Rhyme, Rhythm, Reason

Rhyme: (line end, but also internal --- see ‘Strange Meeting’)

Strong (Masculine): cat/sat/mat

Weak (Feminine): imbecility/ apparently

Multiple rhyme: prairie schooner/ piano tuner

Near rhymes: eye rhymes (bough, cough) (see consonance)

Metrical Units: (stanza)

Blank verse: iambic pent unrhymed

Free verse: no metrical requirement, but still residual echo of rhythm in line break

Couplet: pair of rhymed lines (e.g ‘To His Coy Mistress’)

Heroic couplet (iambic pentameter couplets) (see Pope) 

Tercet: three line stanzas 

Terza Rima: tercets linked by common rhyme: aba, bcb, cdc etc.  (Shelley ‘Ode to The West Wind’ p. 284)

Quatrain: four line stanza

Ballad stanza: abab (Ballad metre iambic tetrameter/ iambic trimeter e.g Wordsworth 

[Lucy] p.261) (also commin measure in hymns etc)

Heroic quatrain: abab imbic pent. (e.g. Gray’s ‘Elegy’ p. 225)

Rhyme Royal: seven line iamb. Pent. Ababbcc

Ottava Rima: eight lines abababcc

Sonnet: usually 14 line iamb. Pent; split into quatrains and couplet (Shakespearean) or octet/ sestet (Petrachan) 

Spenserian stanza: 9 lines, eight iamb pent, last line alexadrine (iambic hexameter)  (e.g Faerie Queene)

Villanelle: five tercets and a quatrain repeated use of ab rhyme and repetition of lines 1 and 3 of tercet

Rhetorical effect:

Rhyme or non-rhyme where not expected (see Keats ‘Ode to Autumn p. 296)

Internal rhyme
