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[bookmark: _Int_WcRPgD1k]Essay Question: De-construct the meaning of an artwork in relation to the politics of representation from the perspective of gender studies, the postcolonial condition or the visualisation of violence.
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This essay serves as a deconstruction of the work of Malian photographer Fatoumata Diabite, specifically focusing on her series “Nimissa” and its relationship to gender inequality and systematic violence against women. This body of work was recently featured at Elysium Gallery in Swansea, as part of a collaboration with Ffotogallery in Cardiff. “Nimissa” is an incredibly powerful collection of images, to a degree that is almost overwhelming, given the context of their creation. The work serves as a great insight into the unfortunate and horrific reality of what women face outside of the West. 
Fatoumata Diabaté -  Nimissa
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Diabaté’s series acts as a representation of female suffering and loss of identity at the hands of the cultural tradition, Female Genital Mutilation (FGM). Being a victim of FGM herself, the series includes self-portraits and others of several women who have also been through the traumatic procedure. 
Nimissa is the word for “Regret” in the Bambara language. “Nimissa” is used in this context for the artist to express her own frustrations and emotion regarding the feeling of “regret at never having known my body in its entirety and at being deprived of part of my sexuality.”  (Diabaté, 2021). Since December 2017, Diabate has been the President of the Association of Women Photographers of Mali, her position allows her to encourage other women to participate in personal creative projects, workshops, and exhibitions with the final goal of helping them achieve self-stability and autonomy. Her work as the president of the Women’s Association has had a significant impact in growing the photography community across Mali. 
[bookmark: _Int_Hx3zddQL]Through her intense, surrealist imagery she portrays both the physical and mental torture suffered by herself, and the other women shown. Her works often feature striking red tones, in the form of cloth or paint to represent the violence, fear and bloodshed these victims have been through at such an early age. Due to the cultural and visual association with the colour red, the work is more visually brutal in its depiction of the atrocities that survivors have endured over thousands of years. 
The subjects’ faces are often disguised through masks or mummified in various harsh, unforgiving materials such as wire wool, string and plastic bags filled with liquid, allowing the artist to successfully depict the deep-rooted repression and fragility found within herself and other victims. The obstruction of the faces and mouths leads to further analysis and discussion surrounding women’s voices being censored, leaving them unable to speak up against oppressive cultural norms and controlling leaders within both their history and communities. The work then in turn serves as an insight which is unbound by censorship, allowing a survivor’s artistic expression to depict these taboo practices which are forcibly performed on young girls in the name of purity and the removal of their female identity. 
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