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Ways of Perceiving – Curation

The name of the exhibition that I have curated is “A True Self”. Initially, I thought of naming my exhibition “The True Self”, however; I realised that it was too definitive, since there is no same or singular “true self” that everyone aligns with. Therefore; I felt that “A True Self” sounded a lot better and more inclusive.

In this exhibition I want to explore some different aspects of identity, and how it is changing over time. Such as how we view ourselves, especially in this day and age, with the influences of social media. Where the things shown are usually always “perfect” and not very realistic.

My initial inspiration behind this idea was the body dysmorphia I tend to feel in clothing shop changing rooms and many others also feel this way. I feel like having to face a mirror directly is very daunting at times, especially in such a closed and claustrophobic space. After more thought, I wanted this exhibition to look into identity and body image from both a good and bad standpoint, with inclusivity for all body types that are often pushed to the side if they do not fit the western or popularised beauty ideals. Therefore; I’d like my exhibition to be held in a changing room layout.

[image: ]                                                   (Figure 1, Exhibition ground floor plan, Ellie Studman-Badillo)

 Four of the exhibited pieces show feelings of self-reflection, pain, confusion or turmoil. I have chosen emotive imagery as they enhance the “relationship between the viewer and the object” (Serota, pg. 7, 2002). Emotive artwork tends to have a stronger impact on people, which brings forward strong and passionate responses.

When people walk in to the exhibition space, they first must go through a busy clothing shop to get to the changing rooms. As they walk in, they are met with the Alisson Lapper sculpture made by Marc Quinn (2000).



                          [image: ]                                                                                        http://marcquinn.com/artworks/alison-lapper

                                                [image: ]                                                                                                                     https://www.culture24.org.uk/art/art30597

The statue shows a woman, Alisson Lapper while pregnant, she is also disabled. This is a very powerful statue, I thought it would be good to have her at the entrance and the exit, as disabled people are often forgotten about or shown for pity, or even pushed to the side. I wanted her to be shown first as she is a positive representation of people with disabilities, as she is shown looking strong and able as she is bearing a child and motherhood is future and hope.

Across the room, there is a viewing cubicle for the ”Reincarnation of Saint ORLAN” (1990).

           [image: ]                                      https://culturacolectiva.com/art/orlan-performance-artist-plastic-surgery

The need and want for plastic surgery and cosmetic surgery has always been fascinating to me, which is why when I first was shown ORLAN’s work I was engrossed. The project started in 1990, and during this time, ORLAN had many plastic surgeries for her art. She was heavily criticised for this, as many people thought she was giving into the popularised beauty ideals. However; that was not the case at all. She was drawing ideas and references from art history. Taking different elements of classic pieces, she has ”the chin of Botticelli’s Venus, the lips of Boucher’s Europa and the forehead of Da Vinci’s Mona Lisa.” (The Guardian, 2016). All famous pieces, also recognised as some of the most beautiful pieces.
I feel that, as the video is quite gruesome and explicit, I think it’s nice to provide the viewing as a choice, just because some people dislike content like this. Or some people might have children with them, though I would not recommend it and the overall exhibition is somewhat dark.

Towards the centre of the room, lies the Orbitual Reflector by Trevor Paglen (2015). 

                             [image: ]                                                                                         https://www.orbitalreflector.com/

In some sense, I want this piece to act as a large distorted mirror. As I plan to have smaller, funfair mirrors placed along the walls in my exhibition. This piece is made with material like Mylar (stretched polyester film). And is made to reflect from space. I’ve used it as a central piece because I feel like it’s a way to ground the viewer, as most of the pieces are gruesome or hard hitting, it might bring a sense of ease for the viewer to look at this every so often just to remind themselves of their reality. The funfair mirrors are more direct, there’s only really enough surface area for one person to see themselves at a time. However; the orbital reflector has a much larger surface area- so people can see themselves and other people around them, this way, people feel more connected with themselves and their identity, as they are able to see other people and compare.

On the left side of the wall, I have chosen to include several self-portraits from Pablo Picasso. These date from his first portrait, one he did in the middle of his life time, and then his final self-portrait. I think that using these in a miniature series is quite powerful, as it shows some sense of deterioration, and a changing view of one's self.  The self-portraits I’ve used are from the ages of 15, 25 and 90 years old (left to right).

[image: ] [image: ] [image: ]His pieces start dark, get colourful and then lose colour completely. I think that this might imply how as he aged, he realised that life had much less colour. He also paints himself looking somewhat blank faced, no smile at all. Which most people tend to do but I thought it was interesting to point out. I think that displaying these in chronological order will be strong as it shows some sort of progression in how he viewed himself. In the last drawing, especially in comparison to the other two pieces, the lack of colour and detail perhaps show that he was too tired to add more to it, or perhaps he ran out of time. All these pieces are looking directly at the viewer, with a very blank stare- which perhaps might create a sense of unease.

On the right wall, opposite the Picasso pieces, I’ve placed Three Studies for a Self Portrait by Francis Bacon (1979-1980).
[image: ]I think these images are very stark and strong, the colours stand out a lot against the black background. It highlights the disturbing distortion of the faces. He is not looking directly at the viewer, just slightly off to the side, almost as if he is thinking about something. Though his face has morphed, his jacket has remained the same, looking like the most “normal” element of the piece. The colour palette is very cool toned and almost sad, perhaps the sadness is emphasized by the holes placed on his face that create a sense of feeling hollow and empty. He also just looks very numb and sad.  Almost a stark contrast to the colours used in the Picasso pieces displayed on the opposite wall.


At the top and back wall, to the right, I have placed The Broken Column by Frida Kahlo (1944).

                                             [image: ]
As well as being a powerful piece this is also my favourite piece by Kahlo. It has stuck with me for a while as I can relate to aspect of the themes she is implying. She painted this piece after her spinal surgery, which she had to have to correct the damage from her devastating accident. The operation had left her in constant incredible pain, hence why she had to have a brace, as depicted in the art piece. It is rumoured that due to the accident she was diagnosed with Spina Bifida, I also have this health condition, which is why I feel such a strong connection. She shows her feelings of isolation due to being bedridden by painting a dessert or a wasteland behind her, and she captures the sadness with her solemn expression and her tear ridden cheeks.

Lastly, on the left, next to the piece above, I have chosen to place La Libertad by Egon Schiele (1918).

                                           [image: ]
I truly adore this piece, I think it’s incredibly beautiful- I feel at peace when I look at it. However; unlike the other pieces (and like Marc Quinn’s piece) this is not a self portrait. In comparison to most of the other pieces, this one is not grotesque, or full of pain and turmoil.  This is more tranquil. It seems to show someone’s inner identity or internal identity- as the figure is reaching and pulling from their heart. ”La Libertad” is Spanish for ”freedom”.  Maybe the figure is trying to set themselves free from inner turmoil.

My exhibition space- as mentioned earlier- will be held in a changing room. However; I want the exhibition to be in Swansea, perhaps in an abandoned clothing shop, or something like Primark- which would be very central in town and would also attract more people who wouldn’t normally go into exhibitions. I did consider the Glynn Vivian, but that is further from the centre of town- and I feel like a specific type of person tends to go there. Such as older people, or parents and their kids. Due to the nature of some of my pieces I don’t think it is very suitable for children. 

This exhibition is aimed to ask the viewer to question what they feel and think about themselves and their identity. I hope viewers feel satisfied with the collection that I have accumulated together, as I really enjoyed the process.
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