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Consider how you might be able to develop the creative or enterprising skills of learners through your own pedagogy.

YouTube link to video presentation:  https://youtu.be/EbzihABSzYY

Creativity is becoming more prominent in the National Curriculum, especially in Wales due to the implementation of Donaldson’s Successful Futures (2015), practitioners need to prepare learners to become innovative, creative and actively engaged in a rapidly changing society.  Creativity can be a challenge to define, as there is no one true definition which can cover such a broad context, not only in education but also in its wider perspectives, nonetheless, it has and will be a something that has remained valuable and worth upholding especially within schools. It is the act of revitalising new and imaginative ideas into reality, the power to distinguish and recognise the world in another light, to discover patterns to make connections between obvious impertinent occurrences to produce astonishing creative solutions.  It has been said that creativity is relevant throughout life and will be a skill which enables those to thinking creatively and critically to solve real-life problems. It should promote learners to reflect upon Donaldson (2015) in order to meet the characteristics of capable and ethically informed citizens of Wales, particularly considering that 50% of jobs in the future the learners will enter do not even exist yet meaning they need to acquire skills to become flexible, resilient, courageous and creative. 

Claxton and Lucas (2004) suggest that the means of creativity involve the ability to interchange freely between plausible solution to find best-fit to any problems which may arise. Jeffery and Craft (2001) present a healthy argument which proposes that those who are creative and enterprising are fundamentally just being effective teachers, it should be a characteristic which all teachers and practitioners acquire and develop continuously throughout their career. Teaching creatively and teaching for creativity should be required and grounded upon learners’ personal interests and flexibility to suit individual needs and abilities.  Literacy and numeracy will always remain at the forefront of the National Curriculum; however, it is a recognised fact that boys particularly struggle when it comes to attainment in English and the Welsh Assembly Government (WAG) are working towards improving overall literacy development and subject-specific skills. This has been recently been highlighted in educational documentations such as A Curriculum for Wales – A Curriculum for Life (2015) and Our National Mission (2017).

Research has been conducted by WAG, Estyn and other educationalist which shows that writing and oracy skills in particular demonstarte that boys lack motivation in the subject, due to this there needs to be additional work directed towards improving literacy through creative learning. The learners would work co-operatively with the Arts Council to work towards achieving a Creative School Status to plan invigorating activities to cultivate literacy skills and knowledge – this strategy would be most beneficially implemented for those in Key Stage 2. 

[bookmark: _GoBack]To promote learners to express themselves freely and creatively and the use of pupil voice to generate ideas can be done the most efficiently through the use of immersion classrooms. Learners needs to be fully engaged in the learning, they need to require a rich and stimulating environment where they can explore and experiment to construct meaning. An immersion curriculum is one of the best ways to achieve high level literacy skills, immersive storytelling is a technique which is turning a new space into an interaction classroom to give the learners the experience of really being there in the story. When learners consume creativity they actively participate and demonstrate pleasure in challenge and show characteristics of emotional fantasy. The implementation of this strategy will suit each individual learner as it uses differentiated instruction and flexible approaches allowing learning to acquire subject specific knowledge at their own pace and without limitations.

Using an immersion classroom will cultivate divergent thinking and transform thinking to best suit the activity or problem the learners are faced with. To conclude, immersion classrooms can aid creativity for learners in English as it stimulates and encourages experimentation and persistence, offers a balance of structure and freedom, models creative thinking and behaviour and places creativity centre of the curriculum to offer engaging and innovating activities to get learners ready for any upcoming challenges the 21st century has to offer them. 
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