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Page
Grids

A grid helps maintain consistency

e 2 column grids
— Uniform
— Inflexible
3 column grids
— Notionally of equal size
— Add elements to straddle two columns
— Make a 2 column and 1 column layout

One of the most useful formats is a three-column grid
The three-column grid provides an orderly arrangement
of parts, while permitting a surprising degree of
flexibility

Here, for example, headlines, artwork, and body

e 0 the three-column format.

For variety, an important photograph and story can
extend across two columns.




Page
Grids

* 5 column grids are more flexible
— 5 equal size columns will be too narrow
—Trya 2 column and a 3 column layout
— Oratwo 2 column with 1 small column

layout

BEEKEEPING:

Proper care of your hive during winter

wom e | Experts advise how Lo Increase honey
» | produclion for years to come by planning

Four- and five-column grids can be used for more
complex applications.
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Columns do not have to be the same width. Headlines,
subheads, illustrations, and captions can be organized in
narrow columns that introduce and support the body copy
contained in adjoining wider columns.
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Page
Grids

* Multi-column grids
— Extremely flexible
— Larger page size required
— Example: Broadsheet newspaper

Masthead and
Headlines

* Ensure that the masthead and headline
are in balance

* Masthead provides an identity

* Neither masthead nor headline should
dominate

» Use capitals sparingly — they take up more
space and are slower to read

* Lower case is more legible

» Consider a larger font size rather than
capitals




MASTHEAD AND LOGO

Provide a strong masthead for
your publication.

The masthead is your publication’s title set in type in a
unique way. The masthead is usually the dominant visual
clement on the first page of a publication. It is a standing
element that sets your publication apart from others and
provides both visual identification and issue-to-issue
consistency.

Masthead and headlines must be sized to work
with each other. Neither should dominate the other.
Headlines and mastheads perform different functions.
The masthead identifies the publication and gives it
stability from issue to issue. The headline invites readers
1o pay attention to the particular topic being discussed.

=t

This masthead overwhelms the headline, making the
headline hard to read.

SOUNDINGS

YeL2Na 1 A Journal of Maritime Memories June 1987

Largest Wooden
~Steamship Ever Built
g B

1
W

This headline overwhelms the masthead, weakening the
publication’s visual identity.




SOUNDINGS

A Jowrnal of Maritime Memorie

Vel 2 Na 1

June 1987

Largest Wooden Steamship Ever Built
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This masthead is in a more pleasing proportion to the
headlines.
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Hierarchies and
Consistency

» Create a visual hierarchy

 Avoid uniformity

» Arrange text into discrete groups
» Be consistent in your use of headings
» Border lines create a scholarly

appearance

» Borders can be defined by edges of type

and artwork

y to the main

Chamber Concert Series

Santa Rosa Junior College

Friday February 8 at 8 p.m. L
Alexander String Quartet
Mozart, K387, Bartok#3, Beethoven, Opus 59, #1
Sam Pritchert & Ethel Libitz, violins, €
Sandra Yarbrough, viola, Mark Wilson, cello )
Friday, March 1, 8 p.m. vf1 \.
Trio Artaria o\
Beethoven “Archduke” Trio, and trios by Haydn, L.
Schoenberg and Magnard
Richard Samson Norartz, violin
Reception following concert in SRIC Art Gallery
Friday, April 26 at 8 p.m.
Santa Rosa Chamber Players
Brahms G Minor Plano Quartet,
Schubert Arpeggione Sonata
Polly Hollyficld, viotin, Linda Batticioli, viola
Norinne Antiqua-Tempest, cello,
Margaret Park-Raynolds, flute, Robin Plantz, piano
All concerts in Newman Auwditorium,
Emeritus Hall, Community Education
Tickets $10 and $8
For ticket information phone (707) 527-4371

A Not only is this page visuslly boring, bt it is difficut to

find the information—exactly what is going on, where is
it happening, what time is it at, etc.

Chamber Concert Series

Alexander String Quartet
Mozart, K387, Rartok#3, Becthoven, Opus 5961
Sam Prischert & Ethel Libitz, violins, 7
Sendra Yarbrough, viola, Mark Wikson, cello
Friday, February 8, 8 rm,

)

Trio Artaria
Beethoven “Archduke” Trio,
and trios by Haydn, Schoenberg and Magnarn -
Richard Samson Norartz, violin /” ™~

Friday, March 1, 8 70
Reception fellowing concert in SRIC Ast Gallery

Santa Rosa Chamber Players é
Sosta

"»q.

FReahms G Mince Plano Quantef, Sshubert Arpegi

Pelly Hollyfield. violin, Linda Rattickel
Norinne Antiqua-Tempest cello, | 1
Margaret Park-Raynelds, flute, Robin Santt, plano \

Friday, April 20, 8 r.:. \ \ \
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Newsas Ausdsorium, Eviegtus Hall \ | J
Sarta Rosa Junber College \

A The information wes first intolectualy grouped together (in my
y set in grougs on
roe performances

the page. Notice the spacing between

ing thet these threo groups are somehow
ik

mation s farther away —you instantly
portorrmances.

know it is not one of




it as far as you c

ges. at those elements,
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a CALF ROPERS!

T —
* yom ok sty s e i wed

p Aamgucn calf roper 18 3 uall group or pervate sesing” ) -

ome o the fimest indoor fxilises anywhese
vishom video Laging?

Weekdavh e et K.
O ——
forkr ey 3

Wk kb gt

o o veay 1 the fimecnt accommdations with the beat grab.
you ever weappod your ips arcend?

Woukda't i be great i,

you knew where 9
you could begin on

Wl s what? It

Call o wrine fox infornation ot
Reugh Rider's Reping Conmgs

A Agparently the person designing this ad §ped two

Raturra after each headine and paregragh of body
copy. Thus the hoadines are cach the same distance
from the body copy sbove end beiow 50 they eppeer
10 e saparate, unconnected items.
Thare is kots of white space avadable here, bt it is of
broken wp. And there s white space where it dosen't
bolong, ke botwoen the headling and its related body
copy. Whon white space is “trapped” e this, it tends
10 visusly push the olerments epert.

re 100 many separale items.

r. If there are are

perfectly clear, see if items are

CALF ROPERS!

|, Woskdn't i be great ...
. yeu could persosally keam from. and traim with, 3 woekd
champion caf roper in 3 small group o pivate seting? _ [},
-

Woubda't It be great ...
‘you were traising in 0oe of the finest indoce faciltics
anywhere, with big screen iekevinion vadeo tping?

Wouldn't It be grest if...
‘you haxd enlimmited peactice catte 10 ope 10 your heant’s
conment. or wnsil you deop?
Wouldn't It be great ... q '

you could stay in the finest accommodations with the best
Fub you ever wrappod your lips arousd?
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Wouldn't it be great I...
you kaew where 1 find 3
Borse you coubd begin on,
e wia ca?

Moca Rd., Box 36
Tombutone, Texas 74444
(828) SES.0418

i)
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Al we do just one thing 1o this od, just Mow the
heactings closer o their releted paregrachs of tedt.
soveral things heppen:

The organization is clesrer. The white tpace s not
trapped within lerments. The type coud bo one
poirt. size larger (@ 10 9 pointl, making it eesier
10 reed the main taxt. Thoro is More raom 80
the rmini-poster is Nt 20 crowded.

ty is really just a matter of being a little more conscious, of doing
e further. Once you

naturally, but pushing
ne aware of the importance of t i ween lines of
he effect

type., you will ¢

you own it. you have power over it, you are in control

LA
NEVER BEFORE IN
GALARIA HISTORY

HAS ONE BEEN ABLE TO TASTE 50
GALARIA RESTAURANTS AND 50 IN-
TERNATIONALLY-ACCLAIMED WINERIES AT ONE
LOCATION ON ONE DAY. DONT MISS OUT! JOIN US
FOR THE BIG EVENT OF THE 3RD ANNUAL GALARIA
WINE & CHILE FIESTA THIS SATURDAY FROM 12
NOON UNTIL 4:30 P.M. AT THE EL DORADO HOTEL.
$35 ADMISSION INCLUDES UNLIMITED TASTINGS,
SOUVENIR GLASS & ENTERTAINMENT. PLUS, A POR-
TION OF THE PROCEEDS TO BENEFIT THE GALARIA
FOOD BRIGADE HELPING US FEED OUR HUNGRY
NEIGHBORS. ADVANCE TICKETS STILL AVAILABLE
AT GALARIA NEWS AND AT OUR PLAZA AMERICADO
BOX OFFICE. LIMITED TICKETS WILL ALSO BE AVAIL-

ABLE AT THE DOOR. &_ Q_N_ AN A

Rarely is applying the principle of proximity the only answer to a prob-
lematic page. The other three principles are intrinsic to the design process
and you will usually find yourself using all four. Take them one at a

time=start with proximity

"l‘ or :ulm...m:“ 3" Aﬂﬂ“al
efore
: o wee = Wine & Chile
“I sion ineludes Ficsla

\ PO it tastings. i
‘|il |‘l |'| [l souvenir glass, and '?"~ Satarday from

history...

£35 ad

entertainment
at the El Dorado Hotel

A portion of the

proceeds will benefit
the Galaria Food
Brigade, helping

s feed our

humgry neighbors

A took this ad right out of the newspaper. Reell. One of the
tiggest problems with it (besides being ol caps) is that all the
information is one big hunk
Before trying to design with this information, write out the separate
places of information that belong together; group the elerments.
You know how to do this—simply use your brain.

Once you have the groups of information, you can play with them
on the pege.

A This is only one of a buzzilion possibiities for erranging the
groups of information. | also used the principles of alignenent
and contrast, which you will be reeding about shorth
But the biggest problem with the original ad is that there is no
separation of information. Al the text in all cops in one big biock
also took up all the space, 50 there was no extra, blank, “white”
space to rest your eyes. It's okay to set the type smaller than 12
or ¥ point! Really!




| IMAGE MANAGEMENT

Efficiency
experts

When time is money, these automated helpers can help you
save more of it for yourself. By James Felici

Emphasis and
Contrast

Perfect balance lacks interest
Emphasise graphics

Use boxes to draw attention to text that
you wish to highlight

Use background screens or reversed
text (white on black)

Use contrasting type styles and sizes
Lines and textures can also be used

20

10



Nineteen ways to
use an umbrella

The top and bottom of this page are perfectly balanced.
The page lacks visual interest.

Nineteen ways to use
an umbrella

A more pleasing page shows two different size graphics.
The graphic on the right has been enlarged for visual
emphasis, and the copy in the right two columns wraps
around the contours of the graphic for additional
interest.

11



Exciting Headline
Wante pawn term dare worsted ladle
gull hoe hat search putty yowler coils
ot pimple colder Gulty Looke. Gu
Looks lift inner ladle cordage saty

rated adder shirt dissidence firmer
bag florist, any ladle gull orphan aster
0¢ letter gore entity flori

buyer shel

Thrilling Subhead
“Guiley Looke!
larly, “Hominy terme area gamer

asthma suture stooped quiz-chin?

oiter door florist? Sordidy NUTF

murder

ater murder angu

re rut, murder?” wired Guilty Looks,

hoe dint peory tension tor

pimpie. Ladle guls shus Kipper ware
ndor ammonol, an stare
otter debt florist! Deot. florist’s mush

toe dentures furry ladle gull”

Another Exciting
Headline

pimple cil-wares wander doe

moaning, Guity Locks dissipater

murder, an win entity flori

Fur lung,

avergereos aull wetter
putty yowier colls cam tore morticed
ladle co inkibited buyer hul

off beers~Fodder Beer (home
Divious raising, colled
Murder Beer, and Ladle
Bore Beer. Disk moanirg, oller beers

*Browing”)

0 raph-
ke ranker dough
bak uree, ror-bandy
worse hum, soda sully ladle gull win
baldly rat ent.
Boring Subhead

pple inner darming rum, stud
tree bolls fuller scp—wan grade bag
boiler

barriers, ¢

beer's horse!

Hono

p. wan muddle-sash boil, an
wan tawny ladle boil. Guilty Looks
tucker spun fuller sop firmer grade
Al -bushy opurted art inner

Deb sop's

vag
hoaryl "Arch,” crater gul,
hart-barns mar mousel™

ay trator sop inner muddl
boll, witch worse to colled. Butter
sop Inner tawny ladle boil worse jest
an Guilty Looks alded ol lop.

ash

y Nudist tres chesrs - wan

aromalous cheer, war muddie-s,

Another Newsletter!

Exciting Headline

Wants pawn term dare worsted ladle
ull hoe hat search putty yowler coils
colder Gullty Looks. Gullty
Locks Wt inner ladle cordage satu-
rated adder shirt dissidence firmer
bag floriet, any ladie gull orphan aster
murder toe letter gore entity floriet o
buyer shelf,

Thrilling Subhead

“Guilty Looksl” crater murder angu
arly, "Hominy terms area gamer
asthma suture stooped quiz-chin?
Nt
“Wire nut, murder?” wined Guitty Locks,
hoe dint peony tension tore murder's
ocal

Goiter door floriet? Sordidl

rgo.

“Cause dorsal lodge an wicket beer
inner florist koo orphan molasses

pimple, Ladle gulls shut kipper ware
firm debt candor ammoncl, an
otter debt florist] Debt floris
10e dentures furry ladle gull”™

Ancther Exciting
Headline

Wai
udder pimple dun wampum %00 doe
Debt’s jest hormone nurture. Wan

‘s mush

pimple cil-wares warder dos wart

moaning, Guilty Looks dissipater
murder, an win enticy Rorist
Fur lung, disk avengeress gull wetter
putty yowler colls cam tore morticed
ladle cordage inhibited buyer hul
rmly off beers - Fodder Beer (home
pimple, fur oblivious raisine, coiled
arder Beer, and Ladle
Bore Beer. Disk moaning, oller beers

okings, an hat gun entity florist
toe peck block-barriers an rash-
barriers. Gulty Looks ranier dough
bal; bought, off curse, n
woree hum, soda sully ladle gull win
baldly raz entity beer's horse!

Boring Subhead

bawdy

v tipple Inner daming rum, stud
tree boils fuller sop~wan grads bag
oiler 8o, wan muddie-sash
wan tawny ladle bol. Guilty Locks
spun fuller sop firmer grade
bag bol - bushy spurted art irner

oyl “Archl” ceater gull, "Debs sop's
t0¢ hart—barme mar mousel”

Dingy teaitor sop inner muddie-oa

s0p Inner tawny ladle boil worse jest
rat, an oks aided il lop
Dingy nudiss. tree cheers —wan
anomalous cheer, wan muddle-sash

ity L
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In this case, the edges of the type and artwork create the
vertical borders that define the sides of each page.

<.
i

Borders do not have to extend the full width of a page to
be effective. When they don't, the page takes on an
informal or contemporary appearance.

Different borders can be used on the top and sides of
apage.

Sometimes, different borders are used to define the top
and bottom boundaries of a page.

13



Use vertical rules to separate columns.

Use horizontal rules to separate topics within a column.

Adding
Images

Straddle columns to attract attention
Wrap text around irregular images
Or create circular cropped images
Don’t leave images ‘hanging’

28
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Nineteen ways to
use an umbrella

The top and bottom of this page are perfectly balanced.
The page lacks visual interest.

Nineteen ways to use
an umbrella

A more pleasing page shows two different size graphics.
The graphic on the right has been enlarged for visual
emphasis, and the copy in the right two columns wraps
around the contours of the graphic for additional
interest.

15
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A There is a nice strong line here along the edge of the type.
There is a nice strong line along the edge of the “photograph”
Between the text and the photo, though, there is “trapped”
white space, and the white space is an awkward shape. When
white space is trapped, it pushes the two elements apart.

lack Center Alley an,

traitor pore gull m

A “Find a strong line and use it” Now the strong line of the text
and the strong line of the photograph are next to each other
making each other stronger: The white space now is floating
free off the left edge. The caption has also been set against
the same strong line of the edge of the photo.

Page Design
Elements

» Format — Page size (A4)
» Grid — for consistency

+ Masthead / Logo / Title — gives an identity
and personality

 Hierarchies — for clarity and order
* Add emphasis and contrast
» Use images for interest and impact

http://www.graphic-desien.com/DTG/Design/standards.html

34
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A problem with many non-designers’ publications is a subtl lack of alignment.
such as centered headlines and subheads over indented paragraphs. At
first glance, which of the examples on these two pages presents a cleaner
and sharper image?

Wty tr

Nl s syreghony hrthes

O curse, Fockbr, Are musk
sdev cares s smagyeed ctter
vaple.feter heckieg. #

A This is 8 very commen sight: headlines are
contered, text is flush left, paragraph indents are
“typewriter” wide (that is, five spaces or half-an-
inch, as you learned in high schooll, the “photo-
graph” is centered in @ column.

> Newor center headines owr fiush left body copy
or text thet hes an indent. i the text does not
have a clear lft and right edge. you con't tell the
heedline is actually centered. It looks ke it's just
hanging around.

Al these unaligned spots creale 8 Messy page:
wide indents, regged right edge of text,
centered heads with open space on both
sides, centered photo.

All those minor misalignments add up to create a visually messy page
Find a strong line and stick to it. Even though it may be subtle and your
boss couldn't say what made the difference between this example and
the one before it. the more sophisticated look comes through clearly.

A Find a strong aignment and stick to it. If the text
is fiush left, set the heads and subheads flush left.
First paragraphs are traditionally not indented.
The purpose of indenting @ peragragh is to tell
you there is @ new paregragh, but you sy
know the first cne is & paragraph.

On & typewriter, you indented five spaces. With
proportional type such &s you are using on your
computer, the standard typographic indent is
one om (an em is 85 wide as the point sze of
your type), which is more ke two 8paces.

Be conacious of the regged eage of your type.
Adfust the lines 50 your right edge is as smooth
a8 possible.

If there are photographs o dustrations, align
them with an edge and/or 8 baseline,

S
onler 8 e
God mé oddom

May Tree —

gt
e - s st by
e - -
™
- ——
b o e oy b ek b e

T -
-
— gy S b hatd o e o e e s
b et T e v rged

ot 1 1 o o e o . gy
om e v,

Fameing o e, e e comed v s

v e

e o i o e S h v o o e
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double rue
on ol pages.

are in the
same place,
same typeface,
on each page.

Wan moarieg Former Hushings
et haae dockder seting Moo
[ ———

Arm e, Fosd” respln-en dh Race veabule pardiog
dert Vi iy o peck e g an s ey
Watcher tawed Su™ astey vestibudes, an watched an carmed
serchy fmer boe de b s Yre hosing,n e hewses an.
Irmphcy At e gy Dokher e oer hees. o™

et mcar

g Dincher cunry dove buckles “Nee, Fodder, are den
Wl b dam W peppanan T wank mar hearses?
e pp” e et

.

<Al stories
and photos
or ilustrations
start ot the
sarme guideling
across the top
of each page
Evanescent wan think, itching udder
“Forkder yore hearses st worsen Thusday, Yore ki bkt heare voe (als0 500 note
olow left).
o s o e | 4 The singl.
wide cokumn
0 iy crae Vickoe, et ket takes up the
Vickte wore ot wit o Haiy, ety mmoust”
boe wone sk pore form bore. Arsamate rheamatic $Me $pACce 8s
femarg sy bom Sm puegle v Sonll dove agracs ckors two columns,
st dete Haiey Purkings Gt N 3t & Mcunate 4 ey b
S e b g e = Ol s gy i o maintaining
s a0 hay v med s hoce purdng the consis-
et Vickse e * Orrae hall sm-sing erpers-
‘o merer s irated tency of the
e g Hay an Violse v Wart outer borders.
serting honor Mhskings’ beck perch  Racdie, compuse s vt hopping®
e moar-tte. hobig her Hasy avier febler. hoe explomesd
.

A The text has a “boltoming out” point, but
not ol text must align here if there is a
consistent, repetitive starting point at the
top of the page.

Some publications might choose to repeti-
tively bottom out rather than “hang from

a clothesiineg” (align across the top). One or
the other technique shoud be consistent,

though.

A Note the repetitive use of the
triangular shape in the list and in

This page also looks good on its own. . .

Exercise bullds nr’ycleol
fitness and teac! the joys
of teamwork

e

but together, they are difficult to read. Because the pages
are so balanced, there is no starting point and destination
for cye movement. The reader finds it difficult to know
where to begin reading. As a result, the reader is likely
to move on without reading much on the page.

Exercise builds physical fitness and
teaches the joys of teamwork

Y

This problem can be handled by working with the two

pages as a single unit.
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Laura Mathews
53 Keclh Drive

Education

Eperience

A This is a fairly typical résumé. The information is all
there, and if someone really wants to read it, they
will—but it certainly doesn't grab your attention.

And notice these problems:

There are two alignments on the page: centered
and flush left.

The amounts of space between the separate
segments are too similar

The job titles blend in with the body text.
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