Source Analysis- Claudius’s Statue
I am analysing the statue of Emperor Claudius in the Vatican, from approximately 41-54BC, during his reign. It is essentially a piece of propaganda, as Claudius would have had freedom to edit his image for the people’s consumption, and therefore is a useful source for understanding how he wanted to be perceived, rather than the real truth of his character. 
This statue is a prime example of roman sculpture using methods and techniques in conjunction, that might otherwise be seem as conflicting. The pose itself, which mirrors the typical positioning of authority figures in art, as seen in Augustus’ statue some years earlier, is one originating in Greece. The Contrapposto pose – one foot carrying most of the weight, the upper body on a tilted axis rather than rigid and upright – was first used in ‘Kritios Boy’ but most famously in the sculpture of Doryphorus by Polykleitos. It serves not only to make the sculpture more natural and dynamic, as though caught in motion, but also to accentuate the muscle definition on the body, which, throughout Roman art, has been a key theme; heroic nudity was a staple of a powerful man’s statue, or a man wishing to be seen as such, using herculean body types to show athleticism and strength. Curiously, Claudius chose to stand out with his use of the nudity, as, though it was seen as heroic, the popular look for Emperors was to be adorned in military garb, using muscle defining armour instead, often engraved with scenes of myth and legend. Claudius might have wanted this image to be propagated, because in truth he was far from the Roman ideal of an Emperor, having been “left disfigured by a serious illness when he was very young […] and left the butt of his family’s jokes.” [footnoteRef:1] [1:  https://www.pbs.org/empires/romans/empire/claudius.html] 

What is interesting about this sculpture, in comparison with, for example, Augustus’ statue, is that the head of the figure is done in a veristic style (realistic, sometimes exaggerating age) which was a favourite of philosophers of the era, as age brought with it connotations of wisdom and a long successful career – being that living past even 40 years, meant you had the wealth and resources to remain healthy, and this would come with connections and authority. Claudius’ choice to juxtapose the youthful, herculean body, with the veristic head might be an attempt to present himself as an all-rounder for the people; capable of heroic feats, and simultaneously containing a quiet intellect and wisdom. Another such attempt to seem very much a ‘people’s emperor’ is the addition of the civic crown atop his head, an honour awarded for saving civilian lives. [footnoteRef:2] Some of his motivation for wanting to appeal to the people might have come from worry that he would end up murdered for his position like the last two Emperors, Tiberius and Caligula. Alternatively, the Civic Crown, woven of oak, has it’s own meaning, as “according to mythology, Zeus made decisions while resting in an oak grove, so wreaths made of oak symbolize wisdom.” [2:  https://ucanr.edu/blogs/blogcore/postdetail.cfm?postnum=28770] 

While it certainly seems plausible that Claudius wished to further imply his intellect, the crown’s association with Jupiter (Zeus) is the more likely reason for it’s presence. Elsewhere on the figure there are suggestions, if you will, of the Emperors’ connection to Jupiter – weather through a mythical kinship, or by comparison to him – such as the eagle at his feet (the bird associated with the god). This suggestion of divine connection was Claudius’s way of heightening himself to godly status without facing some of the backlash of previous Emperor’s who went as far as encouraging cult activities in their name, “Caligula, in particular, might have set some bad precedents, consenting to a temple that honoured himself alone in Miletus” [footnoteRef:3]. Claudius, in comparison, refused divine rights, and was weary of allowing this cult following. This might explain why in his art, he chose to imbed religious connotations, as in the public eye he refused a godly status but wanted to retain that subtle promotion of his image as one in connection with higher authorities.  [3:  Claudius Caesar, Image and power in the early roman empire, Josiah Osgood ] 

In his other hand, Claudius holds a dish for offering libation to the gods; that is, a means of pacifying or pleasing the gods, often with grains/rice or wine/perfumed oil. Religiosity was a big part of Roman society, and by being seen as appealing to the gods, he would have gained recognition from the senate as a wise leader. This would also help to push the idea that he was tied with the gods, but not one himself – which would be problematic as previously discussed. 
In summary, this artistic piece was Emperor Claudius’ source of propaganda for the roman people, it’s aim was exaggerate his best features and bring him closer to the gods; in this way, it cannot be treated as a true representation of him, but is undeniably useful as a source for understanding his mentality in regards to how he wanted to be viewed as a leader. 
