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Executive Summary 


I am a uniquely qualified designer and a curious, experiential learner; multidisciplinary processes drive my design thinking and within this project I aim to utilise the variety of skills I have learned to date. I will focus on the techniques and processes I love such as screen printing, digital design and laser cutting. Studying at level 7 has been a year of personal growth, learning valuable lessons through undertaking rich experiences such as a live brief with Patternnbank and freelance design work for Intaglio Creative. As a result of this I have been on a journey of improved self-confidence whilst upskilling my professional practice. I have identified my strengths and weaknesses along the way. Reflective practice has enabled me to improve areas where I struggle, and I have become a more well-rounded designer. Through my creative venture I aimed to showcase my skillset and create a collection of designs that can be utilised in many forms within the design industry. I wanted to show my makers mark through pattern and print for interiors in a professional manner and with a contemporary future gazing approach. I focussed on the narrative of finding escapism within interiors and exterior environments through use of colour, pattern and materials. Finding escapism has been crucial to me and has been desired by others through the pandemic. Escapism has been highlighted in trend talks, interior magazines and is an ongoing theme within the design industry. The body of work will be underpinned with extensive research from online exhibitions, industry talks, magazines and books which fuel my creative interest and design knowledge. I aimed to create a diverse portfolio project that demonstrates how my designs can be applied to different markets, spaces and people.   


Learning and growing as a student through the Pandemic has been challenging but I have found ways to navigate and improve my learning strategy. At times there has been issues sourcing appropriate art materials due to Covid and Brexit. I believe this has made me more resourceful and allowed me to problem solve in order to continue working at this level. There have been periods where there has been no access to the studio, library and facilities which has created limitations in my practice. To overcome to this, I have been proactive in online talks to engage with other creatives and learn about their journeys through this troubling time. Recently I attended a talk with Chris Brown and Angie Lewin through Eventbrite it was a great insight to hear more about their practice as print makers and a key theme throughout the talk was the importance of drawing and it being “vital in their practice.” (Lewin, 2021) Drawing is something that can always be achieved with limited resources, so I have fully submerged myself into the drawing process and spent a lot of time at the beginning of the project gathering imagery. 
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Figure 1, Angie Lewin, Water Colour 




Research Methodology 


Continuing professional development via online presentations have been an invaluable source of inspiration and a unique opportunity to gather information from experienced practitioners. Online talks have been a positive influence during the pandemic as it has allowed me to explore the variety of approaches that other creative practitioner’s use which pre covid wasn’t as accessible.  I have remained active with taught online sessions and tutorials which has benefited my learning, reflection and continuation of my project. With limitations comes opportunity, by taking a driven approach to learning I successfully collaborated with peers via Microsoft Teams to share ideas, ways of working and discuss concepts with my immediate peer group. This highlighted the importance of developing a network with my immediate creative community. I have come to realise that building connections is a vital part of being a designer and this was emphasised in the ‘In conversation with’ series. The creative community have been engaging more artists, designers and companies are embracing social media and using Instagram’s IGTV video service to have open conversations about their practice, it allows for the audience to ask direct questions. I feel this is a really powerful tool as it helps strengthen relationships within the community and can be used as a learning opportunity. This could be mirrored across my practice and be used as a tool to share my design identity and personality. 


Following on from this, a conversation came about with Timi O’Neil and Georgia Mckie which has resulted in the idea of creating a podcast which I would feature on with another peer to discuss our live brief with Patternbank. This is an exciting opportunity and platform to discuss my practice. It would give insight into the niche I’m working in and would be helpful to my peers in university as well as my audience on my social media. This is something I would like to continue after leaving university as I feel there is a niche for how to find your feet in the design industry from the perspective of someone who is at that point within their journey. Podcasts are something I’ve actively engaged with this last year. They give invaluable advice about the design industry. I’ve been a keen listener of Material Matters by John Gibson it’s been great to hear him talk to people like Sir John Sorrell CBE. John discusses the challenges faced during the pandemic and about how designers are “great at adapting and responding to the current climate.” (Gibson, 2021) He also discusses how Saturday Art Club changed his life. After reflecting on that episode, I thought about how allowing opportunities and embracing them usually leads to something special. Being out of your comfort zone is sometimes exactly where you need to be as a designer.  Henri Matisse once said “creativity takes courage” (Matisse, 2011) I think it’s important to keep an open mind as an emerging graduate and find courage within myself to take on every opportunity especially at New Designers. Ultimately being involved in this podcast will boost my confidence and help me to connect with different audiences and achieve more engagement on my own platform. Additionally, I think it would benefit future employment as it shows confidence and also is an interesting talking point. 


It felt really important to me to focus my project on escapism as this has become a key trend in 2020-21 and been a recurring theme in the Homes & Garden magazine as well as Trend Bible. From being a young child, I have always been encouraged to paint and draw to freely escape into the creative world. I have strong memories of my first experiences in nursery in a forest environment. Which is why I believe I have always admired nature and birds in my later years. Escapism is defined as “habitual diversion of the mind to purely imaginative activity or entertainment as an escape from reality or routine.” (Webster, 2019) As I have been based in Swansea, I wanted to create work that directly linked to my locality and felt this was extremely important to the authenticity of my project. Not only as a mode of research but inspiration too. I have been hugely influenced by the local landscape and have collected drawings and photographs from the 4-mile radius around my home exploring the Bay and local parks. This has translated into my creative practice where I have explored different ways of drawing, painting and designing from this primary research. 
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Figure 2, Leila Roworth, Portfolio Page, Local Landscape (Tirwedd Lleol)




With only online exhibitions to explore I wanted to make use of the landscape and inspiration that surrounds me. More of us are looking for escapism within our interior environments to find comfort and relief. “I cannot be the only one who’s been looking for escapism the past few weeks, it’s evident in TV shows… will we enjoy the same glorious spring weather we had last year?” (Searle, 2021) Not only focussing on escapism but also well-being. The winter months have been a real challenge for everyone, and signs of spring have lifted spirits across the nation. I wanted to achieve this same feeling within my designs and bring positive energy into interior spaces. “Whether searching for new ideas, or a moment of escapism we will always find solace in beautiful interiors. Yet over the last few extraordinary weeks we have caught ourselves increasingly seeking out design to distract us (and boost our mood) during these uncertain times.” (Jones, 2020)


Creative Practice 


Bringing the outdoors in is often described as biophilic design which has played a role in my design thinking as well as my creative practice. It is one of my key aims for my collection which is based around the theme local landscape and split into two categories land and seascapes. Biophilic design “explains how certain materials can be used to give an indirect experience of nature, which boosts mood and improves mental health” (Clegg, 2021) I have been sampling this idea through using natural materials that are accompanied by a cohesive colour palette which has been taken from my paintings and illustrations from the local landscape. I want to show a clear link between the locality of my project and my material choices they should work in harmony together. I have shown this through screen printing test samples on TOAST fabric (a welsh company who donated fabric rolls to university.) The fabrics I chose were mainly cottons and linens which are natural fibres which align to the narrative of the collections. It is important to locally source materials where I can as overall it will create link between the collections. I have also salvaged materials such as slate and bought local plywood to further link to the narrative of locality. As well as being mindful about the sustainability of my practice, which is really important to my personal values and design ethos after the Orangebox live brief in my second year. Where we were tasked with designing out waste. This was the first time I was really exposed to sustainability issues within the design industry. 


Furthermore, accessing local salvage yards and carefully considering material choices was vital to this project. Combining materials with my design application creates a deeper sense of connectivity between my designs and the local landscape. I am excited to learn about how Swansea is funding and supporting Biophilic Living.  A first for the UK, this pioneering project has been awarded funding through the Welsh Government Innovative Housing Programme, as it will trial a new, scalable model that is set to transform the way we conceive of inner-city housing in Wales. For me as a designer it is about looking forward and playing a part in bettering the environment through surface pattern. Kerry Lemon a site-specific artist really inspired me last semester when she explained about the importance of creating art that fits the needs of the community and relates to the community landscape.  What I love about biophilic design is “it’s about happiness, community and positive mental health as much as it is about sustainability and the environment.” (Developments, 2021) After working with Intaglio Creative, it gave me the confidence to work across hard substrates and allowed me to begin to think about how surface pattern design could be a valuable tool to architects and builders. I aim to target developments like this with my skillset and seek opportunities to use my design ability in this way to benefit local communities. 
[image: A picture containing calendar

Description automatically generated]

Figure 3, Leila Roworth, Portfolio Board, Water Jet Cut Steel. 





Other artists and designers often use their local landscape as a means of inspiration, David Hockney had an exhibition on the paintings, he created around the East Yorkshire Landscape the colour palettes he used are distinctively the colours we see in those type of landscapes. I found the paintings especially interesting as he painted them all in situ and I think they give you a real sense of that environment which creates a joyful connection between painting and the real world. Which to me is really exciting as I love drawing from life and nature heavily influences my designs. Last semester I listened to the lecture series “In Conversation With” Kerry Lemon and she explained about the importance of creating site-specific work that relates directly to the place and locality to connect to the immediate audience. That conversation has really engaged my design thinking when curating collections and for me has highlighted the importance of truth, history and reality within the patterns I design. Ultimately sharing the joy of nature and the landscape through surface pattern and embedding those notions in interior environments. 


Making the right design decisions was key to creating the mood and aesthetic I was aiming for. I chose natural-coloured fabrics and carefully considered how I apply my designs to the fabrics thinking about my specific strengths in the print room. According to Little Greene “in these unsettled times, embracing colours rooted in nature can be both comforting and grounding.” (Greene, 2021) I wanted to bring this feeling of being grounded by nature into the mood of my project. I also used the Dulux colour of the year “Brave Ground” within my printed wallpaper collections and focussed on using natural colour palettes. Playing to my strengths determined the processes I used and the colour choices I made through my extended material knowledge specifically focusing on subtraction. I experimented and tested the different processes I wanted to develop successfully before Easter meaning that I prioritised my studio time effectively to ensure I reach my personal targets and timeline for the module. Prioritising access to the studio was vital to my hand vs digital approach Sennett believed that “the workshop is the craftsman’s home.” (Sennet, 2008) Having space to make is really important as a creative. Being proactive has shown my proven time management and organisation skills which are key to employment in the fast-paced ever-changing climate of the design industry. In my practice experimentation cannot be undervalued I believe it is important to prioritise testing without testing I believe samples aren’t resolved. With time being a constant factor, it became apparent that design decisions had to be made effectively to produce the body of work I was aiming for. 


As well as this I laser engraved natural materials such as paper, wood and slate making full advantage of the facilities. “A laser engraving machine consists of three main parts: a laser, a controller, and a surface. The laser is a drawing tool: the beam emitted from it allows the controller to trace patterns onto the surface.” (Optlasers, 2017) I wanted to explore hard and soft materials in this project to fully showcase my design knowledge and multidisciplinary approach to surface design which I have discussed in previous reports. I am fascinated by drawing with the lasers and combining techniques and approaches to create a design and I was constantly learning and evaluating along the way. I find a lot of joy when working intuitively part of this, I believe is tacit knowledge. However, you cannot rely fully on the laser machine to do all of the work it takes multiple extensive test samples and time. Working with machine to understand the variety of settings to produce the best out of the machine on the specific material sample. The colour choices and imagery are equally as important as material choices. “Natural tones are those that are perceived as unadulterated, unbleached, unrefined, unprocessed, wholesome and organic. So anything fluorescently coloured will not work to get the natural message across” (Eiseman, 2017) This element will fulfil the overall mood and aesthetic I am working towards. 
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Process lead research is really important to my practice, and I have been continuously learning through sampling and testing pre easter. The process of sampling is really insightful as ultimately it leads to progress within the project and highlights gaps in knowledge and practical skills. I recently watched an IGTV talk between two established printmakers that I am inspired by Sam Marshall and Izzy Williamson, they discussed technical difficulties and explained that throughout their careers “it’s about learning to enjoy the process and not be afraid or disappointed when things go wrong.” (Marshall, 2021) As ultimately you learn most from mistakes. When sampling materials I don’t always get the expected result, and this can be disheartening however it’s also a learning opportunity. The conversation between the two printmakers had a similar feel to a Podcast series I’ve been following this year called “How to Fail” by Elizabeth Day. I think listening in on these experiences is humbling as it takes the pressure of being the finished product away and is a realisation that everybody is on their own journey. “Throughout practice-led research processes, art and design artifacts can serve as inputs into knowledge production and as outputs for knowledge communication.” (Nimkulrat, 201) This knowledge can only be gained through physically testing and taking an exploratory approach. “Practical research can contribute to enhancing the knowledge which is embedded in the practice and by the practitioner.” (Nimkulrat, 2021) By understanding materials and processes it allows me to understand the boundaries of that material. But also, the understanding of how designs and patterns are produced meaning that I can follow the design process from beginning to end. Which ultimately will support my future trajectories for working in the design industry.
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Figure 5, Leila Roworth, Customer Profile / Niche 






I carefully considered where I fit in the market. I believe the customer who would be attracted to this collection is someone who is connected to nature, enjoys and takes pleasure in the details of daily life. They themselves collect and invest in long-lasting treasures for the home and often buy into bespoke pieces. With recent covid restrictions relationships with the home and environment have evolved. The joy of venturing outside and escaping in nature is a beautiful thing. Working to an interior context my designs have a dream like natural narrative. With emphasis on coast and country. Biophilia and the use of a natural narrative with natural materials combine to bring the outdoors in to improve well-being. I’ve loved designing for this ideal customer and believe going forward into the design industry I’d like to continue working in this niche. My dream would be to  have designs in the Homes & Gardens magazine or Elle Décor as I feel they present my market within interior décor. 


As a designer it is important to be constantly looking outwardly at trends and research to see what else is happening or emerging within the design world. “The rise in veganism and plant-based materials makes way for a soft neutral grey-green, evoking a desire for a healthy home and conscious consumerism.” (Bible, 2021) I feel in my practice it’s important to acknowledge these trends in order to be targeting the right niche and connecting to the consumer. I have tried to be more innovative with the way I design my collections carefully considering the links between surface patterns and materials to create a deeper sense of connectivity. Like Daniel Heath, I have been using the laser to draw on hard surfaces to create innovation with materials to extend my drawing into multifunctional uses such as slate and steel cladding and screen ideas making me think beyond wallpaper and soft furnishings to push my patterns for versatile use. I feel there is more room to be creative within bespoke projects and niches which are less commercial but still have an appeal. “We believe in working with materials to make our interior surfaces, furniture, and textiles, that have a sense of permanence and history already woven in. “ (Heath, 2018) This has highlighted to me the importance of using pre-existing materials such as wood, slate and salvaged treasures that otherwise may have been discarded. These materials are collected from the local landscape and already have a built-in history. Such as steel which Swansea is known for which I can then add value to through repurposing. 
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I feel I’ve really grown as a designer this year, taking all the elements into consideration and combining my skills and knowledge to ultimately leave university in the best position possible. Being successful with freelancing for Intaglio Creative and getting recognition from the Patternbank live brief has given me the confidence to articulate my design ability and ideas through moodboards and presentations which is a key role in being a designer. Trends ultimately dictate the movement of commercial surface design and I want to be able to show my design thinking within these new opportunities. “For 2021, the quest for wellbeing through colour and design gains traction. More emphasis is placed on our home environments to decelerate our current pace of living.” (Bible, 2021) I feel this will be really important to get this across through my body of work. I feel ready to openly seek opportunities and network within my field and have begun to realise how transferable the skills are that I’ve learnt to date. I’m looking forward to the New Designers opportunities that are available to me this year. Particularly looking into developing my existing work into the Liberty, Sanderson and John Lewis briefs as they are commercial high-end brands focusing on story telling as a theme. I will also present my portfolio to Rolls Royce which is a really exciting opportunity to intern with them for six months. Their company really appeals to me as it is a longstanding British manufacturer and the maker of luxury automobiles. 
	


Future 


Surface pattern design is an exceptional degree because I feel it will make many achievements in the future possible for me. It’s well-defined structure and high expectations emulate industry and I feel well prepared for the future and employment in the design industry.  I am dedicated to my practice and want to continue on this creative learning journey of self-improvement. I feel it’s quite a distinctive point in my life emerging from education, but I am excited for the next chapter and the degree has given me the confidence, resilience and courage to take that step. Surface pattern design is all around us and it’s not just clothing and home furnishings it can be taken into architecture or site-specific work the possibilities seem endless and this excites me. When thinking about my future I feel optimistic because of the core skills the degree has taught me. I feel I can understand design briefs and have the confidence to work to deadlines. I’ve learnt that I enjoy working on a brief and its constraints and there is still space to put my individual creativity on an industry brief. 


I am a multifaceted designer with many skills to offer with good design knowledge, determination and a hard worker. The degree teaches you to problem solve and think outside the box and be innovative which I feel are really important skills. I’m ready to take the next step and leap into the unknown as I have created a diverse portfolio that evidences my adaptability and transferable skills. I feel I’ve improved my CV by taking advantage of the opportunities within university and the freelance work I’ve completed in the last 12 months. The next step is actively engaging with the opportunities available to me. Then targeting companies with an interesting CV and portfolio and potentially offering my skills in return for further experience or employment. I hope to be working and be happy in a creative role within the next 6 months. If not, freelancing for clients and growing my existing network with industry and companies I’ve previously interned at. Whilst growing my social media channels and engaging with the creative community. I am ready to be resilient and continue to improve as a designer after graduation. 


My action plan going forward is to develop my existing portfolios into the New Designers briefs which I have previously named. In hope of seeking one of the opportunities. I will actively respond and engage with The Pattern Cloud 2021 competition for the “best digitally displayed product.” There is a meeting with the representatives which is a great networking opportunity and also where I aim to ask specific questions about the brief and their company. I will really embrace all the opportunities that come my way. I will remain active on my social media platforms especially Instagram and LinkedIn where I will be posting frequently and sharing my final body of work. I have already built up quite a strong LinkedIn account I want to continue networking and seeking opportunities through targeting directors on LinkedIn. If this fails, I will then start targeting companies I wish to work for such as Timorous Beasties, Little Greene, Fine Décor with a professional CV, a video about myself, letter and portfolio that is tailored to their individual company. I want to stay connected to making and creating to remain current and also have new exciting things to offer. Therefore, I aim to book workshops to meet like-minded individuals so that I remain a part of the creative community and find opportunities for myself in doing this. I have weighed up the pros and cons of being employed versus freelance.  The benefits of working full time are job security and a guaranteed regular income. But with this comes sacrifice and I worry about the challenges and limitations of working within one field would lead to pigeonholing myself. Whereas working freelance is less limiting in the sense that you’re not tied down for long periods of time, but I would still be working within the constraints of another person’s brief. However, for freelance work to be financially viable I would have to find a big brief or body of work or be working on multiple projects at any one time. I’m excited to see where I am in a year’s time. 
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The narrative began with inspiration from the local landscape in
Swansea. During lockdown I'would take daily walks exploring the local
parks and coastline “taking interest in all the details of daily life.” I was

inspired by the blooming plants as winter became spring and the natural
colour palettes that surrounded me. I began drawing the plants and bi
I encountered on my daily walks and wanted my project to reflect the joy
1 found whilst escaping and embracing my local landscape. I also
wanted to reflect this in my material choices sourcing locally where |
could and using reclaimed materials that already have a history woven into them.
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