	
	
	



[bookmark: _GoBack]Q1) Imagine that you have won a RIBA Award for a building that you designed, but which the client changed throughout the build process. You feel that the building is no longer your original design. What are your emotions about winning the award? (25 marks available) 
Essay Plan:
The RIBA Awards Breakdown – what are the RIBA Awards?
Architects Perspective on the topic
Perspective in terms of the Company
Conclusion

The RIBA Awards are a prestigious Awards system held annually by the Royal Institute of British Architects. Founded in 1834, the RIBA is the institute in the United Kingdom, which is seen as being the most famous or well-known organisations, with around 44,000 members. Typically, the most valued prizes by the RIBA are the International Award, the Royal Gold Medal, the Stirling Prize, and the European Award. Winning an award of this stature can be beneficial to an architect, though there are arguments against this.
In the perspective of the architect, having a RIBA award designated to your architectural work is of great importance and value. This idea was used by Norman Foster in his acceptance speech at the AJ120 Awards, in 2015. Having such a high influence in British Architecture feeling this way about the awards an architect can collect emphasises the value that goes with the award itself. As an architect in the position of winning such awards, many feelings must be present, as it is the opportunity for a less known architect to gain exposure, which can lead to an increase in client numbers, and even bigger, and better jobs to appear for that person. Popularity can be a significant attribute in many occupancies, and this is the same in architecture. The ability to showcase yourself as an RIBA Award winning architect is something that not many can say they have achieved, though the situation provided shows that the building in context went through many changes. The argument against this would be that every building would have to go through changes in its design style throughout the design process. This does not mean that the building is not a showcase of an architect's work, but rather their ability to adapt to a client’s needs and maintain such high excellence in a building. The architect can use this achievement as great advertisement for clients, bolstering their reputation as a trustworthy and high standard architect. An architect who made his work known to a broader audience was Francis Kere, the first Black architect to win the Pritzker Prize at the start of 2022, describing the process as unbelievable. 
In the perspective of an architectural practise, or a company, the RIBA Award can create a feeling to clients and future clients that the standard of work being produced is high. For example, Foster + Partners showcase many of their award-winning buildings, along with a comprehensive page of the accomplishments of the brand. An argument against this would be that it can create an image of the company being too elite for smaller projects, or too out of touch with the projects that many people require daily such as small-scale extensions. The counter argument may be that this is not the direction that the architectural company want to go in, though smaller jobs may keep money flowing while the larger jobs are in process.
In terms of how the company would feel about winning the award, with the feeling of the building not being your own, due to the many changes that have occurred throughout the process, the outlining feeling would be if the award overwrites the negative feeling of changing the concept so much? Does the fame and exposure that comes with the award mean more in the long run than this sole building, which in affair has achieved an RIBA Award. 
In conclusion to this, I believe that an architect may feel that the award may have come at a cost, due to the design being altered to a degree in which the architect may not feel that the final product is anything like what they had imagined, but the award still shows the architects ability to adapt to the particular client and their needs, and dislikes to the concept, whilst still being able to maintain a design with the highest, award winning standard. In the long term, the award will stand proud of the building and can have a contribution to the target audience, and future customers, as it is something that attracts people to the architect and their business. The award is given to architects as a high standard of work, which shows anybody who is even browsing architectural businesses, that there is a sense of being trustworthy and reliable, with an emphasis on the reputation of the architect being higher.

Links and referencing to reading list
· Foster and partners website https://www.fosterandpartners.com/projects/ 
· The guardian – Frank Kere Article https://www.theguardian.com/artanddesign/2022/mar/15/it-is-unbelievable-francis-kere-becomes-first-black-architect-to-win-the-pritzker-prize 
· YouTube – Norman Fosters’ acceptance speech for the AJ120 Awards, 2015 https://www.youtube.com/watch?v=hSnQ6Mw-zT0 
· Reference of common knowledge of the RIBA back to lecture notes. 


Q2) Consider the term ‘organic architecture’?  What is your understanding of this term and does it have any relevance to architecture today? Discuss (25 marks available) 
Essay Plan:
Organic architecture description 
Frank Lloyd Wright’s Organic Architectural Theory & Philosophy
Where the Inspiration for this comes from
Modern Day Organic Architecture
Conclusion

[bookmark: _Int_eEhYImD4]Organic architecture is seen as many different things by many different people, even within the architectural occupation, there are many different views of this term, and what makes something organic. Organic architecture is the combination of many variables within the building, site and its context, in terms of materiality, colour palette, shape and form, and elements of lighting, that can contribute to creating organic architecture. It can be described as a philosophy of architectural design which advocates harmony of the human establishment with the natural, and organic milieu. This then accomplished by designing within the framework, on a natural site, so that all the components of the buildings can come together and define the means of organic architecture. 
Frank Lloyd Wright was at the forefront of this term in architecture, through his ability to create buildings that sit in their environment and use the elements around them to create this organic feeling, along with an intricate choice into colours and materiality. This is seen through his Fallingwater project, notoriously known for its natural and organic style. Wright’s organic style is said to derive from his thoughts of human life being a part of the nature and natural world, where he challenged the landscape of a site and considered his work to have a benefit to the site and again, the landscape, creating more beauty within the environment. Organic architecture to Frank Lloyd Wright came more from the components and philosophy of the design rather than the shape and form of the building itself, though this is still a component to the design. Through the ideas of one of Wright’s books, the cause of architecture in 1908, he lists some of the main components to his work, described as being organic, Wright says that simplicity is key in design and that spaces should be seen as being open, and not blocked through structure. The colour of a building should be determined by the fields and woodland surrounding it. The ornamentation of the structure should have components within the house, such as doors, that blend with it. And that a structure should be seen to almost grow from the ground in its site, in the means of looking like it was supposed to be there rather than to be placed.
Some of the influences that Frank Lloyd Wright had come from architects that he had grown up learning from, such as Louis Sullivan, his mentor, who appointed Wright as a draftsman, and helped him to escape the traditions of European architecture and test the boundaries on a new style of architecture, ‘the American way’. Changing the way that architects would think through the process of designing a building, with incredible detail taken through the surrounding factors of the environment and having this determine how the building sits in the environment. 
Modern day architecture represents a different style of this same term of organic architecture, through the meaning has changed its reasons for something being ‘organic’. Newer buildings tend to focus more on having an organic structure and shape in consideration to many of Wright’s buildings, such as the Taliesin West, which used a fair amount of horizontal plane work in its design. We can see this by looking at buildings such as Zaha Hadid’s Heydar Aliyev Culture Centre, completed in 2012. Organic shapes have taken the forefront of the term in order to keep with the current movement of minimalist architecture in an effort to combine the two, forming simplistic looking, natural elements that almost feel unexplainable in structure. 
In conclusion to this, organic architecture has its core elements, though the phrase changes in terms of how it needs to accord with the current trends in design. Organic architecture can be broken down into components that can all build up into the overall term to create a successful building in which the desired style shines throughout all factors that are considered, such as materiality, shape, form, colour palette, and surrounding site. In order to understand the term, it is important to understand where it derives from, and the founding meaning of this term. Frank Lloyd Wright was the first to introduce this term through his work and philosophy of design, throughout his career, with the same concept of important matters carrying over many different projects, with different, yet similar outcomes in comparison of site influence. Organic Architecture is still prominent in today's architecture, and still carries the same meaning, just with influences specific to the time of the design. 

Links and referencing to reading list
· Charnley-Perksey house – background of Louis Sullivan and Frank Lloyd Wright https://www.sah.org/about-sah/charnley-persky-house/history 
· The cause of architecture 1908, Frank Lloyd Wright 
· Fallingwater by Frank Lloyd Wright – khan academy https://www.khanacademy.org/humanities/ap-art-history/later-europe-and-americas/modernity-ap/a/frank-lloyd-wright-fallingwater 
· Frank lloyd wright foundation – organic architecture and the sustaining ecosystem https://franklloydwright.org/organic-architecture-and-the-sustaining-ecosystem/ 

Q3) What does the inclusion of ‘ornament’ actually signify, in architectural terms? Discuss (25 marks available) 
Essay Plan:
Ornament in architecture
Why is ornament used
Is ornament important in the modern-day architecture
Conclusion 

Architecturally, ornament is described as a feature of a design, usually without a structural purpose, though not always the case, but is something used to create or emphasise attraction or beauty. Ornament in an architectural situation can be seen as the decorative elements of a design, something that one could describe as unnecessary such as the Gargoyle models used in the exterior of the Natural History Museum, London. We can see that decoration is used throughout the history of architecture, but does the purpose of this signify a real reason for its use? Embellishment is another term used closely with architectural ornament. This refers to the finer details of certain designs, decorative details that can make a building more attractive. John Ruskin was a name well known for his decorative influences on art, design and architecture. Through the gothic design era, Ruskin thrived through his design work as it felt that the phase allowed him to work with a remarkable amount of freedom. According to Ruskin, the architectural structure can be set down into 7 Stages, through his work in the 7 lamps of architecture, we can see that art was at the forefront of his mind. 
[bookmark: _Int_EKCC3fzf]The decorative or ornamental phase of architecture was at its most prominent in the gothic period of design, specifically around the 13th century, where the decorative period within gothic architecture was in its works. Many of the greatest buildings of the time such as Reims Cathedral, by Jean d’Orbais, in 1211, used in incredible amount of ornament both in the exterior and the interior of the design, which is a typical sight of buildings of this period which were of great fortune. Gothic buildings, in particular, are signified for having a great embellished and ornamental detail to their buildings. The decorative elements of a building showed the wealth of the owner or funding body of the building. It was a way of showing the world that there was a great amount of money going into the building’s design. We can emphasise this from the examples of a traditional farmhouse in the mountains of Wales, where the building is designed specifically for purpose and function. Ornament was not a necessity or even an option to consider 
Ornament was also used in certain buildings due to the use of the space, such as for religious purposes, in churches specifically, where the need was to portray the beliefs as such, through decorative elements. This ornament could be through glasswork, woodwork, metalwork, ceramics and furniture. An example of this would be the Sagrada Familia in Basilica, Barcelona, Spain designed by Antoni Gaudi, taking into consideration every element of ornament and embellishment. A building where in this case, the closer you look at every detail, the more detail actually appears. 
In the modern day, the movement of the present-day design style has changed and there is a lot less of the gothic style embellishment and ornamentation that was present from the examples above. This is due to the change in design styles, and the forward movement of a designer or architects’ idea and philosophy being portrayed in a more subtle way, rather than ornamenting each meaning for the building. An example of this on a large scale is Frank Gehry’s Guggenheim Museum in Bilbao, Spain, which was established in 1997. The philosophy and ornamentation is within the unique cladding of the building, representing fish scales, of this water-side structure. A much more subtle influence of ornament though on an enormous scale building. Another example comes from Tadao Ando’s Chruch of Light, from 1989, in Ibaraki, Japan. The building is a Christian Church with a cut-out of the concrete walls that lights the building with a cross shaped shadow, an ornament of the building with a constant feeling of knowing what the building’s function is. 
In conclusion to this, there are a vast number of reasons for what ornamentation signifies in architectural terms, depending on the building’s function, the reasoning for the ornament can change, though the use of the ornament can have the same effect and meaning, in previous years, such as showing a financial greatness, in which it is to portray a view of wealth and grand, with the building feeling prosperous. It is evident that the methods of visually displaying ornament 

Links and referencing to reading list
· Britannica – Reims Cathedral https://www.britannica.com/topic/Reims-Cathedral 
· John Ruskin’s 7 Lamps of Architecture
· The church of light https://archestudy.com/the-church-of-light-by-tadao-ando/
· Reference back to gothic architectural lecture notes.
· Reference back to the lecture notes on ornamentation in architecture

Q4) As an architectural student, what do you think about the two UK Channel 4 television programmes, Grand Designs and Amazing Spaces? Discuss (25 marks available) 
Essay Plan:
Introduction and explanation of the programmes
An architect student’s take on the matter
Arguments against this
Conclusion 

Grand Designs and Amazing Spaces are television programmes that are set to display to the population the most grand and unique projects, with influences of listed buildings, and expensive jobs that impress the watchers. The shows portray the crazy and beautiful designs that people have created, some using incredible amounts of money to fulfil their required concepts, which many architects may never budget with. 
From the point of an architect student, grand designs and amazing spaces are programmes that are incredibly difficult to relate to, due to the fact that the budgets, design ideas and ways of construction are so unique and unheard of, that it is hard to take a true understanding of why things are being done. For example, in grand designs, the ‘floating house’, from 2014, which has been created as a singular flood proof housing scheme, with an irregular and complicated construction.  the argument against this point is that it is important to be aware of these incredible designs, to be able to take inspiration of the work, and in parts, use the incredible design ideas in conceptual form to bolster the knowledge and understanding of these unique builds. Being able to use this in ways that benefit a student will end in an increased level of work as the building styles are of the best level. 
In the tv programme Amazing Spaces, there is a mixture of designs which can be taken into context of architectural purpose, and then there are some incredibly unique spaces that cannot be replicated. This is visible from the telescopic observatory, and the yellow boat house that were shown on the programme, which are incredibly designed, yet have no relevance to a typical architects’ career. As desirable as the work is on these programmes, there is no relation to the work of an architect, and this can be seen from each of the episodes on television. It is seen from the online responses that architects also believe that these grand designs are not considered in context to the occupation and are almost too grand to be regulated as a true representation of architecture. Architect Michael O’Sullivan of Bull O’Sullivan claimed that the show (Grand Designs) is fabricated and that the process of filming was fraudulent and wrong. The counterpoint of this statement is that the shows have won numerous awards, such as the British Academy Television Award for Best Features 2015, and the ASTRA Awards for Favourite Program 20122, 13 and 14. 
In conclusion to this, it is clear that the message that these television programmes are sending is one of harmless appreciation for the weird and wonderful architecture that is in creation, but the issue that lies with this is that it has no direct relation to the architectural practise and how an architectural student might take this work as daunting and not fully understandable. This can cause a confusion as to the expectation of a newly qualified architect and what the occupation entails, regarding budget, time scale and realistically the chances of a job like some of the noted episodes of these television shows. 
 
Links and referencing to reading list
· Amazing spaces watch list for reference of epsiodes https://www.channel4.com/programmes/george-clarkes-amazing-spaces 
· Article on the negatives of grand designs https://www.stuff.co.nz/life-style/homed/latest/124316481/grand-designs-labelled-fraudulent-disasters-divorce-budget-blowouts-not-the-norm-say-architects 
· Grand designs – house awards and grand design awards https://www.channel4.com/programmes/grand-designs-house-of-the-year 
· Grand designs watch list for episodes of each building https://www.channel4.com/programmes/grand-designs 
Furthered reading list for this essay
https://www.2020architects.co.uk/grand-designs-2/ 
https://www.dailymail.co.uk/femail/article-10712325/Amateur-architect-butts-heads-professional-Grand-Designs-Street.html 
https://www.hawkesarchitecture.co.uk/grand-designs/ 
	
	
	



