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The three key words I have chosen to focus on for my dissertation are Branding, Role and Nostalgia. To study these words, I will be looking at the works of Andy Warhol, Peter Saville and Peter Blake and I will pick out key things they have said in articles/interviews in regard to these words and their link to album artwork today. By doing this I will hopefully create a strong dissertation regarding the question “Has Online Streaming of Music Made Album Artwork Obsolete?” I believe that with this topic there will be a lot to research and include. I also feel I can also show both opposing sides to whether it is becoming obsolete or if it remains necessary. 


Role:

For this section of my dissertation I will discuss the role that album artwork has within the music industry. I will be looking at articles where people have discussed their opinions on the matter and have included quotes from artists such as Peter Saville and Peter Blake on what they feel is happening to the world of album art. The image I have chosen to discuss is Andy Warhol’s cover for The Velvet Underground’s debut album; I selected this image because there is a lot of information regarding how important this artwork was for the band’s career and the sheer impact it had. 

In an article written by Joe Bosso he included a quote from Peter Saville about album artwork which reads “The record cover was like a picture window to another world. Seeing an Andy Warhol illustration on a Velvet Underground album was a revelation...It was the art of our generation...true pop art.” (Rosso, 2008) 

It might seem that an album is concentrated solely on the music but the artwork decorating its sleeve is fundamentally the equivalent to the front cover of a book. The artwork aids as a gateway into what the audience can anticipate from an album, and what type of artist remains behind the creativity. Compelling album covers create a statement, because this imagery is a chance to form the perfect first impression. (Shah, 2016) 

Previously to the Internet, music could only be bought on a physical format, hence the packaging of an album was vital in guaranteeing its marketable gain. Artists were given a twelve by twelve-inch cardboard canvas or a four by four-inch plastic jewel case to enhance albums with artwork that would lure people to tear down a shelf to appreciate and purchase. (Shah, 2016)

What is the role of album art in the advancing digital age? In previous years it has been foreseen that album covers would shortly be a dead art form. Powerful figures like Sir Peter Blake, creator of one of the notorious album covers of all time, the Beatles' Sgt Pepper's Lonely-Hearts Club Band, and Peter Saville, artist for Roxy Music and New Order album cover, have both openly deplored the closure of album art in recent years. Blake stated, "It survived from the LP to the CD, but...if that becomes obsolete then I guess album art won't exist. I think it would be a big loss." (Independent, 2010)


[image: ]fig. 1  (Warhol) 1966 (Team, 2017)

Andy Warhol’s creation for The Velvet Underground’s debut, is still one of the most well-known album artworks from the United States. (Team, 2017) 
His artwork for the sleeve aided in securing the album’s spot in music history. (Noyer, 2008)
It’s “Peel Slowly and See” caption on the banana peel was in fact a sticker that exposed the phallic pink fruit beneath, which is a classically dry move from Warhol. Although the gag was on those who peeled the sticker. Undamaged copies of the Velvet Underground’s debut album are immensely collectable gems. (Team, 2017)

Warhol's banana – erotic yet beginning to decay – takes this album's corrupt beauty flawlessly. Under his vigilant eye, amongst the creases of his masterful cover, the Velvet Underground shaped a 20th-century classic. (Jones, 2012)

The album made it the Top Ten Best Album Covers of All Time, conferring to Rolling Stone’s Readers Poll. It was pure high-concept Warhol: in contradiction of a white background, a silk screen banana with a sticker that phrased, “peel slowly and see,” unveiling a pink banana beneath. The only additional words on the front cover were of his name: Andy Warhol. (Hamilton, 2017) 


Branding:

In this section I will be looking at how artists/bands have put together their album covers to ensure that it will sell. I will be researching through articles and websites and also looking at books containing the “best” of album art. These are the covers that grabbed people’s attention to go out and buy the album itself - which will include some unusual concepts. In this section I will also discuss the effect that online streaming and digital downloading has on marketing and how this may or may not affect that artwork. The image I have chosen to select is Peter Saville’s cover for New Order’s album Low-Life; I singled out this cover from his others because he used different and unusual tactics to create an interesting and different cover and it really helped to market the album.

Instead of an “arty” snapshot of the band appearing sulky, or a photograph of a gorgeous woman revealing some skin. For the album cover of their eighth studio album, Weezer selected a picture of Jorge Garcia, identified as "the fat guy from Lost". They also named the album after Garcia's character, Hurley. As album covers go, it is a peculiar and off-the-wall decision. Although they weren’t the only prestigious group partaking in a bit of amusement with their album artwork. Klaxons cover for their album Surfing the Void is a cat posing in an astronaut suit. (Independent, 2010)

I feel that I could also discuss Jamie Hewlett’s work with the band the Gorillaz to include more temporary album art. With the work of Jamie Hewlett, I can really go into the more contemporary and digital aspect of music today as the band Gorillaz are a completely virtual band and their videos are extremely popular. 
Gorillaz were assembled in 1998 by the lead singer of Blur, solo artist Damon Albarn, and graphic designer/artist Jamie Hewlett. The band includes four fictional characters, with Hewlett stipulating all the visual effects.
As they are a virtual band; live shows for Gorillaz are very uncommon, and they have only toured three times. On their first tour in 2001, their live band performed behind a huge projector screen which screened the visual effects and artwork created by Hewlett. (Hughes, 2018)
A question that I believe would be strong and relevant to my dissertation is: How would the older generation have felt if they had the Internet and close to complete access to their favourite bands on a daily basis? Restricted photographs, blogs, tour dates, streaming tracks, downloads, behind the scenes videos, etc? Is it possible that today's music fans, e.g. a fifth teen year old fan of Linkin Park, would be happy with just a square piece of cardboard?
The album cover could be considered dead - but what we have now has the could quite possibly be bigger and better. (Rosso, 2008) 
A rush in music streaming via digital services has encouraged the quickest development in UK music consumption since the late 1990s. UK customers purchased the equivalent of more than 135 million albums in 2017 across all formats which include CDs, vinyl, digital downloads and streams from subscription services. (Butler, 2018)
[image: ] fig 2 (Saville) 1985 (Grundy, 2011)
A quote from Peter Saville, explaining his design behind the New Order Album Cover Low-Life: “The only sleeve with the band on it. I was at an impasse at the time – there was nothing conceptual I wanted to put forward - the unexpected thing to do was a photo of New Order, which for the band was beyond the pale: they didn’t even want to do a press shoot. They were photographed individually, so no one felt self-conscious, and we used a Polaroid film, so they could see the pictures. As soon we got one they liked, we stopped. The tradition was that you would put the singer on the front, but I wanted the strongest image on the front and that was of Stephen, the drummer.” (Grundy, 2011)

Considered to be the ‘coolest’ cover in the New Order catalogue - there is a translucent cover concealing the authentic sleeve, on which the group name is written – on both sides of the tracing paper outer sleeve and a list of the tracks. Within the front sleeve, on the border of the tracing paper are specifics of the designer and photographer. It’s low-key, crisp, and an interesting cover. None of the two (Morris or Gilbert) were well renowned, so besides from the group name, there’s no acknowledgement point to the cover. Not another album cover would appear like Low-Life, even if several attempted to sound like it.  (Barry Miles, 2005)


Nostalgia:

In the section of Nostalgia, I will go in depth with the feeling that comes with purchasing albums and how the album artwork has a personal effect on the listener. The evidence I will provide will allow me to explain how vinyl sales are increasing considering that we now live in the age of digital. The image I have selected is Peter Blake’s cover of The Beatles album Stg. Pepper’s Lonely-Hearts Club Band because it is a classic piece of Pop Art that many people have imitated still to this day and feel it is something that is frequently thought back on.  

There have been exhibitions devoted to the art of the album sleeve and their capability of being an extension of an artist's uniqueness as well as bringing a rush of nostalgia. Whilst the business is shifting – digital album sales went up fifty-six per cent in 2009, while CD album sales went down three point five per cent. CDs still accounted for seventy-nine point five per cent of all album sales throughout the first half of 2010. (Independent, 2010)
In spite of the new surge in music streaming sites such as Spotify and Apple Music, vinyl sales have risen over recent years, which has provided artists with the freedom to produce work on a bigger scale. (Shah, 2016)
The ongoing vinyl rebirth, which made turntables one of the must-have devices for 2017, also increased sales. Both parents re-living their adolescence and young music fans looking for a more genuine sound purchased 4.1m vinyl albums, which is the highest number since 1991. (Butler, 2018)
Ed Sheeran’s Divide was the highest selling album on every format. More vinyl top sellers for 2017 were Liam Gallagher’s As You Were, Fleetwood Mac’s Rumours, which was initially released in 1977, and Amy Winehouse’s Back to Black from 2006. (Butler, 2018)
[image: ] fig 3 (Blake) (Team, 2017)

The Sgt Pepper album cover to this day is a pop art classic that has inspired everyone from Frank Zappa (We’re Only In It For The Money) to The Simpsons (The Yellow Album). Composed by artist Peter Blake and Jann Haworth, the album cover showed fifty-eight diverse individuals, picked out by John Lennon, Paul McCartney, George Harrison, Peter Blake, Jann Haworth and London art dealer Robert Fraser, bestowing a captivating cross-section of cultures, which shows an importance of each Beatle’s separate interests. (Team, 2017)

The famous faces they decided to surround themselves with were people they respected - It’s as if they were being observed by a mass of admirers composed of their idols. It included Bob Dylan, Marlon Brando, Oscar Wilde and Madame Tussauds’ own Beatles waxworks. (Noyer, 2008)

The packaging of the whole album notified the world to what was really achievable inside the boundaries of LP presentation. The Beatles provided an attachment of Pepper cut-outs that included a Sgt. Pepper moustache, military ‘wings’, badges, a picture card of Sgt. Pepper and a cut-out stand of the band. Everyone from The Simpsons to Frank Zappa has imitated the sleeve at some point, and it still is an exemplary high point of British psychedelia and Pop Art. (Noyer, 2008)


These keywords have given me the opportunity to gain a lot of research and arguments to write a strong and interesting dissertation next year. I have access to many books, articles, interviews etc. about the topic in question. I feel I have chosen artists/thinkers that will provide me with a lot of information and are good resources/references to use. Not only can I use their art work, but Peter Saville and Peter Blake have given direct quotes to how they personally feel about the subject matter. I don’t think I will be able to answer the question titled but I believe I will be able to show many aspects of this area that will explain the many possibilities of where the world of album art could go.

The question for my dissertation will be: 
Has Online Streaming of Music Made Album Artwork Obsolete?

Some sub questions that could be useful in my chapters are: 
What is the role of album art in an advancing digital age?
How would the older generation have felt if they had the Internet and close to complete access to their favourite bands?
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