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Introduction
This paper explores the enduring cultural significance of the myth of Venus and Ishtar's Descent by examining it for symbols, themes, and motifs that may be pertinent to the portrayal of plot structures in the television series See (Apple TV+, 2021). Whether cultural expressions divergent in time and media, such as thematic relationships between the myth on a fragmented ancient tablet to a contemporary streaming television series, can be explored in relationships is a matter of open discussion. Sumer's warrior depiction of Venus is absent from the Greek version and the many Western cultures that followed.

Exploring myths from distinct eras
Several issues complicate a comparative analysis of myths connected only by distal relationships. The Sumerian tablet that depicts Ishtar's descent dates to around 2000-1800 BCE.
 One issue is the need to compare content from ancient and modern cultures. Scholars have different views of what constitutes culture and cultural expression. Levy-Bruhl saw the mentality of primitive cultures as distinct from the modern on several factors: a) collectivist thought dominated by content accepted by all members, b) pre-logic mentality that embraces mysticism, and c) "participation mystique" where cause and effect are related by fantasy.
 Levy-Bruhl's thoughts on culture are considered outdated on several grounds, including a) reliance on secondary sources, b) ethnocentric bias, and c) an overgeneralized theory of cultural development; however, debate continues on the roles of cognitive diversity and cultural context in mythmaking.
 Terry Eagleton suggests that culture arises when societies create meaningful structures to cope with the unpredictability of living close to nature.
 Over time, cultures once immersed in nature developed sheltered lives, losing contact with and relationship to the sky.
 Analysis of sky-related themes and motifs in cultures where sky viewing became less common, therefore, is more speculative. For instance, a cross-cultural connection to a thematic number, such as a list of seven, could express a vestigial element or simply a coincidence. Few measures can contradict the possibility of a coincidence; among these are a) strong temporal relationships, b) the quantity and quality of similarities, and c) patterns of repeated occurrences, such as widespread cultural appropriation.

Another issue is that scholars have differing views on conceptual terms such as religion, myth, and ritual. Claude Levi-Strauss emphasized the suitability of myth for retelling, replication and how core themes remain constant despite variations in storytelling.
 Rollo May suggests that myths address a fundamental human need for meaning.
 Myths can function as a way for humanity to contextualize its place in the cosmos and to order and interpret existence.
 The American television series "See," dated 2021-2023, does not explicitly reference Venus myths, yet it mirrors several themes and motifs of Ishtar's descent that warrant further exploration. How might elements of an ancient sky myth appear in contemporary American society, and for what purpose?

Ishtar's Descent to the Underworld
Cultural context
Cultural context may help to determine the implicit aims and meanings of Ishtar's Descent to the Underworld.
 Sumerians believed that cosmic order was maintained by a pantheon of gods controlling every aspect of earthly life.
 Priests observed the sky and earthly surroundings to determine the divine will.
 Priests and the king then negotiated order through rituals, offerings, and observances, which ensured harmony between human and natural forces.
,
,
 These practices suggest that Sumerians thought they had a role in maintaining harmony within nature, specifically to ameliorate collective fate with participatory magic.

Arising from a harsh environment dominated by unpredictable floods, Sumerian texts reflect the anxieties of a society adapting to sedentary life, living as "sitting ducks."  The need for control in a naturally chaotic world led to the development of a sedentary life – staying put despite the flood risks – and the rise of complex social hierarchies.
 If priests and kings, through leadership and organization, could exert some agency over their own lives, the gods, seen as even more powerful, held sway over the greater natural forces like floods.
 This interplay between the unpredictable environment, the rise of social structures, and the need for control is a key theme woven throughout Sumerian texts, often explored through myths and stories.
The open question about Venus's synodic cycle
A correspondence exists between the Ishtar myth and the movement of Venus. None of the extant Sumerian records supports this connection directly; however, Venus’s seven-stage synodic cycle corresponds to the seven gates of descent and rise, and the removal of embellishments corresponds to the decline and increase in planetary luminosity.
  Ancient cultures often recorded their understandings with art imagery. Currently, no artefact has been unearthed from a Sumerian temple to Ishtar. The myth cannot be taken as a straightforward allegory solely focused on the planet. Anthropologists who study the Ishtar myth suggest a focus on its broader cultural significance and its ability to explain complex concepts like death, societal roles, and the relationship between humanity and the divine.
 In the absence of proof to support the origins of structural themes, i.e. the seven gates, the theme of direct planetary reference loses its priority in a comparative analysis of the myths.
Content themes and motifs
Ishtar's Descent to the Underworld is a circulatory narrative. This is a general term for a story where the protagonist returns to their starting point, physically or metaphorically, having transformed.
 In this case, the transformation is a figurative loss of power, described by the systematic undressing of adornments and reliance on an agent, Asushunamir, created by her father to rescue her.
 Asushunamir is sent because the earth languishes in the absence of Ishtar, "The bull springs not upon the cow, [the ass impregnates not the jenny]".
 During Ishtar's return to heaven, her adornments return, suggesting a restoration of her immortality and power.
 Two themes emerge from this context: a) the concept of descent as transformative, b) the cyclical nature of death and rebirth for the goddess affects terrestrial life.

The central event of the myth is Ishtar's challenge of her sister Ereshkigal's power and authority.
 The implied reason is to retrieve a deceased lover, Tammuz, or otherwise improve his condition.
 Ereshkigal treats Ishtar as a trespass and threat to her authority, "Ereshkigal saw her and burst out at her presence."
 Ereshkigal then passes judgment on the offence, "Go, Namtar, lock [her] up [in] my [palace]! Release against her, [against] Ishtar, the sixty mis[eries].”
 When Asushunamir arrives, Ereshkigal curses him instead, suggesting an ancient substitution ritual.
 Two themes emerge from this context: a) the disharmony of a feminine sibling rivalry, b) the importance of deference to social hierarchies, order and proper conduct.

Seven is a leitmotif. Ishtar passes through seven gates on her descent, and at each gate, she must relinquish a piece of adornment, symbolizing her gradual stripping away of her worldly status and identity.
 Ereshkigal, the underworld goddess, judges her upon reaching its depths and enchants a curse of seven phrases.
 Seven occurs two more times to complete the cycle: the seven curses against Asushunamir as Ishtar's substitute and the seven returns of adornment as Ishtar ascends.
 In this context, the journey is more than a cycle—explicit symmetry. Symmetry is the basic form of balance. A single theme emerges from this context, although it contains two elements: a) the enchanting power of seven b) to transform and restore order.
Television series See
Cultural context

Contemporary America, as Fredric Jameson once argued, is a "pastiche" of narratives, ideologies, and interests.
  Contextualizing the contemporary American television series See within its culture of origin may emphasize specific cultural interests. This approach relies on Michel Foucault's concept of discourse that may shape one’s understanding of the world.
  See offers a glimpse into a post-apocalyptic world where humanity has lost its sense of sight. Centuries later, societies have adapted, forming new power structures and survival methods tailored to a world without vision—the series centres on Maghra, a respected leader who guides her tribe through a period of upheaval.
 Ostensibly, the show's post-apocalyptic setting reflects environmental anxieties and a sense of societal breakdown. The characters' reliance on non-visual senses and their struggle to navigate a world they cannot see connects to contemporary themes of a) epistemological scepticism, b) social fragmentation, and c) fears about uncertain and extreme futures.

Why the genre of negative utopia or dystopia?

Postmodern thought questions the existence of universal truths or grand narratives that explain history and society. The optimism and belief in progress that characterized some earlier eras have waned.
 Dystopian narratives can resonate with disillusionment and a more cautious outlook on the future. Dystopian narratives reflect this disbelief in narratives and express anxiety by portraying established systems or ideologies collapsing, leaving humanity with uncertainty and a lack of clear direction.
 As a limited work of fiction, some cultural elements will be emphasized over others. See represents a blind culture, so while its members survive near nature, they cannot view the sky. Sight is, therefore, a metaphor for exclusive knowledge and power yet does not elevate the holder to god status.
Content themes and motifs 

Female sibling rivalry permeates the entire series. Maghra, in possession of her father's ring, a symbol of legitimate power, is overshadowed by her sister, Kane, who reigns as queen.
 Kane's relentless pursuit of controlling or annihilating Maghra, including two armed assaults on Maghra's tribe, branding Maghra as a heretic, coercing her into a political union, and plotting against her twins and lover, are not curses but overt acts.

Maghra's journey is a transformative return to legitimate power. The screenplay begins in medias res, with Maghra in hiding.
 After her tribe is attacked, she wanders to form new allegiances.
 Structurally, the plot development is unpredictable and involves many subparts and, although Maghra is the leading heroine, she is one of several character narratives. Her wandering is an extensive peripatetic odyssey that steels her commitment to leadership and the societal acceptance of her legitimacy.
A subterranean journey preceded Maghra's triumph over her sister. In the series' final two episodes, Maghra led the village into tunnels to escape her sister's aerial bombs and plan a counterattack, yet they found themselves trapped.
 Baba Vos, the adept warrior, intervened to provide Maghra with a secure route to the surface.
 Maghra emerges to reclaim her right to rule.
 Her journey preserved life and restored societal harmony, two values with existential themes found in myth.

Seven was an indistinct yet pervasive theme. Maghra passed through seven communities on her journey: Alkenny Village, Witchfinder's Camp, House of Enlightenment, The Dam, Kingdom of Payan, Land of Witchfinders, and City of Kanzua. She faced seven direct perils: assault on the Alkenny, encounter with the Witchfinder Army, ambush in the woods, confrontation with Queen Kane, capture by Boots, journey through the cannibal territory, and the final war with Queen Kane. There were seven prophecies: Baba Voss's dream, the weaver's prophecy, the scrivener's prophecy, the trifold artefact, Baba Voss's capture by Edo Voss, Queen Kane's prophecy of a sighted child, and the Great Undoing. Baba Voss may have seven hand-to-hand combat encounters and there may have been seven gates; however, the classification criteria influence this outcome.

Comparative analysis
Key Themes


There are three essential themes of Ishtar's descent. The setting is otherworldly and represents issues outside of human control, such as death and disasters, that, for the Sumerians, could be ameliorated through substitution rituals.(ft) Power struggles are among absolute hierarchies, goddesses with life-giving or life-denying attributes, where lesser beings act as subjects.(ft)[the social hierarchies and conflicts explore existential paradoxes, such as a goddess that "dies" or the justice and compassion involved in offering comfort to those in death] The hymn explores female agency in conflict with itself and a patriarchal intervention.(ft) The circular path and recurrence of seven are literary devices that suggest an understanding of sky changes but remain functional as an orderly structure to frame the narrative.


Maghra's journey has three essential themes. The dystopian collapse setting draws upon audience anxieties to question present-day conflicts.
 The central power struggle is between two heirs, each personifying a feminine extreme of sustaining or denying attributes applied to alliance-building and governance.
 The series explores how societal divisions, prejudice, and fear manifest in dystopia to worsen survival. The recurrence of seven may be incidental or intended as a subtlety, there is no serious reference to a deity or propitiation, and the structure is chaotic to accentuate a dystopian narrative.
Cultural significance 


A myth structures meaning for the audience. This structure allows the audience to experience paradoxes, wonder, and internalise cultural understandings.
 The cultural expression of the myth, the media or literary style, can suggest the function or purpose of the myth.
  For instance, the myth of Ishtar is conveyed in a hymn. Hymns can have a range of purposes: praise and worship, community building and shared identity, and edification through storytelling.
 A hymn with a goddess as the main character might be considered whimsical to a modern audience; however, Sumer had an active pantheistic religion.
 Praise and worship are likely the main functions, such as to be sung.
 Television is distinct from static text or traditional storytelling. Television leverages powerful visuals, dramatic narratives, and multiple subplots to captivate its audiences.
 This immersive quality allows viewers to grasp the core paradoxes and wonders of the myth while consumed for entertainment by the complex social conflicts the characters face.
 Set in a distant future, the series recontextualises timeless themes to resonate with contemporary anxieties about social class, technology, and leadership.
 The otherworldly setting prompts viewers to question their values and societal structures indirectly, perhaps subconsciously
. These are distinct modes of cultural expression. One implies reverence and the other implies diversion or amusement.

The myth of Ishtar addresses paradoxes of death, social order, and divine feminine power, which signal areas of uncertainty for Sumerian culture. Uncertain floods and unpredictable incursions were points of sustained societal anxiety.
 Essentially, Ishtar experienced death by wilful misadventure; however, her father could save her because she was an immortal goddess. Her death caused infertility on earth, which ended when she returned to her intended place in heaven.
 Sumeria used a cultural expression to explore the paradox of orderly seasons; the observable revival of life is incidental to the equally observable disorder that causes a finality of death.


See, with its myth of Maghra, addresses paradoxes of social class structure, technology, and individual and collective desires, which signal areas of uncertainty for American culture. In the series, the sighted hold a privileged position, mirroring anxieties about widening wealth gaps and social inequalities. Sight itself, a seemingly natural ability, becomes a contested technology, reflecting American anxieties about the pace of technological advancement and its potential to disrupt traditional ways of life.
 Maghra, as a blind leader, embodies the tension between individual desires for freedom and the collective need for strong leadership in a crisis; thus, an American creator used cultural expression to explore paradoxical interdependencies between the individual and collective. Personal agency and social benefits are incidental to devalued life and unpredictable social threats.

The role of mental processes
The tendency to see shapes in clouds, pareidolia, is illustrative of psychological factors that may influence cross-cultural myth comparisons. The human brain is predisposed to identify patterns in the immediate environment as an evolutionary advantage to help recognise resources and potential threats.
 When people look at cloud formation, their brains try to make sense of the random shapes by fitting them into familiar patterns.
 Once people begin to see a particular shape, they tend to focus on details that support that perception and ignore those that contradict it.
 This confirmation bias reinforces a person’s initial interpretation.
 

Mental frameworks or schemas also play a role in integrating new content from the environment. If someone was recently thinking about animals, faces, or objects, that person might be more likely to see the same shapes in the clouds.
 Brains use top-down processing, where existing knowledge and expectations, such as cultural influences or past exposure to myth, alter how new information is perceived. 

Mental frameworks and confirmation bias are obstacles to consider in any cross-cultural comparison. Would the obscure recurrences of seven been evident in the See series without a) recent exposure to the descent of Ishtar and b) a conditioned prompt to find a relationship? Analysis of ancient artefacts carries guesswork and error. The creators of contemporary works can be questioned about their intent; however, some mythic elements seep into creation due to enduring tropes.

Myths are traditional stories, often involving gods and supernatural elements, that explain a culture's origins, beliefs, and anxieties. One explanation of Ishtar's hymn is based on this functional theory of myth—the myth of Venus may reference a celestial phenomenon, the synodic cycle of Venus, and offer context to Sumerian cyclical calendar rituals.
 However, this theory is unproven, perhaps due to incomplete archaeological evidence. Astrologers draw these connections because the planetary pattern is readily available in their mental framework and schema.

Conclusion
This paper discussed some complications with comparing myths across cultures and distinct eras. Thematic content for two myths, Ishtar's descent and Maghra's journey, was considered in the context of its originating culture. Two themes emerged as similar across cultures a) sibling rivalry and b) groupings of seven; however, these appear to be incidental. The function of a myth can set it apart from similar myths, particularly when the cultural expression is also distinct. Ancient Sumer and America used specific expressions, hymn and television for seemingly divergent purposes, faith and fanciful diversion. However, they each covered existential themes of survival, status, social order, and journeying. Nevertheless, existential themes are universal. They are not helpful in determining cross-cultural influence.
References
Antonova, N.A., N.A. Dubova, M.N. Navruzbekov, and M.G. Nickiforov, “Modern Pamir House and Calendar and Astronomical Views of the Pamiris,” Vestnik Arkheologii, Antropologii i Ėtnografii, 3(62), 2023, 170–81.

Booth, Wayne C. The rhetoric of fiction. University of Chicago Press, 1983.

Campion, Nicholas. A History of Western Astrology. Vol. 1 the Ancient and Classical Worlds. (New York: Bloomsbury, 2008).

Dalley, Stephanie, ed. Myths from Mesopotamia: creation, the flood, Gilgamesh, and others. (Newo York: Oxford University Press, USA, 1998).
Foucault, Michel. The Archaeology of Knowledge. (London: Routledge, 1989).
Geertz, Clifford, The Interpretation of Cultures (New York: Basic Books, 1973)

Gosling, Martin D. "Urbanization and the Loss of Connection to Nature." Landscape and Urban Planning 180 (2016), pp. 50–56.

Herrnstein Smith, Barbara, ‘Pre-Post-Modern Relativism,’ in Scandalous Knowledge (Edinburgh: Edinburgh University Press, 2022), pp. 18–45.

Jacobsen Thorkild. The Treasures of Darkness : A History of Mesopotamian Religion. (New Haven: Yale University Press, 1976).

Jameson, Fredric. Postmodernism, or, the Cultural Logic of Late Capitalism (Durham: Duke University Press, 1991).
Joye, Yannick and Andreas De Block, “‘Nature and I Are Two’: A Critical Examination of the Biophilia Hypothesis,” Environmental Values, 20.2 (2011), pp. 189–215.
Kramer, Samuel Noah. Mythologies of the Ancient World. 1st ed. (New York: Anchor Books, 1961).
Kramer, Samuel Noah. The Sacred Marriage Rite; Aspects of Faith Myth and Ritual in Ancient Sumer. (Bloomington: Indiana University Press, 1969).
Kramer, Samuel Noah. The Sumerians: Their history, culture, and character. (University of Chicago Press, 2010).
Kurtik, G. E., “The Identification of Inanna with the Planet Venus: A Criterion for the Time Determination of the Recognition of Constellations in Ancient Mesopotamia,” Astronomical and Astrophysical Transactions, 17.6 (1999), pp. 501–13.

Leick, Gwendolyn. Mesopotamia: The invention of the city. (London: Penguin UK, 2002).

Levi-Strauss, Claude. Mythologiques: the raw and the cooked. (London: Jonathan Cape, 1969).

Lévy-Bruhl, Lucien. "Primitive Mentality, trans." Lilian A. Clare (London, 1923) (1923): 27-8.
London, Vera C. M., ed., The Cartulary of Canonsleigh Abbey : (Harleian MS. No. 3660) : A Calendar (Woodbridge: Boydell & Brewer, 2023).
May, Rollo. The cry for myth. WW Norton & Company, 1991.

See (television programme)(Los Angles: Apple TV+, 2019-2022).

Speiser, E. A., ‘Sumerian Myths and Epic Tales,’ in Ancient Near Eastern Texts Relating to the Old Testament with Supplement (Princeton: Princeton University Press, 2016), in Ancient Near Eastern Texts Relating to the Old Testament with Supplement, 1st edn, by James B Pritchard (Princeton: Princeton University Press, 2016), pp. 37–59.

Terry Eagleton, The Idea of Culture (Malden, Massachusetts: Blackwell Publishing, 2000).

Throop, C. Jason, “Minding Experience: An Exploration of the Concept of ‘Experience’ in the Early French Anthropology of Durkheim, Lévy-Bruhl, and Lévi-Strauss,” Journal of the History of the Behavioral Sciences, 39.4 (2003), pp. 365–82.
White, Brett, Does ‘See’ Make Any Sense? 17 Questions About Jason Momoa’s Wild Apple TV+ Show (2019)< https://decider.com/2019/11/04/see-on-apple-tv-plus-plot-questions/>, accessed on April 4, 2024.
Wolkstein, Diana and Kramer, Samuel Noah. Inanna Queen of Heaven and Earth : Her Stories and Hymns from Sumer. First ed. (New York: Harper & Row 1983).
� E. A. Speiser, ‘Sumerian Myths and Epic Tales,’ in Ancient Near Eastern Texts Relating to the Old Testament with Supplement (Princeton: Princeton University Press, 2016), in Ancient Near Eastern Texts Relating to the Old Testament with Supplement, 1st edn, by James B Pritchard (Princeton: Princeton University Press, 2016), pp. 37–59.


� Lucien Lévy-Bruhl, "Primitive Mentality, trans." Lilian A. Clare (London, 1923) (1923), pp. 27-8.


� Barbara Herrnstein Smith, ‘Pre-Post-Modern Relativism,’ in Scandalous Knowledge (Edinburgh: Edinburgh University Press, 2022), pp. 18–45.; Jason C. Throop, “Minding Experience: An Exploration of the Concept of ‘Experience’ in the Early French Anthropology of Durkheim, Lévy-Bruhl, and Lévi-Strauss,” Journal of the History of the Behavioral Sciences, 39.4 (2003), pp. 365–82.


� Terry Eagleton, The Idea of Culture (Malden, Massachusetts: Blackwell Publishing, 2000)


� Yannick Joye and Andreas De Block, “‘Nature and I Are Two’: A Critical Examination of the Biophilia Hypothesis,” Environmental Values, 20.2 (2011), pp. 189–215.; Martin D. Gosling, "Urbanization and the Loss of Connection to Nature." Landscape and Urban Planning 180 (2016), pp. 50–56.


� Clifford Geertz, The Interpretation of Cultures (Basic Books, New York, 1973), p. 33-50.


� Claude Levi-Strauss. "Mythologiques: the raw and the cooked." (London: Jonathan Cape, 1969).


� Rollo May. The cry for myth. WW Norton & Company, 1991.


� the story of Ishtar's descent could be a metaphor for synodic cycles in which Venus disappears from the night sky, see G. E. Kurtik, “The Identification of Inanna with the Planet Venus: A Criterion for the Time Determination of the Recognition of Constellations in Ancient Mesopotamia,” Astronomical and Astrophysical Transactions, 17.6 (1999), pp. 501–13, and E. A. Speiser, pp. 79-81.


� Stephanie Dalley, ed. Myths from Mesopotamia: creation, the flood, Gilgamesh, and others. (New York: Oxford University Press, USA, 1998). Archaeological discoveries, including clay tablets inscribed with hymns, myths, and rituals, form the basis of current knowledge about ancient Sumer.


� Gwendolyn Leick. Mesopotamia: The invention of the city. (London: Penguin UK, 2002).


� Samuel Noah Kramer. The Sumerians: Their history, culture, and character. (University of Chicago Press, 2010).


� Kramer, 2010.


� Leick, 2002.


� Kramer, 2010.


� Nicholas Campion. A History of Western Astrology. Vol. 1 the Ancient and Classical Worlds. (New York: Bloomsbury, 2008), pp. 63-68.


� Kramer, 2010.


� Thorkild Jacobsen. The Treasures of Darkness : A History of Mesopotamian Religion. (New Haven: Yale University Press 1976.


� Nicholas Campion. A History of Western Astrology. Vol. 1 the Ancient and Classical Worlds. (New York: Bloomsbury,2008); Kurtik, G. E., “The Identification of Inanna with the Planet Venus: A Criterion for the Time Determination of the Recognition of Constellations in Ancient Mesopotamia,” Astronomical and Astrophysical Transactions, 17.6 (1999), pp. 501–13.


� Diane Wolkstein and Kramer, Samuel Noah. Inanna Queen of Heaven and Earth : Her Stories and Hymns from Sumer. First ed. (New York: Harper & Row 1983).


� Wayne C. Booth. The rhetoric of fiction. University of Chicago Press, 1983; Pritchard, James B, and Daniel E Fleming, The Ancient Near East: An Anthology of Texts and Pictures (Princeton University Press, 2021). Later versions of the myth imply a physical death and hanging from which a divine agent must save Ishtar.


� Speiser, p. 80;  Kramer Samuel Noah. The Sacred Marriage Rite; Aspects of Faith Myth and Ritual in Ancient Sumer. (Bloomington: Indiana University Press, 1969).


� Speiser, p. 80.


� Speiser, p. 81.; Kramer, Sacred Marriage.


� Speiser, p. 79.; Kramer, Sacred Marriage.


� Speiser, p. 79.; Kramer, Sacred Marriage.


� Speiser, p. 79.; Kramer, Sacred Marriage.


� Speiser, p. 79.; Kramer, Sacred Marriage.


� Speiser, p. 79.; Kramer, Sacred Marriage.


� Speiser, p. 78.; Kramer, Sacred Marriage. Campion, pp. 52-58.


� Speiser, p. 79.


� Speiser, p. 81.


� Fredric Jameson. Postmodernism, or, the Cultural Logic of Late Capitalism (Durham: Duke University Press, 1991)., p xiv


� Michael Foucault. The Archaeology of Knowledge. (London: Routledge, 1989).


� Brett White, Brett, Does ‘See’ Make Any Sense? 17 Questions About Jason Momoa’s Wild Apple TV+ Show (2019).


� Tom Moylan, Scraps of the Untainted Sky : Science Fiction, Utopia, Dystopia (New York, NY ; Routledge, 2018).


� Moylan, 2018.


� See, (Season 1: Episode 5).


� See, (Season 1: Episodes 2 & 6, Season 2: Episode 3)


� See, (Season 1: Episode 1).


� See, (Season 1: Episodes 2-4).


� See, (Season 3: Episodes 7-8).


� See, (Season 3: Episode 8).


� See, (Season 3: Episode 8).


� Moylan, 2018.; May, 1991.


� Vera C. M. London, ed., The Cartulary of Canonsleigh Abbey. A Calendar (Woodbridge: Boydell & Brewer, 2023).; Antonova, N.A., N.A. Dubova, M.N. Navruzbekov, and M.G. Nickiforov, “Modern Pamir House and Calendar and Astronomical Views of the Pamiris,” Vestnik Arkheologii, Antropologii i Ėtnografii, 3(62), 2023, pp. 170–81. The obstacles to systematic counting in determining themes is similar to those found in analysis of calendar houses.


� Moylan, 2018. Present day issues include social class, ableism, technological reliance, and environmental decline.


� See, (Season 2: Episodes 11-14). The division in leadership styles is juxtaposed during the period of shared rulership.


� Levi-Strauss, 1969.


� Levi-Strauss, 1969.


� Kramer, 1961.


� Kramer, 1961.


� Kramer, 1961.


� John Fiske. Television culture. (New York: Routledge, 2010).


� Fiske, 2010.


� Fiske, 2010.


� Moylan, 2018.


� Kramer, 1961.


� Speiser, 81.


� Moylan, 2018.


� Clark H. Barrett, The shape of thought: How mental adaptations evolve. (New York: Oxford University Press, 2014).


� Barrett, 2014.


� Barrett, 2014.


� Barrett, 2014.


� Barrett, 2014.


� Geertz, 1973.; Samuel Noah Kramer, Mythologies of the Ancient World. 1st ed. (New York: Anchor Books, 1961).


� Kurtik, p. 501–13.


� London, 2023; Antonova, 2023, pp. 170–81. Calendar houses are potentially another example of pareidolia among astrologers.






