLaren’s daring and bizarre collaboration in their latest line of eccentric fashion, announcing it as “Rubber wear for the office.”(Savage, 1991)
One member of staff who worked at ’SEX’ Jordan, aka Pamela Rook), became the ‘face of the store.’ (Dada, 2015)  She was well known for commuting to work everyday dressed in rubber clothes with theatrical make up and her beehive hairstyle. It is said she was told by staff at British rail to travel in first class on her daily commute ‘for her own protection.’ (Dada, 2015)
By  1976, McLaren and Westwood finally combined all their previous inspirations of rock and bondage and invented their own style of clothing. Their shop was re-named as ‘Seditionaries’- Clothes for Heroes’ selling punk clothing that was provocative, tribal and questioned taboos of the time about what was acceptable to wear, especially for women. In fact one of the most important influences of Punk was the licence it gave women to dress shamelessly. Ripped up t-shirts with offensive statements and images, paired with bondage trousers adorned in zips, flaps and safety pins and chains. 
 What Westwood and McLaren wanted to do was try to push the boundaries of what was acceptable to wear on the high street. Westwood’s clothes were sought after but they were not cheap, you could say they exploited the youth they were ultimately providing for.  
In 1975, both designers were prosecuted under obscenity laws for displaying a t-shirt featuring ‘two naked cowboys.’ (Wilcox, 2004. pg12)   Talking about her work in this period Westwood explains how: “my job was always to confront the establishment, to try and find out where freedom lies and what you can do…” (Wilcox, 2004:12)   

Despite having a cult following it could be dangerous to wear punk clothing in the 1970’s, as the wearer could be a target for offended parties and football hooligans. Seditionaries’ became a place where you were free to hang out and felt safe flaunting your new identity. It was here that Paul Cook, Steve Jones, John Lydon and Sid Vicious became part of another of McLaren’s most notorious artistic ventures. McLaren, inspired by previous trips with Westwood to New York where they had spent time with American hard rock band: The New York Dolls, who were famously unappealing to record company’s due to their vulgar behaviour and cross dressing on stage. McLaren wanted to become a band that sounded like Westwood’s clothes design’s looked; loud, offensive and provoking. McLaren had always insisted that The Sex Pistols were “an idea not a band” (Wilcox, 2004:14) sporting Seditionaries’ clothes for their stage look. In 1977, ’God save the Queen’ by The Sex Pistol’s, reached the number one in the charts even though it was banned from being played on the radio, TV, and printed in the media. McLaren claimed it was “A great victory against the establishment” (Wilcox, 2004:14). It was the success of the Sex Pistols, which fired the popularity of punk fashion and dressed an entire generation on rebels.
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3) Malcolm McLaren stood outside SEX, 430 King’s Road, 1976.

In the photo above we can see McLaren modelling one of his T-shirt designs outside his boutique. Even in black and white the whole set up of the shop is very striking with the sheen of the plastic screaming back at you. It must have attracted a lot of attention, exactly what McLaren would have wanted.
I imagine it would have been quite intimidating to many but extremely fresh and exciting to the few. As an artist McLaren loved the idea of taking ‘culture to the streets” (Wilcox, 2004: 10) and using it as a way to create trouble.
The social and working conditions of 1970’s could have spawned an angry burst of aggressive energy that gave the young people a voice and an a sense of belonging; “Suddenly you didn’t have to be alone, you submerged. You had a good time by having a bad time.” (Savage, 1991: xiv)  McLaren and Westwood’s designs were the first to clothe that generation. 
To be wild and an outcast in your own society had become a tribal thing, which gave young people from all walks of life a sense of belonging to something. What McLaren and Westwood provided was   the clothing, then the music that expressed the rage and discontent of an otherwise neglected generation. 

Challenged children’s books
“Don’t be told what you want. Don’t be told what you need.”
John Lydon (Savage, 1991: xv)  

It wasn’t just fashion that could be challenged, or music that could be banned. One of the aspects of Punk was: “If nothing gets challenged then nothing gets changed.” (Savage, 1991: xvii)   Unfortunately, it was this theory that could also be applied to opposing parties. The very idea of rebellion has been seen as a potential threat by certain groups and has stretched all the way to, what I assumed, was the innocent world of children’s books. Until earlier this year, I was unaware children’s books were provoking enough to be challenged, never mind that it was actually possible to ban them. There has been a growing trend in pressure groups forming and taking action against children’s literature, which they believe is inappropriate for their children to read. The American Library Association (ALA) defines the term ‘challenged’ as:
“A formal, written complaint, filed with a library or school requesting that materials be removed because of content or appropriateness.” (VROOM! 2015:46)
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4) Jean Willis& Tony Ross, ‘The Big Bad Bun.’ 2009.

 “The Big Bad Bun” written by Jeanne Willis and illustrated by Tony Ross, was challenged in America. The cover of the book shows a delinquent-looking rabbit in a leather jacket, stood against a carrot with comical yet stereotypical ‘bad attitude’. The ‘Big Bad Bun’ fashions the typical look of the Teddy Boys and Hell’s Angel’s, which inspired the early décor and produce of McLaren and Westwood’s boutique. According to an interview by VROOM! Ross and Willis had no idea the book had been challenged and defended their work claiming: 
“ I rarely consider reader’s they number in their thousands, each one different. I can’t draw for thousands, only one”. (VROOM! 2015:47) Author Jean Willis questioned why ‘risqué adult jokes and negative behaviour’ were okay on children’s TV shows such as The Simpson’s but not in children’s picture books? She also maintained that the ‘Big Bad Bun’ was aimed for older children who would understand the ‘joke’ and points out “What’s wrong with reading about rebellious behaviour?” (VROOM! 2015:47)
This is a fair point to make, especially as there has yet been no evidence that supports the idea that reading certain books has a negative effect on a child’s behaviour. To rebel in general against anything, when you are of a young age could be seen as a bit of a fantasy for most of us. What’s great about reading, in any genre, is that reading a book about something daring, allows us play with   fantasy from the comfort and safety of our imagination. It seems laughable as to how could anyone find a children’s book offensive. But I suppose the reading is all in the perception of the reader.  But it is arguable that children’s books are written for and aimed to please children, so what give adults the right to intrude and dictate what children are permitted to read? It is not the children whom these books were upsetting; it was their parent’s, teachers, librarians and the state. The banning and challenging of books has become a big issue in America, although thankfully, our literary freedom has not been threatened in the U.K. Every year the American Library Association, (ALA) release the top 25 banned books list for those who may wish to discover books that have been denied elsewhere. There were many reason’s why a children’s book falls prey to being challenged in certain states of America, such as; so called ‘sexual content’ in ‘Tango Makes 3’, dabbling of the occult in J.K Rowling’s ‘Harry Potter’ and sexism in Roald Dahl’s ‘The Witches.’ Even the American classic tale of ‘Huckle Berry Finn’ due to its ideas, which challenged racism, which should be a positive lesson for children today made the list. (bookriot.com) 
So what is the difference between a challenged and a banned book? According to Laura Catrysse, a challenged book is one, which is restricted, where a student needs an adults’ permission to check out the book. 
Whereas a banned book  “is completely banned from existing in the library of that establishment”(Catrysse, 2014) 
ALA have campaigned extensively for the autonomy of the press and the freedom of the individual to read what they choose. (www.ala.org) Their annual awareness campaign “Banned Books Week’ helps make the public conscious of “the on-going threat to intellectual freedom.” (www.ala.org)
Like McLaren’s success with The Sex Pistol’s banned number one, campaign fighting for the right to read, with associations such as the ALA, are also great stands against the establishment and pressure groups. 
In today’s world of ‘political correctness gone mad,’ it is impossible not to offend anyone. Though we live in a culture where people are more aware of what is happening world, this increase in knowledge also seems to hit back at itself by decreasing individuals right to creative and intellectual freedom. 

Maurice Sendak
Although it seems as though Banning children’s book is a modern issue, censorship history was made, also in the 1970’s, in America, with author illustrator, Maurice Sendak.
 According to ALA, (Catrysse, 2014) Maurice Sendak’s book, ‘In the Night Kitchen’   still ranks 25th on the top 100 most challenged children’s books in the USA, since it was first published in 1970 and winning multiple awards. 
However it was his book ‘In The Night Kitchen’ released in 1970 that became part of censorship history. The book follows the surreal dream-like adventure of a boy called Mickey, who floats out of bed, loses all his clothes and lands in a bowl of cake mix in the night kitchen.
 Even though the book won many awards for its magical illustrations, it was then also banned in some states of America; the outrage being that Mickey was naked in some of the illustrations. 
What made this case of banning unique was not just the state ban, but also how offended parties reacted. In response to the book, many adults took matters into in their own hands and painted either nappies or pants onto naked mickey, in order to censor his nakedness. Some even went as far as to burn copies of ‘In the Night Kitchen.’ (CBLDF, 2017) This form of public action became known as public censorship.
This seems extreme that some adults felt so threatened and uncomfortable with an imaginative children’s book that has been produced for a young audience.  In response to this public outrage and protest, in 1972 Sendak’s publisher, Ursula Nordstrom, famously wrote back to one complaint “Children have taken nothing but delight from… what you are doing is not censoring but in fact mutilation”(Letters of Note, 2012)
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5) Sendak, In The Night Kitchen, 1970. Original illustration.
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6) Sendak, In The Night Kitchen 1972. Censored Illustration.

In comparison of the above two images, I find that the censored image of Max in black pants stands out more, mainly because it no longer accompanies the text ‘and fell out of the dark, out of his clothes.’ The book is self is very surreal but the words carry a very innocent air about them, when read aloud it sounds like something random that a child has written.  
Ursula Nordstrom, again, justly defends Sendak’s book, saying “I think young children will always act with delight to such a book…. it is only adults who ever feel threatened by Sendak’s work” (Letters of Note, 2012) There was apparently a famous interview, that was recommended I watch in relation to this research, where Stephen Colbert interviewed Sendak before he died. However when searched for online, this interview was no longer available, maybe, due to certain content, this was also challenged and taken off the air.

CHILD AND THE BOOK
“I have always had a deep respect for children and how they solve complex problems by themselves” (Romano, Seboodeh, 2009)
Maurice Sendak spoke a lot about childhood, about how it was a “tough time” (Romano, Saboodeh, 2009) for him, which led him to his main theme around all his books:
“The theme is: how does a kid get through an occasion, when he or she is all by themselves without the aid or assistance of an adult?”(Interview, 1993)   
 Sendak explains how children are full of very strong emotions and dark questions about life. (Interview.1993) But there were not many books on the market in his time that dealt with tougher issues in children’s books. It has been noted that children’s books are important in their role as they can help emotionally prepare a young reader for real life difficult encounters. I feel that banning of children’s books is far more destructive than beneficial. Children need protecting from many things but not from books. 

Social activist and American writer Nat Hentoff believes that this corrective approach to children’s literature “misunderstands the act of imagination” and writes that “Literature cannot breathe” if it is forced to be practical in its content. (Saltman, 1998.)

Although the motivation for censoring what children read stems from wanting to protect them, it could be counterproductive as possible opportunities will be lost for both adults and children to discuss difficult issues and situations that could arise in real life. There has been little research to argue the effect of reading banned material in comparison to TV and video games but it might be safe to say that is because there has been little evidence to proof otherwise. Books are magical, there is no safer place to explore your darkest childhood fantasies and if anything else, reading can only be expected to raise a child’s academic performance. (Ferguson, 2014) 
Another challenged author illustrator was Edward Adizzone who received much critics from his audience, said his lively stories about Tim started when his young children were demanding a story with ‘lots of danger in it’ (Tucker, 1981:55) Tim’s story’s satisfied the young reader with ‘early dreams of independence’ that were without “adult intervention” (Tucker, 1981:56) Adizzones’ adventure stories, like Sendak’s Where The Wild Things Are, were rejected by pre-war publishers, but inevitably there has been acknowledgement that it is essential for children to have “tough little stories as well as bland material in their books, and ideally should have access to both”                      (Tucker ,1981:56)

 Despite the criticism author-illustrators such as Adizzone and Sendak receive, it seems that when they do ‘get through’ to their spectators, these particular types of books can be tremendously stimulating to the child, and able to stay in the visual memory of a that reader far longer than more conventional story books of their time.
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7) Sendak, ‘Where The Wild Things Are’. 1962. Illustration.

Sendak is most famous for his classic book ‘Where the Wild Things Are’, which has also been challenged frequently. (CBLDF, 2017) The simple story of a bad tempered boy who shouts at his mother and sails away to become king of the wild things. This book was refused four times by publishers in the 1960’s and challenged after it was published because some felt the monsters were too scary for children to read. (Spillman.2013)
 Sendak explains in an interview how the monsters were symbols for adults. 
“My relatives would come and take over the house they would pinch me and shout at me and eat all the food, they were wild things”  (Interview.1993)
There is something very reassuring in the way Sendak’s speaks about childhood and defends his books in interviews, in the way he is honest and speaks from the heart about his work. I feel it is this subtle frankness about the way he talks that also speaks to you in his picture books. ‘Where the Wild Things Are’ does take you to a wild and scary place, but the protagonist Max takes it all in his stride and returns home safe to a nice hot dinner.
 Sendak’s books acknowledge the intensity of the emotions a child can have.
 “The anger and fear, as well as the need to be where someone loved him best of all” (Tucker, 1981:209)
As artist’s, both Maurice Sendak and Malcolm McLaren, appear to have an intelligent approach to their work, inspired by rebellion and independence and childhood. Both stand by their work do not apologise for any upset caused, although as an artist inspired by the Situationist movement in the 1960’s,
(Savage, 1991) it safe to say that McLaren enjoyed deliberately stirring up trouble, while it seems that Sendak could not have predicted the uproar that was to be had over his books. It could be that all the challenges and bans made against both McLaren and Sendak’s work ironically made them more well known and sought after through the media,







In Relation to my work
“I still think the same was I thought as a child. I still worry. Nothing changes.”
(Sendak.2009) 
The above quote touched me as I feel there are two types of people in the world of children’s literature: the ones who still remember what it was like to be a child and the ones who have forgotten. 
What I enjoy about creating books and character’s is how I can tap in to my childhood experiences and remember the way I felt at that time recently, I self published a book called ‘The Brattiest Birthday Girl,’ a short picture book about a girl named Joy who has a big temper tantrum on her birthday and is given a smack then sent to her room. 
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8) Wateva, ‘The Brattiest Birthday Girl’, 2017. Illustration 

It was suggested when I wrote the story, that I would not get away with Joy having a smack as smacking is no longer socially acceptable in today’s society and has even been banned in Scotland. The book was sent to children’s book writer Sharon Tregenza, who informed me that publisher’s today, would not allow smacking in a children’s book. On one hand I can understand this point.  I agree that smacking should not be encouraged. Nonetheless, this book was based on my own childhood experiences, what I remember it was like, to be a bad tempered child. I wrote in the smack for dramatic reading effect, with the intent of mildly shocking a young audience. Instead, similar to ‘In The Night Kitchen’ it has only had reactions from adults, which in turn may have prevented children from reading it. One women told me that although she enjoyed the book, she wasn’t going to buy it because her daughter wouldn’t agree with the smack, as her child would have made to on the ‘naughty step’ instead.  If I were to pitch ‘The Brattiest Birthday Girl’ to a publisher, they would ask me to do something similar with Joy or she would merely just be sent to her room. 
I had even considered censoring my own work and blanking out the word ‘smack’ in the copies that have been printed. 
I have been inspired throughout this essay by the artist’s I have researched in this essay for the manner in which they all stood by their ideas and were not bullied into submission against their work. I am encouraged by Sendak’s response to his challenger’s and the campaigns of ALA and have decided to stick to my original ideas and not be pressured into changing them. 
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9) Wateva, Ivy The Terrible, 2017. Illustration.

The above illustration is a re-modelling of an old Beano character for a competition they have launched called ‘Rebels Wanted.’ According to beano studios the world needs more rebel girls for a new generation. The Beano is known for their anti social, outcast rebellious character’s and in the older issues of the 1980’s Dennis The Menace’s dad used to threaten Dennis with a whack of his slipper as a punishment. Just like Joy receives a smack, these dated actions were inspired by past experiences as a child and portray the artist’s ability to tap into their childhood and what was dramatic at the time.





Conclusion
Originally I was writing my dissertation on cult movement and the aesthetics of Punk for my dissertation. But when it came to relating this subject to my own practice of illustration, it naturally led to linking the influences of punk and rebellion to books such as ‘The Big Bad Bun,’ where I then discovered the controversial world of challenged and banned children’s books in America.  I make my work to please myself, I also like t be able to please both adult and child audiences.
From the feedback I have received writers and publishers, and from my research for this essay, I cannot help but feel apprehensive about working for a publishing agency. To eventually be employed by a publisher seems like the ultimate goal of any illustrator, especially if you wanted to make a living out of it.
However with the growing trend of pressure groups attacking publishers to ban selected books for children and young people today, it could actually be a more important time than ever to self-publishing or find a strong publisher who will defend your work like Ursula Nordstrom did Sendak. If your words are enjoyable and honest and your artwork gives delight to audiences of all ages, then they deserve to be heard the way it was intended. Artists and authors should have the freedom for their books to be published and read by a willing audience who aren’t out to scrutinise your work but to just appreciate it for what it is. This could be a specialist field, with the worrying increasing threat against intellectual freedom. It seems ironic that as the world becomes more open and interactive and knowledgeable about different cultures, races, and identities, that it is becoming more restrictive on that information being used as inspiration for the ever advancing world of children’s books. Social media has made it easy to form groups and increase pressure on publishers to ban books.  What with so many different types of people, there is bound to be a varied level of different responses to one same story.

 As a third year student I can appreciate the time and freedom given to me to grow as an artist and delve deeply into issues I feel passionately about. 
Studying has enabled me to live creatively as a full time artist and gain a better understanding of what the creative market is like, and prepare me for living life as a modern day illustrator. To be able to work autonomously is the ultimate goal, but I feel more prepared for the conflicting claims and values I will be working for or against, in order to make my mark somewhere on the creative market after I graduate.
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