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AIM(S)
· To provide students with the opportunity to study a range of the dramatic comedy and tragedy of the Tudor (Elizabethan) and Stuart (Jacobean and Caroline) periods, with a special focus on the drama of Shakespeare whose own output straddles the succession between these dynastic reigns; and to examine dramatic texts, and the contemporary reception of them and their performance, as participating in major social, political, intellectual, and religious shifts.

LEARNING OUTCOMES

Upon the successful completion of this module, the student should be able to:

· demonstrate a critical understanding of a range of English Renaissance drama, the genres of comedy (including romance) and tragedy, and topics intrinsic to the understanding this subject;

· demonstrate a secure knowledge of a range of Shakespearean drama and of traditions of Shakespeare criticism, and a critical understanding of the role of the canon of English literature and the central place of Shakespeare within it;

· demonstrate an ability to interrelate the theatre with other aspects of English Renaissance culture and with social, political, intellectual, and religious history.

INDICATIVE CONTENT
· A selection of the comedies (including romances) and tragedies of Shakespeare and of his contemporary playwrights. Those from whose representative works texts may be drawn include Marlowe, Kyd, Greville, Jonson, Middleton, Rowley, Chapman, Marston, Massinger, Webster, Dekker, and Ford.

· In the study of plays the module seeks to consider not only the dramatic texts but their early production and publication, to interrelate the theatre with other aspects of culture, and to examine dramatic texts, and the contemporary reception of them and their performance, as participating in the emergence of fault-lines or conflicts in ideologies such as those of sexual and racial difference, social and ecclesiastical integration, and the individual subject.

· ‘Shakespeare’ is not only central to the canon of English literature, but a powerful cultural institution, so attention is given to traditions of criticism: changing interpretations of the Shakespearean canon will be related to the cultural formations which produce(d) them, and which those interpretations in turn reproduce, or help to change. This approach also seeks to contextualise Shakespeare in the collaborative practices of the Renaissance theatre.

· Tragedy in particular has been described as attracting the fundamental beliefs and tensions of a period, and disagreements about the nature of tragedy are likely to be explored, including its relationship with justice, redemption, the individual, the state, the causes of suffering and conflict (whether contingent or necessary), and radical opposition and conservatism. Both tragedy and comedy may be explored in relation to concepts of containment and subversion and to questions of relevance (an ambiguous term which is open to different and conflicting interpretations) and historical difference. Comedy, which according to Philip Sidney ‘is an imitation of the common errors of our life’, may be examined in relation to debates about frivolous or abusive stage entertainment and the inculcation of virtue through emotion and imagination.

Study Time Allocation

The study time for the module is divided as follows:

	Activity type
	Hours
	Percentage

	Scheduled learning
	48
	24%

	Independent learning
	152
	76%

	Placement learning
	
	

	TOTAL
	200
	100%



ASSESSMENT

Assessment Component 1
(Tick one)
	☐	Written exam
	☒	Coursework
	☐	Practical



	Mode of assessment
	Volume
	Weighting

	Written exercise on early textual history and performance
	1,250 words
	25%




Assessment Component 2
(Tick one)
	☐	Written exam
	☒	Coursework
	☐	Practical



	Mode of assessment
	Volume
	Weighting

	Theatre review
	1,250 words
	25%





Assessment Component 3
(Tick one)
	☐	Written exam
	☒	Coursework
	☐	Practical



	Mode of assessment
	Volume
	Weighting

	Essay
	2,500 words
	50%




Assessment Summary
	Activity type
	Percentage

	Written exam
	

	Coursework
	100%

	Practical
	

	TOTAL
	100%



INDICATIVE READING LIST

· Essential Reading: It is expected that the majority will contain no more than 7 items; however there will be instances where no more than 2 items is appropriate. The absolute maximum number of items to be included as essential on a reading list is up to 15 items.
· Further Reading: The absolute maximum number of items to be included as further reading on a reading list is up to 25 items, plus digitised chapters / articles as appropriate and within Copyright Licensing Agency (CLA) guidelines.

	Module Code
	

	Module Title
	Error and Sweet Violence: Shakespeare and Renaissance Comedy and Tragedy

	Classification
	Reading List entry
	Electronic*

	Essential
	Wells, S. et al., ed., William Shakespeare: The Complete Works. Oxford: Oxford University press, 2005.
	☐

	Essential
	Bevington, David et al. ed. English Renaissance Drama. New York and London: Norton, 2005. 
	☐

	Further
	Dutton, Richard, ed., The Oxford Handbook of Early Modern Theatre (Oxford: Oxford University Press, 2011).
	☐


	Further
	Kinney, Arthur F., ed. Renaissance Drama: An Anthology of Plays and Entertainments. Oxford: Wiley-Blackwell, 2005.
	☐


	Further
	Charry, Brinda. The Arden Guide to Renaissance Drama: An Introduction with Primary Sources. London: Bloomsbury, 2017.
	☒


	Further
	Shohet, Lauren, Temporality, Genre and Experience in the Age of Shakespeare: Forms of Time. London: Bloomsbury, 2018.
	☒


	Further
	Kinney, Arthur F., The Oxford Handbook of Shakespeare. Oxford: Oxford University Press, 2012
	☐


	Further
	Belsey, Catherine, Shakespeare in Theory and Practice. Edinburgh: Edinburgh University Press, 2010
	☒


	Further
	Bates, Jennifer and Richard Wilson, eds. Shakespeare and Continental Philosophy. Edinburgh: Edinburgh University Press, 2014
	☒


	Further
	Parvini, Neema. Shakespeare and New Historicist Theory. London: Bloomsbury, 2017
	☒


	Further
	Holbrook, Peter. English Renaissance Tragedy: Ideas of Freedom. London: Bloomsbury, 2015.
	☒


	Further
	Goossen, Jonathan. Jonson, Shakespeare and Aristotle on Comedy. London: Routledge, 2018.
	☒


	Further
	Evans, Robert C., ed. Othello: A Critical Reader. London: Bloomsbury, 2015.
	☒


	Further
	Rist, Thomas, ed. The Spanish Tragedy: A Critical Reader. London: Bloomsbury, 2016
	☒


	Further
	Melnikoff, Kirk, ed. Edward II: A Critical Reader. London: Bloomsbury, 2017
	☒


	Further
	Walsh, Brian, ed. The Revenger’s Tragedy: A Critical Reader. London: Bloomsbury, 2016
	☒


	Further
	Minton, Gretchen, ed. The Revenger’s Tragedy: The State of Play. London: Bloomsbury, 2017.
	☐


	Further
	Womack, Peter. Ben Jonson, Rereading Literature series. Oxford: Basil Blackwell, 1986).
	☐


	Further
	Dollimore, J.  Radical Tragedy.  Brighton: Harvester, 1984; 2nd edn. London: Harvester Wheatsheaf, 1989.
	☐

	Further
	Greenblatt, Stephen. Shakespearean Negotiations: The Circulations of Social Energy in Renaissance England. Oxford: Clarendon Press, 1988.
	☐


	Further
	Belsey, Catherine. The Subject of Tragedy. London: Methuen, 1991.
	☐


	Further
	Romanska, Magda & Alan Ackerman. Reader in Comedy: An Anthology of Theory and Criticism. London: Bloomsbury, 2016.
	☒


	Further
	Maus, Katharine Eisaman. Inwardness and Theater in the English Renaissance. Chicago & London: University of Chicago Press, 1995.
	☐


	Further
	Paster, Gail Kern. The Body Embarrassed: Drama and the Disciplines of Shame in Early Modern England. Ithaca, NY: Cornell University Press, 1993.
	☐


	Further
	Neill, Michael. Issues of Death: Mortality and Identity in English Renaissance Tragedy. Oxford: Clarendon Press, 1997.
	☐


	Further
	Adelman, Janet. Suffocating Mothers: Fantasies of Maternal Origin in Shakespeare’s Plays, ‘Hamlet’ to ‘The Tempest’. London: Routledge, 1992.
	☐


	Further
	Cavell, Stanley. Disowning Knowledge in Six Plays of Shakespeare. Cambridge: Cambridge University Press, 1987.
	☐


	Further
	Leggatt, Alexander. The Cambridge Companion to Shakespearean Comedy. Cambridge ; New York, Cambridge ; New York : Cambridge University Press, 2002.
	☐

	Further
	Loomba, Ania. Gender, Race, Renaissance Drama. Manchester: Manchester UP, 1989
	☐

	Further
	McEachern, and McEachern, Claire. The Cambridge Companion to Shakespearean Tragedy. Cambridge: Cambridge UP, 2002.
	☐






