The analysis of book 9 in the infamous Odyssey has gained popular traction in recent years. The episode sweeps far away from Homeric traditions, specifically in reference to the guest-host relationship emphasized throughout the poem. In this essay I will present an overall analysis with an emphasis on the mythological similarities of the Cyclops myth, xenia, orality, and the changes in Homeric traditions. 
A common theme amongst the episodes in the Odyssey is an emphasis on xenia, the relationship between host and guest, with a mutual understanding of what the traditional protocol is. There has been controversy surrounding the actions of Odysseus and his companions in the beginning of Book 9. After entering the cave ‘Then we lit a fire, sacrificed, took the cheeses, ate and waited for his return from the pasture’[footnoteRef:1]. Helping themselves to the hosts stock, Newton argues that Odysseus commits a breach of the xenia ritual and to increase further offend to his host, Odysseus then asks the cyclops to provide guest-gifts and threatens the wrath of Zeus if he does not comply (Newton, 1983, 140). Despite their actions, Polyphemus disregards xenia and devours six of his men[footnoteRef:2], leading him to also break the ritual in his own right. W. B. Standford argues against the concept of Odysseus breaking the xenia ritual and offers a defence of no evidence of to suppose that the unknown host would not comply with the traditions of host and gift-giving (Podlecki, 1961, 128). Once Odysseus and his comrades entered the cave, Odysseus was advised by his fellow men to steal and run, however he was not to be persuaded[footnoteRef:3]. When telling the story to the Phaeacians, Odysseus shows his regret in this decision ‘but though it would have been far better so’[footnoteRef:4]. Observing this, we can conclude Odysseus felt blame and understands the curiosity he had for meeting the Cyclops and his wanting of guest-gifts led to his comrade’s brutal demise. However, despite this, some scholars agree with the hero’s action to reject the proposal of steal and run (Podlecki, 1961, 128).  [1:  Hom. Od. 9.231-231]  [2:  Hom. Od. 9.290]  [3:  Hom. Od. 9.221]  [4:  Hom. Od. 9.228] 

Due to the orality in which the episode was performed, the scene generated a unique emotional ambivalence for the audience. Igniting a sympathetic response from the audience for Polyphemus, Justin Glenn advocates the concept that Homer separated from his traditional material to garner sympathy for the Cyclops (Glenn, 1971, 133). The guest actions of Odysseus and his comrades are narrated in a way one would say, differs immensely from the original Homeric guest customs. Additionally, the interactions in which emotional ambivalence is displayed was the use of Odysseus’ trick of using the name ‘Nobody’[footnoteRef:5]. As the story is being recited by Odysseus, his ‘cunning skills and cleverness is applauded’[footnoteRef:6], however the action of our hero is brought into question as to whether or not his “folly and arrogance” (Newton, 1983, 137) had caused reservations amongst the audience. The details of Odysseus driving ‘it’s sharpened end into the Cyclops eye’[footnoteRef:7], invites the audience to feel some form of sympathy for the Cyclops. Furthermore, after being blinded, our hero then proceeds to mock Polyphemus as he sails away, taunting the cyclops against the advice of his comrades[footnoteRef:8]. Contributing to the audiences rise in sympathy for Polyphemus, was the neglectful behaviour of his fellow neighbouring cyclops, who presented a dismissive attitude toward his blinded eye[footnoteRef:9]. Additionally, there is no question Polyphemus’ acts of cannibalism and imprisonment[footnoteRef:10] radiated a sense of horror and shock in the audience, however the question raised is whether or not Odysseus and his men acted with bad xenia to begin with.  [5:  Hom. Od. 361]  [6:  Hom. Od 9.365]  [7:  Hom. Od 9.372-400]  [8:  Hom. Od. 9.490-493]  [9:  Hom. Od 9.410-411]  [10:  Hom. Od 9.290 & 9.301] 

The Cyclops episode sets the narrative for the wrath of Poseidon against Odysseus and his comrades. Ending the scene, as Odysseus is sailing away whilst revealing his real name to Polyphemus, the cyclops evokes a curse by calling upon Poseidon to seek revenge:
‘Hear me, Poseidon, Sustainer of the Earth, god of sable locks.
If I am yours indeed and you claim me as your son, grant Odysseus,
sacker of cities and son of Laertes, may never reach his home in Ithaca.
But if he is destined to see his friends again, to come once more to his
own house and reach his native land, let him come late, in
wretched plight, having lost all his comrades, in a foreign ship, and let
him find trouble in his home.’[footnoteRef:11]  [11:  Hom. Od 9.521-531] 


The two consequences Polyphemus calls upon does in fact occur. Although Odysseus does return to his native land in Ithaca, he lost his comrades to Scylla, who snatched six men out of the ship while Odysseus and the others were horrified with the sight of Charybdis[footnoteRef:12]. Undoubtedly this wasn’t the work of Poseidon, however the sea god’s wrath was narrated in Book 5, after Odysseus left Calypso[footnoteRef:13]. In the analysis of the Polyphemus myth there are resemblances between the Odyssey version and the myth surrounding Cronus. Zeus’s father Cronus was imprisoned by his own father Uranus, who is described to have an ogre like complexion (Glenn, 1971, 150). Regarding the negative relationship with his own children, especially the hostility between him and Zeus, Cronus (father-ogre) results to cannibalism, however a trick performed by Zeus manages to save himself, which leads to his overthrowing of Cronus (Glenn, 1971, 150). Comparing the Zeus myth to that of Polyphemus, there are major resemblances that cannot be missed. Firstly, imprisonment, of both Cronus by his own father and Odysseus and his comrades in the cave of Polyphemus; secondly, both myths maintain the concept of cannibalism, Cronus with his own children and the cyclops with Odysseus’ men and lastly, the overthrowing of the one who committed the cannibalism, Cronus and Polyphemus (Gleen, 1971, 151). The reflection of the similarities indicates the myth is not fully originated from Homeric work but potentially the folklore being older than the Odyssey.  [12:  Hom. Od 10.240-241]  [13:  Hom. Od 5.360-370] 

Within the Odyssey itself, the story of the Cyclops has synchronization with another story in Book 12 with Scylla. Comparing the cyclops episode to the episode of Scylla, the adventures paint a different picture of our hero, with the involvement of emotional ambivalence. For example, the case presented above regarding the narrator building sympathy for Polyphemus, cannot be said for Scylla. His actions are faulted by his comrade Eurylochus, who uses Odysseus’ mistakes to convince his fellow comrades not to follow their leader in regard to Circe’s Palace[footnoteRef:14]. However, when the tale is told to the Phaeacians, Odysseus’ uses words like ‘not outwit someone of my knowledge’[footnoteRef:15] and ‘cunning’[footnoteRef:16] to present the adventure as a pedestal of his cunning, intelligence, and leadership. The tone suddenly contrasts with the successful tone used during the cyclops tale (Hopman, 2012, p.8). The happy tone of the cyclops tale from Odysseus presents the fulfilment emotion, where as Scylla is representing the unfulfilled journey of our hero. Although the similarities between the two episodes are much more subtle than the story of Cronus and Zeus, but nonetheless still with standing. Firstly, both Polyphemus and Scylla are both recognised to live in caves[footnoteRef:17], with a cave door so massive that ‘twenty-two stout four-wheeled wagons could not raise’[footnoteRef:18] and Scylla’s cave could not be climbed ‘even if he had twenty hands and feet’[footnoteRef:19] (Hopman, 2012, p4). Thirdly, although both the cyclops and Scylla devour Odysseus’ comrades differently, ultimately both consume six of his men[footnoteRef:20]. Therefore, the Cyclops episode was created to represent the fulfilment of justice and when compared to episode 12 Odysseus feels a lack of unfulfillment. [14:  Hom. Od 10.263]  [15:  Hom. Od 9.281]  [16:  Hom. Od 9.412]  [17:  Hom. Od 9.210-22 Cyclops, 12.90-92 Scylla]  [18:  Hom. Od 9.240-3]  [19:  Hom. Od 12.77-78]  [20:  Hom. Od 9.289-91, 311,344 Cyclops, 12.245-46 Scylla] 

The Odyssey has placed an emphasis on the concept of xenia, the gust hospitality throughout the books. Although the majority of the poem presents the guest-host relationship in a positive scene, Book 9 and the cyclops contributes to the presentation of a bad host/guest relationship, which we had already witnessed in Book 5 with Calypso. However, what makes the Cyclops episode intriguing for analysis is the emotions the author was attempting to place on the audience. Using the actions of Odysseus and his comrades upon arrival of the cave and the cannibalistic actions of the Cyclops and the ending attack, Homer created emotional ambivalence with the audience and filled them with emotional confusion for feeling jubilant towards the hero and his remaining comrades escaping, but sympathy for the cyclops blindness. In true Homeric style, he placed an expectation of the guest/host relationship and then steered away to present an unbalanced response from the audience. 
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