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	Referencing:
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	Turnitin: Lecturer to tick to indicate if an electronic version of the assignment must be submitted to Turnitin. 
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· DO NOT include this form in your Turnitin submission or it will match many similarities with other students’ submissions.

This form must be signed and submitted with your assignment
	ASSIGNMENT DESCRIPTION



	Learning Outcomes

	Module Learning Outcomes being Assessed:

	1. Manage opportunities for experimentation with a high level of skill and critical thinking

	2. Critically analyse, interpret and evaluate complex information related to art and design concepts, and theories and produce modified conceptions.

	3. Communicate conceptual ideas effectively



	
Task

	
(Lecturer – please insert description of task(s) / questions / what the student must do, here.  Provide a clear statement of what is to be submitted for assessment e.g. sketchbook plus x number samples)

Assessment Component 1 - 50%
Coursework: portfolio/blog - minimum 4 entries (2500 word equivalent) 
Exemplar: Communicate conceptual ideas effectively with colleagues and a wider audience though a blog

Students should document their research, collect drawings, notes, and references which can be presented in the form of a blog or as a workbook/visual diary.

Assessment Component 2 – 50%
Practical: Presentation (15 minutes)
Exemplar: A ‘Pecha Kucha’ style creative presentation event consisting of continuous individual student presentations

This will be a presentation of ideas to the student group and can take any form sutiable to the research, this in the past has included the reading of a text, performance, video presentation, live painting, music or a combination of these things. The event takes place in Lecture theatre 1 and each presentation is limited to 6 min and 40 seconds. At the end of the day there will be time for students to deliver a further 8 min presentation on their research leading to the Pecha Kucha outcome.

Both components will need to be submitted on the same day. 






	Guidance for Students in the Completion of Tasks

	
(Lecturer – please insert additional guidance for students here e.g. working methods / physical resources / references / Moodle resources / websites etc.)

The module will include a variety of teaching and learning strategies to include; seminars; tutorial; practical workshops; individual student presentations. Seminars and tutorials will introduce the concepts of open-ended experiment and the potential of play and ‘indirect pedagogy’ in an art and design context. Experimental speed tutorial events will also be utilised to give the students quick access to multi-faceted feedback. 

BIBLIOGRAPHY

Essential

Baggini, J. (2010)    	The Pig That Wants to be Eaten: And Ninety-Nine Other Thought Experiments, London: Granta Books

Baggini, J. (2007) 		Can a Robot be Human?: 33 Perplexing Philosophy
Puzzles, London: Oneworld Publications 

Bishop, C. (ed) (2006)  	                  Participation, London: Whitechapel Art Gallery 

Kaprow, A. (2004)      	Essays on the Blurring of Art and Life, Berkeley: Univ. of California Press 

Pol Droit, R. (2002) 	101 Experiments in the Philosophy of Everyday Life, London: Faber & Faber

Recommended
Barbour, R. (2013) 	Introducing Qualitative Research: A Student’s Guide, London: Sage Publications 

Doherty, C. (2009)		Situation, London: Whitechapel Art Gallery 

Background
Auslander, P. (2008) 	Liveness: Performance in a Mediatised Culture, London: Routledge

Coverly, M. (2010)  		Psychogeography, London: Pocket Essentials 

Goldsmith, K. (2011) 		Uncreative Writing, New York: Columbia Univ. Press 

Loxley, J. (2006)    		Performativity, London: Routledge 

McEvilly, T. (2010)   	Yves the Provocateur: Yves Klein and Twentieth Century Art, Non Basic Stock Line 

Newman, H. (2001)      	                 Performancemania, London: Matt’s Gallery 

Stracey, F. (2014)   	Constructed Situations: A New History of the Situationist International, London: Pluto Press 

Journals 
Creativity Research Journal (Taylor & Francis)
Rhizomes online journal www.rhizomes.net

Websites 

http://www.bachelormachines.org
www.culturemachine.net
http://www.imaginaryscience.org
www.necronauts.org
www.notbored.org
http://www.patakosmos.com
http://pataville.blogspot.co.uk
www.ubu.com
http://xkcd.com
http://www.yveskleinarchives.org







	



	Assessment & Feedback

	The Thought Experiment module will be assessed using Common Assessment and Marking Criteria and students will be provided with written feedback and the opportunity to discuss their performance in seminars and tutorials. 
The information below indicates how each learning outcome for this module will be assessed:

Learning outcome 1
As part of this module students will be expected to be able to manage opportunities for experimentation with a high level of skill and critical thinking, this will be assessed via the portfolio of work/blog which should document experimentation and critical thinking. We are looking for evidence of trial and error, of failure as well as success and for analysis of materials as they are utilised.

Learning outcome 2 
Students should, on completion of this module, be able to demonstrate critical analysis in which they should be able to interpret and evaluate complex information related to art and design concepts and theories, and produce modified conceptions. This should be evidenced in a portfolio or during the the Pecha Kucha presentations. We will be looking for evidence of research conducted to develop and enhance the art and design concept. For example has the work of other artists and designers been considered, are there key texts which enhance your understanding and approach, what were the practical actions you have taken etc

Learning outcome 3
As part of this module students will be expected to demonstrate an ability to communicate conceptual ideas effectively, this will be assessed during the Pecha Kucha event. We are looking here for effective communication of concept. Therefore we should be able to understand from the presentation the key concerns that you have explored, or the central concept or theme. This may have shifted dramatically during the weeks leading to the event which will be evidenced in the research material consolidated in a visual diary or digital format.

Assessment summary comprising two components:

Assessment Component 1 - 50%
Coursework: portfolio/blog - minimum 4 entries (2500 word equivalent)
Exemplar: Communicate conceptual ideas effectively with colleagues and a wider audience though a blog
Assessment Component 2 – 50%
Practical: Presentation (15 minutes)
Exemplar: A ‘Pecha Kucha’ style creative presentation event consisting of continuous individual student presentations

Your assessment will be assessed on criteria 1, 4 and 5 from the Common Assessment Criteria. 
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	COMMON ASSESSMENT AND MARKING CRITERIA

	ASSESSMENT CRITERIA
	OUTRIGHT FAIL
	MARGINAL FAIL
	PASS
	MERIT
	DISTINCTION

	
	0-29%
	30-44%
	45-49%
	50-59%
	60-69%
	70-79%
	80-100%

	1. Research & Analysis
Systematic exploration and selection of sources; effective interpretation and evaluation of findings.
	Little or no attempt to plan and/or carry out projects which gather information from appropriate sources.
Interpretation largely absent.
	Limited attempt to plan and/or carry out projects which gather information from appropriate sources.
Interpretation may be flawed, incomplete, or largely absent.
	Partial attempt to plan and/or carry out projects which gather information from appropriate sources. Interpretation may be flawed or incomplete.
	Material presented shows a good range of sources, is well organised and interpreted in a manner relevant to the task.
	Connections have been made between sources and qualitative judgements have been made in the interpretation of these findings.
	Research is extensive, well documented and critically evaluated with new personal judgements made and applied.
	Research and exploration is impressive both in extent and depth and the level of interpretation and critical insight is highly advanced.

	2. Development
Formulation of innovative and effective concepts through appropriate application of problem solving, creative experimentation and testing methods.
	There is little or no evidence of any attempt to solve novel and complex problems within the discipline. Little or no reference to theory and practice.
	Attempts to solve novel and complex problems are inadequate, with little reference to either theory or practice.
	Attempts to solve novel and complex problems are partial, with limited reference to current theory and practice.
	Proposed concepts are formulated with a good degree of detail through the use of a variety of systematic and exploratory methods.
	Concepts display innovative ideas within established territories, which are well resolved through sound practical and creative processes.
	Proposals respond effectively to unfamiliar or new conceptual territories and expand perceptions of process and/or product.
	Proposals both challenge and extend the conceptual territory and set new benchmarks for innovation and effectiveness within the field.

	3. Technical Skill
Effective utilisation of appropriate materials, tools and techniques and the level of skill demonstrated in their application to the realisation process.
	Little or no evidence of technical skills with a poor level of output quality.
	Limited evidence of the use of a limited range of materials and methods with a sub-standard level of output quality.
	Partial evidence of the use of a limited range of materials and methods with a mediocre level of output quality.
	Controlled application of a range of materials and methods with good standards of output quality.
	Communication of intent is fully executed demonstrating diversity of process and effective technique.
	Extensive and highly advanced technical skills in established processes demonstrating sensitivity and excellence in idea realisation.
	Outstanding levels of technical skill in all aspects of the realisation process demonstrating the assimilation and development of cutting edge processes and techniques.

	4. Subject Knowledge
Understanding and application of concepts and underlying principles associated with the discipline and the specific context of study.
	There is little or no identification of concepts and underlying principles.
	There is limited or incorrect identification of concepts and underlying principles.
	There is partial or limited identification of concepts and underlying principles.
	Knowledge is accurate and effectively applied in relation to the specific context.
	Knowledge is extensive and the understanding of the context exhibits awareness of the breadth and depth of established views.
	Knowledge has been assimilated and individual and personal perspectives have been formulated and debated with effectiveness.
	Discipline and context specific knowledge are substantive and a highly advanced synthesis of these elements creates new or expanded perspectives.

	5. Presentation & Communication
Clarity and effectiveness in the deployment of appropriate media to communicate a message relevant to specialist and non-specialist audiences.
	Appropriate media for communication have not been identified or applied effectively.
	Limited awareness of the audience and a lack of clarity and organisation are demonstrated.
	Basic awareness of the audience and clarity of message is demonstrated in deployment of standard communication forms.
	Selection and application of media and conventions show good understanding of the audience and context.
	Communication media have been selected and deployed to maximise impact for the selected audience and context.
	Individual stylistic approaches have been implemented to communicate to a diverse range of audiences in a highly compelling and effective way.
	Presentation and communication methods employed are not only highly individual, compelling and effective but also combine media in an innovative way.

	6. Personal Learning & Development            Personal responsibility demonstrated in managing own learning through programme engagement, self-directed study and reflective practice.
	Little or no responsibility taken for own learning demonstrated by lack of engagement and reflection. 
	Inconsistency in programme engagement and poor awareness of personal learning and development needs.
	Evidence of some reflective practice contributing to appropriate effort and engagement to further personal development.
	Evidence of regular reflective practice and awareness of individual strengths and weaknesses demonstrable in core learning and self directed study.
	Reflective practice and individual development is extended beyond core learning, is well managed and documented.
	Full responsibility for own learning and development is evidenced in detail demonstrating critical appraisal of purpose, progress and future direction.
	Outstanding level of engagement with all elements of the programme enhanced by the personal drive and passion to extend learning beyond established parameters and into new domains.

	7. Professional Practice Demonstrates those attributes expected in professional practice including individual initiative, project management, collaborative working and inter-personal skills.
	There is little or no evidence of working as an autonomous professional or who implements project management.
	There is limited evidence of any attempt to work as an autonomous professional, and limited evidence of project management techniques.
	There is evidence of a limited attempt to work as an autonomous professional in various scenarios.
Some evidence of project management techniques.
	Works to the relevant standards and meets most requirements as stipulated in both individual and team working scenarios.
	Meets most or all of the relevant standards and in some areas exceeds the requirements as stipulated, taking control of some aspects of project management.
	Often works above the relevant standards and exceeds the requirements as a team member, leader or individual in a variety of working scenarios
	Always works well above the relevant standards and demonstrates outstanding individual and collaborative professional attributes in every working scenario encountered.
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