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TEXTS & DEFINITIONS 

All books look at questions of identity: the twentieth century focuses on disrupting national or class identity; the more recent books approach questions of identity within a global world. we will also refer to the 1941 film How Green was my Valley and consider how the quest for security in insecure times is so often bound up with nostalgia for an unreal purity. 

	Author
	Title
	Date
	Genre
	Comments

	Caradoc Evans 
	My People
	1916
	short stories
	address the issue of writing short stories without a model - certainly not the 19th century country house or the modernist short story. Caradoc Evans was 'the most hated man in Wales' because of these stories..

	Gwyn Thomas,
	The Dark Philosophers
	1946
	novellas
	The writers of the Welsh industrial novel demonstrate the way that the form of the novel is affected by the possibilities open to its protagonists within the social world they inhabit. This is a superb example. Thomas was a brilliant product of the industrial Rhondda, brought up working class, communist and pacifist, he received a scholarship to Oxford where, for the first time, he met right wing Tories who sympathised with the Nazis and were contemptuous of the working class. Unsurprisingly Thomas was deeply unhappy. His response was to employ black satire. The Dark Philosophers was written post-war and post-welfare state but looks back to the 1930s Depression. I have chosen the first and last of the three novellas- ‘Oscar’ and ‘Simeon’ – which explore the patterns of oppression in the public realm - ‘Oscar’- and the way these are reflected in the private realm - ‘Simeon’. This political fiction is not interested in Welsh identity but is dominated by the class struggle.

	Christopher Meredith,
	Shifts
	1988
	novel of deindustrialisation
	Voted the greatest English language Welsh novel by online polls, Shifts is a core texts in all Welsh writing in English modules. The voice of the Welsh writer in English had been defined as working class, Marxist and male – as seen in The Dark Philosophers- but when those industrial communities fell apart that identity and its voice shifted sideways. Meredith’s three male characters can’t speak or write properly, Jack moves constantly but never gets anywhere, has no future, is nihilistic – and can’t finish sentences; Keith is locked into a past he hasn’t the tools to access, and has problems knowing how to write the history of his community; O cannot grow up or communicate. He is locked into a kind of childhood, asexual, bullied and characterised by a hidden viciousness. Only one of the 4 speakers can see a way forward: Jude. 

	Margiad Evans,
	A Country Dance,
	1932
	novel of the borders written as a diary from 1850
	Evans was writing from the borders of Wales and England. Her writing deals with the question of identity but, unlike the men she writes from a rural, and female perspective. The ‘diary’ element is framed by a pseudo commentary that asks questions about the nature of history, what counts and what is left out. Whose narratives – questions taken up by Meredith in Shifts

	Trezza Azzopardi, 
	The Hiding Place,
	2000
	Historiographic novel 
	A novel exploring individual identity - set in multi- cultural Cardiff Docks ; uses a double time frame from the 60s deprivation to the steel and glass of its transformation into modern Cardiff Bay. Considers the role of stories

	Stevie Davies, 
	The Element of Water
	2000
	Historiographic novel
	Individual identity within a frame of national ideologies; double time frame set in Nazi Germany/ allied Occupation Germany and Wales )

	Tristan Hughes, 
	The Tower
	2003
	interconnected short stories
	set in Anglesey exploring perception and the desire to leave / stay - reflections on the significance of the local in a globalised world  

	Cynan Jones, 
	Stillicide
	2019
	dystopian short stories written for radio
	'Cynan Jones' electrifying series set in the very near future - a future a little, but not quite like our own. Water is commodified and the Water Train that feeds the city is increasingly at risk of sabotage. And now icebergs are set to be towed to a huge ice dock outside the capital city - a huge megalopolis that is draining the country of its resources.
From one of the most celebrated writers of his generation, Stillicide is a moving story of love and loss and the will to survive, and a powerful glimpse of the tangible future.' (from the BBC blurb)

	Philip Gross, 
	Deep Field,
	2011
	Poems 
	explores voice in poetry and identity with marvellous delicacy and empathy, examining language and meaning in the context of his father's loss of multiple languages through dementia



Reviews of Stillicide
https://www.theguardian.com/books/2019/oct/23/stllicide-cynan-jones-review
https://www.walesartsreview.org/cynan-jones-how-i-wrote-stillicide/

[bookmark: _GoBack]Reviews of Deep Field
'A powerful and tender successor to the T.S. Eliot prize-winning The Water Table… The writing is sinewy, urgent and resourceful. This poet is a master of form, deploying his visual and aural patterns for emphasis, as if the page were a musical score… The collection evokes an essence of what it is to be human, the sense of both wonder and estrangement, our place within science, the sheer oddness of who we are. Deep Field is as strong in celebration as in lamentation. With language as its theme, it soars linguistically' - Michael Symmons Roberts & Moniza Alvi, PBS Bulletin.
‘This book speaks directly to the heart of Lapidus concerns with how language can convey, transcend and re-enchant human experience. Philip Gross has not only honoured his father but created something of great beauty and wonder out from those final wordless years' – Victoria Field, Lapidus Journal.
'Philip Gross's previous collection, the T.S. Eliot Prize­winning The Water Table, suggested a deepening vision based on focused contemplation of the world and our place - or lack of place - within it. This new collection takes us deeper still, sustaining with extra­ordinary virtuosity a series of meditative variations on the related themes of language and wordlessness, human existence and the loss of identity’ – Jem Poster, Planet.
‘Philip Gross knows how to make silence and suggestion resonate… he touches an alien, intractable dimension… Gross’s poems are about lost bearings and blurred frontiers’ – Terry Eagleton, Independent on Sunday.
‘Haunting, vividly imagined poems, whose fierce intelligence is gentled by the sonorous grace of the language… A considerable poetic talent offers us an elegant and subtle re-evaluation of the modern world’ – Sarah Crown, The Guardian.
‘Some of the poems are marvellous, not because they are brave about their subject, not even because of the technique on display, but because they are electrifyingly well observed and beautifully written’ – David Morley, Poetry Review.

