What was the Peplos of Athena and What was its Religious and Social Significance?
The Peplos of Athena was a saffron[footnoteRef:1] robe made from a woven, woollen material[footnoteRef:2]. This robe was usually depicted with images of the Olympians Gods in battle with the Giants[footnoteRef:3]. Unlike other garments, the Peplos of Athena held both religious and social importance. [1:  Neils et al., 1992, p.116]  [2:  Neils et al., 1992, p. 103]  [3:  Stamatopoulou, 2012, p.72] 

[bookmark: _GoBack]The Peplos was offered to Athena at the Panathenaea[footnoteRef:4]. This was a festival celebrated in Athens to celebrate their patron goddess and included many events such as athletics and musical performances[footnoteRef:5]. The Peplos held significance here as it was a gift given to Athena from the people of Athens. The Peplos crafted every year with a similar design for the lesser Panathenaea[footnoteRef:6]. This annual Peplos was crafted by Athenian maidens and offered as a robe to the Athena Polias[footnoteRef:7]. An additional Peplos was crafted once every four years for the greater Panathenaea[footnoteRef:8]. This Peplos was larger than the annual one and was crafted by professional male weavers[footnoteRef:9]. It was displayed as a sail and taken through the city on a vehicle similar to a wheeled boat[footnoteRef:10] before being presented to Athena. The frieze of the Parthenon depicts the twelve Olympian gods as members of the audience for the presentation of the Peplos[footnoteRef:11]. This is the crafter showing that the Peplos was an important gift for Athena. The gods being present shows that it was thought of in very high regards. [4:  Sourvinou-Inwood, 2012]  [5:  Parker, 2012]  [6:  Neils et al., 1992, p.113]  [7:  Neils et al., 1992, p.113]  [8:  Neils et al., 1992, p.133]  [9:  Neils et al., 1992, p.113]  [10:  Neils et al., 2012, p.114]  [11:  Rasmus and Iddeng, 2012, p.209] 

The social significance held by the Peplos can be seen by the fact it was presented at a festival rather than solely as a religious offering. The festival would have involved the whole Athenian population, including women and slaves[footnoteRef:12]. Being a major public event, the festival would have had a large audience in attendance[footnoteRef:13]. This means that a lot of people would witness the gifting of the Peplos to Athena. The Athenian population would see it as an important item within the festival, meaning it was perceived to have religious significance and was respected as part of the ceremony. The Peplos is show on the frieze of the Parthenon in a central position on the eastern section[footnoteRef:14]. This shows its importance as the creator of the frieze has built up to the presentation and has placed the Peplos as the main focus, drawing the viewer to it. The Peplos’ significance can also be seen in Euripides play Iphigenia in Tauris. Within the play, Iphigeneia states “nor embroidering with my shuttle, in the singing loom, the likeness of Athenian Pallas and the Titans”[footnoteRef:15]. This shows that the weaving of the Peplos was viewed as a significant event by the women of Athens. However, as this is an extract from a play, the feelings portrayed could be the authors idea on the importance of the event to the women of Athens and not an accurate portrayal of their views. [12:  Rasmus and Iddeng, 2012, p.200]  [13:  Rasmus and Iddeng, 2012, p.201]  [14:  Rasmus and Iddeng, 2012, p.209]  [15:  Eur. IT. 222-224] 
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