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Childhood Echoes and Memories

This exhibition would be curated to convey the light-hearted feelings associated with childhood art forms. As children one of the first ways we are taught to understand and learn is through imagery and illustration colouring the first pieces we take in from that time in a warm affectionate lense. The selection of nostalgic pieces I have chosen will highlight the fond reminiscing of past stories creating a bright environment that both kids and parents can enjoy together. 
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Figures 1 & 2: (Canal Park Play Area, 2024, Butetown Cardiff)
This exhibition is debuting in Canal Park Play Area a children’s park, the brightly coloured equipment and family friendly atmosphere is cohesive with the portrayals of childish whimsy selected. Its setting will emphasise the reminiscent past and [image: A group of children walking with a dog

AI-generated content may be incorrect.]highlight the viewer’s attachment to their childhood medias.







Figure 3: (Helen Oxenbury, 1989, We’re Going on a Bear Hunt)
This water colour piece starts off the exhibition introducing the audience to a childish sense of adventure. The softer colour palette and sketch like line art almost remind you of an imperfect memory displaying the children’s march towards the unknown as something remembered brightly. It emphasises the fond nostalgic theme perfectly, the artist herself basing the illustrations on her own children.
I immediately saw it as a group of children. Everyone thinks the eldest one is the father; in fact, he's the older brother. I modelled them on my own children. (Oxenbury, 2012, para 2).
The child holding up a stick as they all follow along smiling connotes bravery and joy, his movements almost reminiscent of a strong hero completely juxtaposing his small size. The depiction of one of the youngest children leading the way along with “We’re Going on a Bear Hunt’ highlights their journey as a light-hearted escapade that [image: A cartoon of a monster and a squirrel

AI-generated content may be incorrect.]audiences can enjoy alongside them.
[image: A cartoon of a monster next to a tree
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Figure 4: ( Alex Scheffler, 1999, The Gruffalo)
The next pieces are illustrations made for the popular children’s book The Gruffalo, the creator even going further with more drawings for The Guardian newspaper. The textured coloured pencil aesthetic and scratchy inked lines makes the piece appear fairy tale like and painted. It follows the classic storybook conventions with soft colours and inhuman characters, the Gruffalo’s monstrous appearance is contrasted by its wide friendly smile and warm palette making the novelty of it seem more appropriate for bed time and younger audiences. 

Lev S. Vygotsky states “In play a child is always above his average age, above his daily behaviour” (Bodrova and Leong 2015) connoting how imaginative media like this fantastical illustration allow younger viewers to understand concepts that would in normal scenarios be lost to them. 
[image: A group of birds and a person

AI-generated content may be incorrect.]The Grufallo especially is used to help children understand concepts that are difficult to swallow, the creator himself wanting to “do something to help children understand what’s happening with the coronavirus” (Scheffler 2026, para 14) and illustrating the iconic character social distancing. This ties even further into the theme of a light-hearted atmosphere seen in childhood artforms as their more casual storybook format is able to educate cheerfully in a way other mediums would be unable to as successfully.
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Figure 5: (Lauren Child, 2015, Charlie and Lola: One Thing)
This piece is one of many illustrations surrounding Charlie, his sister Lola and their daily adventures these specific artworks being made for their One Thing book. Just like the rest of Lauren Child’s work this collection is created using her signature mixed media style merging collage, bright colours and photographed textures. The busy composition of each page gives it an almost maximalist style matching the bright colours of the play area’s equipment with a well structured chaotic collage aesthetic reminding audiences of perhaps their own wild childhood drawings. The characters are drawn in a simple but expressive style their clothing codes emphasising the energetic and playful design.
[image: A book cover of a tiger and a child
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AI-generated content may be incorrect.]A study published by Read & Upington (2009, cited by Brian Decker 2026, para 3) found colour schemes directly impact younger students moods and engagement. A bright vibrant colour palette like this piece’s “stimulate alertness and activity” highlighting the designer’s  purposeful though out use of this childlike aesthetic in order to engage audiences. This calculated approach is what made Charlie & Lola such a beloved and iconic childhood series causing its placement within the exhibition to hook audiences walking through in even further.

Figure 6: (Judith Kerr, 1968, The Tiger Who Came to Tea)
This collection consists of pencil and water colour illustrations for the popular children’s book The Tiger Who Came to Tea. The soft pencil focused style creates a warm and almost lullaby like environment ‘tea’ connoting relaxation and ease completely juxtaposed by the exciting element of a tiger within the normal setting of someone’s home. The illustrator created these pieces for her first ever childrens book, you can really feel the affection she had for the artwork adding all sorts of unnecessary and purposeful details to the otherwise typical white background of a children’s book the cups and kitchen items cluttered on the shelves in the background breathing life into piece. 
According to Piaget’s theory on cognitive development,
infant’s actions allow the child to represent (or construct simple concepts of) objects and events. A toy animal may be just a confusing array of sensations at first, but by looking, feeling, and manipulating it repeatedly, the child gradually organizes her sensations and actions into a stable concept, toy animal. Piaget, J. (2001).
The artists carefully constructed realistic background environment and emphasis on the tiger paints a real picture into a fantastical tale helping younger audiences to fully understand and accept the concept of something (a tiger) that they themselves might not ever see in reality,
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Figure 7: (Cbeebies, 2011, Get Squiggling!)
This last piece is a more interactive part of the exhibition, a singular episode of the hit children’s TV show Get Squiggling playing on a projector in the park allowing audiences to follow along and take in a nostalgic learning-based piece of entertainment whilst surrounded by pieces. Once again it follows the typical conventions of two thousands kids media with multi media animation the mascot Squigglet being 3D directly  juxtaposing the almost crayon like 2D artstyle of the show’s environment.  Squigglet’s direct address to the audience encourages them to “Get Squiggling” almost encouraging the childlike joy of scribbling without worry of perfection to resurface despite its long absence from older audiences.
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We Going on a Bear Hunt
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“All right,” said the Gruffalo, bursting with laughter.

“You go ahead and I'll follow two metres after.”




