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INFORMATION:
The Alchemist was a play written by Ben Johnson. It was first performed in 1610 by the theatre group known as the “King’s Majesty’s Servants”₁. The earliest printing of the play was in 1612, and it was later included in a print of “The works of Beniamin Ionson”₂, a book collating some of the playwright’s plays.
The original printer, Thomas Snodham, is actually a known relation to “one of the most respected and successful printers of [the] day.”₃, Thomas East (1540-1609?), as the nephew of East’s wife that he had adopted and who also worked as his journeyman, Snodham took over East’s printing shop in 1609(?) after his death₄ until Snodham’s own death in 1625. Snodham is remarked as being “also a quality printer”₃. Snodham is also known to have been the original printer of William Byrd’s “Psalmes, Songs and Sonnets”⁵, and had worked closely with Byrd to ensure a contextually remarkable accuracy⁶. The East print house was most known for their prints of music, at the time, holding many copyrights “in the finest works of music of the Golden Age”⁷, and when Snodham took over, the printing of the music was divided between Snodham and another printer of the time who worked with Snodham, William Stansby. After Snodham’s passing, the printing house was sold, and a Thomas Harper bought the materials⁷, Snodham’s widow also transferred all her copyrights to Stansby⁸.
Snodham was located, like many of the time, in London, St. Botolph without Aldersgate. The earliest evidence of printing from Snodham, the earliest entry into the Registers, was in 1603. By the year of 1615 Snodham had two presses. In 1619 he was sent to Ireland for what was eventually a venture deemed a failure, leaving his wife, Elizabeth to receive £4 per week if work from his two presses amounted to so much. Elizabeth died a few months later⁹.
The printer of “The works of Beniamin Ionson” in which the play The Alchemist was included, was Stansby. Stansby was also located in London, Cross Keys at St. Paul’s Wharf, specifically, Windet’s shop. Stansby was apprenticed to John Windet for seven years and was likely taken into partnership with his master before taking over the business when the man died at about 1615. Stansby first appears in the Stationer’s Record in 1597, however does not have his second entry until 1611, whereupon his entries became continuous up to 1635. Though Stansby is not thought to have had any position in the Company of Stationers (Printer’s Guild), he is mentioned in many wills of other stationers and believed to have been held in high esteem within his trade. Stansby died around the end of 1638 to the beginning of 1639. His widow transferred her copyrights to a man called George Bishop sometime later⁸. 
The bookseller of the original print, John Stepneth (or Stepney) operated out ot The Crane at the West End of St. Paul’s in London from 1609-1612. He was the son of a yeoman and was apprenticed to Gregory Seton for eight years. Stepneth’s first publishing entry to the Stationer’s Record was in 1609 and alongside “The Alchemist” he published “Epigrams” from Ben Johnson as well₁₀. Ben Johnson is also supposed to have given an “epigram in which [Johnson] licenses his publisher, John Stepneth, to sell his unprofitable stock to London’s grocers to serve as wrapping paper”₁₂.
Stepneth was not the publisher of the collection of Johnson’s works, but it was in fact another man, Richard Meighen, located in Under St. Clements Church in London. Meighen was partnered with Ephraim Dawson, W. Lee, and D. Pakeman for publishing law books in the early time of 1641, but unfortunately died either at the end of that year or the start of the next, leaving behind a widow, Mercy Meighen who then took up his position as a publisher. Mercy Meighen, however was in partnership with a G. Bedell, and later she took on Thomas Collins as a third partner before she later either retired or died, leaving some confusion about the publishing house from looking at the records until at the end of the year of 1654 it became Gabriel Bedell & T. Collins₁₃. 
The other bookseller and publisher associated with the earliest print edition of Johnson’s The Alchemist was one Walter Burre. Burre was known to have found a distinct financial success from also being the publisher of Francis Beaumont’s Knight of the Burning Pestle, despite its initial lack of interest during the play’s first performance. This isn’t necessarily anything out of the ordinary for Burre as the man had made an almost habit out of “remarketing failed theatrical pieces for a ‘literary’ audience”₁₄. Burre also left some incidental issues behind after his passing – though the Stationer’s Register was a good way to keep track of things, it relies on people both being honest and proactive about denoting any changes in ownership and the like. When Burre sold seven of Johnson’s plays to Stansby, both neglected to inform the relevant people of the change. When Burre passed, his widow found his purchase of those plays but not any record of them changing hands to Stansby, logically assumed it was now hers and sold it to John Spencer₁₅.
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