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[bookmark: _GoBack]In the last lines of the novel by Albert Camus, the main protagonist Meursault accepts the gentle indifference in world, realising that the universe’s indifference to human affairs echoes his own personal indifference, evoking a feeling of companionship in him. The novel which is set in France in the 1940s was a prominent time for film with the founders of poetic realism in French cinema dominating French impressionist cinema that came before. The film created pays homage to the first avant-garde of impressionist cinema and those who explored new forms and subject matters. 
The silent film era was a particularly constructive period, full of artistic innovation. The silent film era never shied away from experimenting, for movies were still new to everyone. While most directors of the time insisted on their actors being theatrical, melodramatic and flamboyant, a few were allowed to identify their own acting styles. The film that I have created is a compliment to those who were daring enough to take on new challenge and those who fought the indifference in the world. The films of the silent-era were the first to teach us about the storytelling and narrative economy, helping the audience to stay focused on the story being told, despite the lack of resources and sometimes cliché solutions. All the elements of the cinematic language work together to inform, to explore feelings, to create absence and contribute to the sense of unity that the silent-film has. 
Charlie Chaplin was a comic visionary who enjoyed a successful career as an actor, director and writer during the silent-movie era. He was the first comedian to add pathos to humour and its importance cannot be overstated. In his comic portrayal of a drunk in a bowler hat and baggy pants, better known as “The Little Tramp” Chaplin writhes in some discomfort during the film. Real pain had never been seen in silent comedy, but the landscape was about to change with this movement. The real pain was not important for making violence possibly in comedy, but because it made the audience feel sorry for the injured Chaplin, opening the landscape for more involved emotional interplay and empathy between the actor and the audience. This dissimilarity between Chaplin and the main protagonist, Meursault, in “The Stranger” is apparent and one that features strongly in the film created. 
Honoured comic Buster Keaton believed that feelings, emotions and plot could be conveyed through simple facial expressions, gesture and movement alone. He often found himself in the same compromising circumstances as Chaplin, but he maintained a sense of even composure throughout, like that of Meursault in “The Stranger”. No matter how lost or oppressed Keaton seemed to be, he was never one to be pitied. In a film world that exaggerated everything, and in which every emotion was dramatized and elaborated, Keaton remained impassive and emotionless, with his trademark poker-face suppressing all emotion. This removed nature continues throughout all Meursault’s relationships, both platonic and romantic, in “The Stranger”. 

