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It is not ipso facto, absurd to state that nations can exist without literature , because of course they can – or could – but to pretend that ‘proper’ literature is innocent of [a nationalist project] is to forget that nations are both imagined fictions and ‘real’ social forces at the same time. … The concept of ‘English literature’ itself cannot be separated from the writing of the nation. 

Hadfield, Andrew, Literature, Politics and National Identity: Reformation to Renaissance, (Cambridge: Cambridge University Press, 1994), p.18 

A major phase or movement of Anglo-Welsh literature [stretches] from the publication of R.S.Thomas’s first book of poems, The Stones of the Field, in 1946, [to] … the referendum on Devolution of 1979. It was a movement in which Anglo-Welsh writers were most conscious of the problematic nature of their identity. … Significantly, the first major study of Anglo-Welsh literature, Glyn Jones’s The Dragon has Two Tongues was published during this period.’ 

Jeremy Hooker, ‘Natives and Strangers: a View of Anglo-Welsh Literature in the Twentieth Century’, (Writing Region and Nation: Proceedings of the Fourth International Conference on the Literature of Region and Nation, ed J.Davies & G. Pursglove, (Swansea: Swansea Review, 1992), p.25)

Understanding how history is made has been a primary source of emancipatory insight and practical political consciousness, the great variable container for a critical interpretation of social life and practice. Today, however, it may be space more than time that hides consequences from us, the ‘making of geography’ more than the ‘making of history’ that provides the most revealing tactical and theoretical world

Edward de Soja, Postmodern Geographies: the Reassertion of Space in Critical Social Theory, London: Verso, 1989.

INTRODUCTION

Hadfield's contention draws attention to complicity of art and politics in the construction of the nation state. This approach provides the ground for a survey course of Welsh Writing in English in the second half of the twentieth century. 

 My starting point is the perception and reduction of 'Welsh' to very simple stereotypes: the strongly masculine industrial worker and his domestic counterpart: the Welsh Mam. The Hollywood film of How Green was My Valley (1941) sentimentalises the political vision of pre-war texts such as Lewis Jones, Cwmardy (1937) and We Live: the story of a Welsh mining village (1939), both of which evoke an international socialist movement. This might have had its value during and immediately after the war but when the postwar boom started to slump from the mid-seventies and areas wholly dependent on industry suffered as they collapsed, this version of reality no longer sufficed. Christopher Meredith's novel explores the unravelling of entwined relationships that accompanies de-industrialisation, investigating in particular the construction and deconstruction of masculinity. Where Meredith closes his novel with a return to history, Ed Thomas's House of America, published the same year and also confronting de-industrialisation, plays with myth and reveals the horrors of a repressed past. The film of the text updates this to a consideration of American neo-colonialism. Wales's most celebrated contemporary playwright and director of the Cardiff-based Fiction Factory, a company set up entirely to produce his work, Thomas is clear that 'the Wales of leeks, daffodils, choirs, rugby, mines and How Green Was My Valley is dead'. His superb Song from a Forgotten City confronts these stereotypes head on, moving entirely away from the industrial worker into a surreal parody of film noir in a drugged, dream-like version of Cardiff after the Welsh rugby team has lost to England. Catherine Merriman's lovely Silly Mothers wholly rejects the capable image of the Welsh Mam, playing with unsentimental narratives set in the domestic space, the scale of the short story format mirroring her small-scale inquiries. 

     The module concludes by turning to two very powerful contemporary novels - The Hiding Place and The Element of Water - which each confront ideas of racial purity, redrawing the history of a homogenous Wales and investigating the ideology of purity and nationhood that nourished nation-state and Nazi ideology alike. These two novels have achieved international success and mark an expansion of the material of what is considered 'Welsh writing'. The final text takes us to another place. Robert Minhinnick is a wonderful writer, having twice won the Forward prize for the best poem written in the British Isles. To Babel and Back, his stunning collection of essays won the prestigious Welsh Book of the Year in 2006. He writes with equal passion and facility on Iraq, uranium, travel and chillies. His is a powerful voice reaching out from Wales into the wider world.
TIMETABLE

	Week
	Topic
	Text and issue

	1. 
	Romanticised industrialisation 

- lands of fathers and the Welsh mam
	How Green was my Valley



	2. 
	De-industrialisation and the industrial novel 

- questions of masculinity and history
	Shifts



	3. 
	De-industrialisation 

- neocolonialism and the lost father
	House of America 



	4. 
	The fantasy of elsewhere

- parody and film noir
	Song from a Forgotten City 

	5. 
	The fantasy of elsewhere 

- subverting the home
	Silly Mothers
 

	6. 
	READING WEEK – ESSAYS DUE

	7. 
	Europe in Wales 

- hybridity and violence
	The Hiding Place 



	8. 
	Europe in Wales

- mad mothers and absent fathers
	The Hiding Place 




	9. 
	Wales in Europe

- nation states and the history of elsewhere
	The Element of Water 

	10. 
	Wales in Europe

- questions of time
	The Element of Water

	11. 
	Wales and the World

- the role of the narrator
	Robert Minhinnick, To Babel and Back 

	12. 
	ORAL PRESENTATIONS
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______________________________________

ASSESSMENT
1
ESSAY








50%

2
ORAL PRESENTATION  



     


50%

The presentation will last 10-15 minutes (to the equivalent of 1500 words). You must hand in a copy of the script of your presentation and its accompanying handout at the time of delivery. You may use media technology, OHPs, or handouts to illustrate your presentation, but must make the tutor aware of your requirements at least two weeks prior to delivering the presentation. Be advised that the module tutor will inform you of any further requirements for the presentation.

You may choose to restrict yourself to 2 of the texts studied of the second section of the module or you may wish to compare one of these with a text studied in the first half. You must not repeat work that has already been assessed. 

Your presentation will respond to one of the following quotations/statements in relation to Welsh Writing in English. 

1. If the nation is seen as an ‘imagined community’ which includes some people and excludes others, then surely it must constantly be re-imagined and renegotiated. 

(Andrew Hadfield)

2. Suggesting reasons for its significance, explore some of the ways in which politics, art and identity interact in the literature that you have examined. 

3. 'The problem is not simply the 'selfhood' of the nation as opposed to the otherness of other nations. We are confronted with the nation split within itself, articulating the heterogeneity of its population.' (Homi Bhabha)

4. ‘The cacophony that is the multiplicity of Welsh voices, of “languages”, of worldviews, is increasingly being embraced as central to contemporary Welsh identity.’ (Kirsti Bohata) Discuss.

5. ‘To be anglicized was not the same as to be English’ (Declan Kiberd) Explore the vexed question of cultural identity in relation to the module texts

------------------ other topic as agreed with the tutor-------------------------







