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Gaius Valerius Catullus was born to an equestrian class family in Verona who were prominent hosts to Julius Caesar during the campaign in Gaul (Miller, 2002). He was a late Roman Republic poet of, what he referred to, the ‘neoteric style’ (Miller, 2002); instead of writing about the classical hero’s, Catullus instead, wrote about his personal life in the form of love and hate in a series of poems.
 
His poems consist of the love and heartache he has for his mistress, Lesbia, who was the pseudonym of his mistress Clodia (according to Ovid). 
Clodia was the sister to Publius Clodius and was married to her first cousin, Quintus Metellus Celer whose death, she was suspected of causing (Hornblower, et al., 2014). She was a known lover to Catullus as well as others among society such as, Marcus Carlius Rufus, the possible Rufus Catellus mentions in poem LXIX. It is Rufus who Cicero defends within his speech, Cicero Pros, against the attempted poisoning on Cloida, claiming she was ‘A dangerous beauty’ (Hornblower, et al., 2014).

Catullus was heavily influenced by the Hellenistic poets, mainly Callimachus of Cyrene, Apollonius of Rhodes, Theocritus and Meleager, adopting verbal innovation; creating new words or using slang and disregarding obscurity, over cleverness and allusiveness (Hurley, 2004).  Catullus particularly followed in the written ways of Callimachus going as far as translating, with added extras, his Aitia in his poem VXVI (Gagarin, 2010).  

The poem I am looking at is VIII, one of his first poems written, most likely, after a quarrel with his lover, Lesbia (Ellis, 1859) and is written as a ‘seductive rhetoric poem’ (Hurley, 2004)Throughout the poem, he tries to forget his love towards Lesbia by attempting to convince himself that the ‘good times’ are now at an end as she no longer shares the same level of affection as he does. (Hurley, 2004). 

As you read, you can clearly hear the anger and self-loathing within the poem, ‘wretched Catullus’, he refers himself to in the first person. The way he addresses himself shows such contempt towards his actions and feelings towards a woman, who obliviously does not share his affection and commitment to the affair. 

As the poem moves on, the voice changes to the first person with the use of ‘I’. The poems narratives voice in lines 5-6 as he reflects happily upon his relationship. Within these lines, the plural ‘we’ is used, referring to the two Catullus referred within the passage and how they are both in agreement with these words. By line nine, the first person is abandoned and turns back in to the second person.

The passage is written in polymetrics, which is seen within six of his earlier works. It is laid out as a short piece written in iambic and lyric meters (Miller, 2002) thus, having the effect of a rhythmic rhythm, keeping the reader up with the pace of Catullus’ feelings. 

The voice heard in VIII is that of Catullus, a harsh, direct speech unto himself. The harsh reality foreshadowing the ultimate ending to the affair. The adjectives in which Catullus uses shows the reader in depth, the length of his feelings and his grief and heartache, an unusual thing to openly witness within a Roman man. It is hard to clarify the exact extent of his true feeling before the issue as the words may have been exaggerated to make a more iconic and memorable piece.  

The use of the third person in Line XIV, ‘Now Catullus is firm’, implies the lack of restraint and faith he has on these words he says in anger, it is almost like he has resigned to the fact that he will forgive his lover once she comes back to him. This is suggested due to the noun ‘Catullus’ being not as convincing as the preposition ‘I’ which has a more of a strength of resolve behind the actions he is declaring. 
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