WAYS OF READING – NARRATIVE (CSEN4011)

LECTURE 2: Narrative Fiction 2: Text
1. Time in narrative fiction can be defined as 'the relations of chronology between story and text'. Rimmon-Kenan, Narrative Fiction, p.44. 

a. Story-time and text-time. Story-time can be conceived of as the linear succession of possibly causally-linked events in chronological order. Strictly speaking text has no temporality. However, the text does acquire a kind of temporality, and it does so through the spatiality of the text, through the linear distribution of the words over pages. This is text-time.

b. Order. The order of events in the text, which is called the plot, and the order of events in the story.

The steps of the reconstruction of story from the order of signs in the text can be outlined as follows:

i) The spatial succession of the signs in a narrative text is: 'the king wept; the queen died'.

ii) The plot, which is the order of events in the text, introduces causality and temporality to a, but it remains directly dependent upon the order of signs in a. Thus, the plot is: 'the king wept; he wept because the queen had died'.

iii) The story reconstructs from b the chronological order of events. In this case, in the absence of any other reference to time, the chronology can be inferred from the causal link between the two events. Thus the story is: 'Because the queen had died, the king wept'.
Analepsis is 'a narration of a story-event at a point in the text after later events have been told', and prolepsis is 'a narration of a story-event at a point in the text before earlier events have been mentioned' Rimmon-Kenan, Narrative Fiction, p.46. Either analepsis or prolepsis may be either homodiegetic or heterodiegetic. Homodiegesis is the provision of information about character, event or story at that point in the text, whereas heterodiegesis is the provision of information about any of these at another point in the text. Even further qualification is possible. An analepsis or a prolepsis is external if it refers beyond the scope (in story-time) of the main story of the text, and internal if it refers within this scope.
c. Duration and pace. No reliable relation can be drawn between story-time and the duration of reading, but a different kind of correspondence may exist between the temporal duration of an event in the story and the length of text devoted to it. This is a correspondence between a temporal quantity of story duration and a spatial quantity of text-length. A constant pace, or relative uniformity between the duration of events and the length of text devoted to them, provides the ‘norm’, from which all deviation is regarded as a modification. A brief summary of events of long duration is called acceleration. The logical extreme of acceleration is complete omission. Deceleration is what occurs in a descriptive pause, when no or little story-time is assumed to be passing.
d. Frequency: ‘the relation between the number of times an event appears in the story and the number of times it is narrated (or mentioned) in the text’. Rimmon-Kenan, Narrative Fiction, p.56.
a. Singulative
b. Repetitive
c. Iterative
2. Characterization in a narrative text is the assimilation of textual indicators of character traits:
a. Direct definition (naming the trait by an adjective, or by an abstract noun; e.g. her tenacity)
b. Indirect presentation (displaying and exemplifying the trait without actually naming it): 

I. Actions: these may be acts of commission or omission

II. Speech: style, content, dialect

III. External appearance and environment:
i. Causal: untidy dress or an untidy office being caused by a slovenly, neglectful, or abstracted cast of mind
ii. Metonymic: the reader infers character from physiognomy
iii. Synechdochial: an aspect of appearance is described directly in terms of a trait of character: 'her intelligent eyes'.

c. Analogy: a relation of parallelism or similarity between two terms, which here are the character trait and its analogue in the text. Analogy is metaphorical rather than metonymic, and it is a purely textual link, independent of story-causality. Analogies between character trait and textual indicator may take several forms:

I. Sometimes character names self-referentially tell us of the character's traits. The ways in which names do this are several: 
i. the link may be visual, as it is between the Smallweed family in Dickens's Bleak House and their diminuitive physical size and smallness of minds. 
ii. It may also be acoustic, articulatory, or morphological. Vindice's role in Tourneur's Revenger's Tragedy is morphologically linked to his name, which means revenge. 
II. In addition to names, landscapes may also be analogous, an example being the Yorkshire moor of Wuthering Heights which is similar to some of the characters who live in it. 
III. Finally, as in Shakespeare and Fletcher's The Two Noble Kinsmen, two characters (Palamon and Arcite) may be presented as analogous to each other, via the parallelism of their responses to the same or similar situations.
